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DEDICATION: 

This issue is dedicated to the 
memory of Wayne Southworth, who 
died after suffering a massive 
epileptic seizure on March 18, 2005. 
“Wayne was a unique and amazing 
friend who will be sadly missed by all 
his friends and family.” Many people 
will remember him for his excellent 
sense of humor and vocal skills with 
BLOOD SUCKING FREAKS, DOOM, 
THE PHERAMONES, THE DEVILS, 
STATE OF FILTH & UNICORN LOVE 
(who were yet to perform live). 
Wayne was alsso a talented writer, 
with published work in Bizzare 
magazine and the Spinning Image 
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MIGRA VIOLENTA are a band from Argentina who play a mix of fast political 
hardcore and crust. They have been around since 1999 as an active part of 
the punk community in Buenos Aires, and continue to make music, tour, 
hold shows and benefits in a place where being an active punk is a day-to- 
day battle. MIGRA VIOLENTA were interviewed by Maygun and Dan via email. 
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PE: Please start out with a listing 
of your names, what you play, how 
you got involved with the band, 
etc* 

Dani: We are, Caroiina-guitar, Juan-bass, 
Danief-screams and we don’t have 
drummer right now. We started the band at 
the beginning of the 1999, in Buenos Aires, 
Argentina. 

PE: How many drummers have you 
guys had? Has it been a struggle 
to keep a consistent drummers ? 

Dani: Yes, this really had been a problem 
for us during all this years, we can’t find a 
drummer that not only play also can 
understand and share the way that we do 
things, compromise, DIY, etc. and also 
understand the style that we play. Herein 
Buenos Aires there’s just a few guys who 
know and listen to hc-punk-crust-DIY 
music. We always had drummers that 
played and other kinds of music but they 
anyway want it to play in MV but at the end 
they or we decide to quit. They are like 8 
different drummers that played with MIGRA 
VIOLENTA...we are a little bit tired to be all 
the time teaching the songs, imagine 2 or 

3 drummers for a year...! Now we took 
another way... I always liked to play drums 
but not in a serious way, we had in the past 
very good drummers and that way 1 learned 
a lot of them, and we arrive the moment to 
record the songs for the split with SICK 
TERROR from Brazil and we didn’t have a 
drummer at that moment so there was no 
way, I decided to record it and also the new 
CD “HOLOCAUSTO CAPITALISTA”. It was 
hard but we got it. 

And now about the tours, this 
January we were in Brazil on tour and 
Barata the drummer from SICK TERROR 
played with us, he is awesome playing!!! 
Juan: Yes, this will be the way for the next 
tours, searching the best drummer and 
asking if he or she want it to play in MIGRA 
VIOLENTA for the next European tour 
(September-October 2005) Dejan the 
drummer from OLHO DE GATO (RIP) from 
Holland will play with us!!! 

PE: How did you ail end up in 
Argentina? Aren’t members 
originally from different countries 
(Carolina from Colombia and Dani 
from Brazil) ? 

Dani: Yes we are all from different countries, 
at the beginning the band we had a 
drummer from Uruguay so during that time 
we were all from different countries, that 
also had something to be with the name of 
the band (MIGRA). I met Carolina traveling 
across Latin America, she played in an 
anarcho-punk band from Venezuela and 
we decided to live in Buenos Aires (where 
I live with my family). Just a few guys were 
involved in to the DIY scene in that time, 
so we meet Juan who was running a zine 
called “difunde la idea” and a label called 
la resistencia distro” immediately that we 
knew ourselves we knew that we had to 
start a band together. We had a friend that 
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played the drums, Pato, so we started. In 2 
months we recorded a demo tape “No te 
Calles”. During time it was really hard to 
played hc-fast-political music...there were 
no bands doing this and we didn’t have any 
support or scene to play, in that moment 
there were a punk rock scene that didn’t 
know absolutely nothing about the DIY, etc. 
and the sxe scene and new york he that 
also don’t understand nothing (but we still 
be the same). 

PE: Is it easy to move and/or travel 
from country to country in South 
America? How does this affect 
playing shows? Can a South 
American band tour all of South 
America successfully? 

Dani: I don’t think so, the distances are too 
long, Latin America is too big and not in 
many cities you can play, generally in some 
capitals and some others cities, the problem 
is there are not so many persons in the 
scene in general, so it’s hard to find people 
who can organize shows. Other big 
problem is that “almost” never you can get 
money from the shows, almost there are 
no places to play in Latin America that you 
can pay a low price for it, so the people 
that organize shows have to rent places, 
sound and backlines, the entries are always 
very low price by the situation that the young 
people live, so this makes really hard to can 
make money to continue with a tour so...it 
is almost impossible to make a tour all over 
Latin America, you can’t rent a van because 
this can never be paid. You will have to 
travel between 8 and 12 hours all the days 
from a city to another...it’s madness, nobody 
does it, only a few bands from Europe but 
with their own money. We were always 
making one country...3 tours in Chile ok, 5 
shows and then back to home. 2 times in 
Uruguay and then back to home, once in 
Brazil and back again...thafs the only way!!! 
We had programmed the Peru tour in 
March, imagine only to make 4 shows and 
travel in a bus 3 days!! There was 
confirmed only 2 shows, the other 2 the 
people form there can’t get together and 
organize the shows. That’s why we can’t 
make this tour. Now we have strong 
contacts from people from Brazil, Uruguay 
and Chile like doing tours for bands from 
other countries, we already organized 2 or 
3 tours and everything goes fine, aside from 
the points that l already mentioned. 

PE: How i$ the punk community in 
Argentina? Is there a lot of political 
awareness and activism, or are the 
majority more of concerned with 
a social/fashion scene? 

Carolina: It is really small... just a few 
persons are involved in to the hc-punk DIY 
scene. Few bands and with differences 
between them, the bigger problem is that 
we are just a few and all think different, they 
never see what there is to share, they just 
see all along the differences and never work 
together. The scene from here is really 
quiet. The bands that use DIY methods is 


because this is their only option to play 
but when they have the opportunity to get 
in the big industry they do it. There are many 
bands from the sxe, many melodic, some 
in the new york style, metal-core... 
macho-core... inside each scene they are 
not too many, but the problem is that they 
are divided. We also don’t have a hc-punk- 
crust-DIY scene... we play with bands from 
others styles, which is great!!! But you know 
that is great to have your scene too. Here 
there are no places to play, always they are 
different bars, the ones you have to pay 
every time and people from those places 
don’t understand and care what you do or 
say or if you are doing it to get some benefit 
money... you just have to get all the money 
that they want and everything will be fine. 
Here is no zine with some years out, just 
ones but isolated...just a few labels 
dedicated to hc-punk d.DIY...! speak about 
in the Argentina, Uruguay, Chile scene in 
general, because they are pretty similar and 
at the same time I think that they are wrong. 

I hope every time get more information here 
and can make a attention to a new people. 

PE: Are you affiliated with any 
activist groups in Argentina? 

Dani: There are just few Anarchist punk 
groups in Argentina... we know some like 
“Accion Antifaststa” BsAs, they organize 
many activities, shows, zine contact: 
dismadre@hotmail.com, Decadencia is a 
group of people that head up an anarchist 
library and do a zine in Mar de Plata. In 
general the anarchist punks are not 
involved too much with the music, they only 
listen the first bands CRASS, etc... and they 
only make the zines with anarchy points 
without music. We think that’s why the 
scene doesn’t grow; their way of thinking 
is still so primitive. I don’t know many 
anarchist punks that they listen 80s music 
in ahead and also all the anarchist punks 
bands are all punk rock. 

PE: You have been involved in 
running a squat for the past one 
year. Can you tell us a little bit 
about it? Is it solely a social center, 
or are there shows, living quarters, 
etc. as well? 

Juan: We took ahead with some others 
guys a social center in a squat place, now 
we have a year and two months with this 
project, there we make cultural activities, 
social and political. Now we are running 
theater workshop, a helping teaching for 
kids with problems in their schools, there’s 
a little library, martial arts are taught, we 
have a community eating place 3 times a 
week for those that don’t have anything, 
also we make assemblies against the 
abuse of the water companies, Tuesdays 
are vacated workers are also made 
assemblies all organized in the “piquetero” 
movement M29. In this place live 6 persons, 
and only one is a punk. The other guys are 
militant socialists who added to this fight, 
we in MIGRA VIOLENTA don’t live in this 
place, here in this place we don’t make 
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shows because “punk” people here do not 
become aware to take care of a place inside 
since many activities are made and attends 
much people and we wished to give 
something them good and worthy, we have 
made several oriented cultural events 
towards the suburbs, this space is a space 
that aims to generate Conscience- 
Organization and fights by a social 
change...If you want to put yourself in 
contact or have interest on this to 
collaborate with this project write to 
laresistenciadistro@hotmail.com or 
vocero29 @ yahoo.com.ar 

PE: Can you explain something 
about the benefit concerts you 
guys play? 

Carolina: Many of our shows are benefits, 
which all are organized by us and benefit 
social or hungry centers for children in the 
suburbs of the center of Buenos Aires, we 
generally put a price on the flyer but food 
or school supplies are taken at each show 
to different needing places from this aid, 
also shows that are organized by other 
people and invites us we deal with which 
they are to benefit as far as possible for 
the same causes. 

Dani: I think that not only to make a single 
show can be able to help boys who need it 
and but by these sides that the truth exceed 
the places in which to help, is one of the 
objectives with the he punk for us, to make 
of he punk a way in which other boys or 
bands also have the objective to help, I think 
is important for us, more or less a year ago 
many shows are a benefit or helping to 
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social centers etc... bands sxe, he 
melodic, etc... that is huge. 

PE: How do we break down the 
North American, European, and 
Japanese domination of the world 
punk movement? How do we 
encourage equal participation of 
people in Latin America, Asia 
(other than Japan), etc.? Is the 
internet a key? Or do you think that 
language will still be a barrier? 
Carolina: I believe that the problem does 
not happen through the language, happens 
through the information that people in the 
third world have, here it is very difficult from 
having a good instrument and equipment 
as far as obtaining CDs of good bands or 
labels, so the boys only know 4 or 5 bands 
from the first age then the bands that they 
make are simply primitive because they do 
not have influences all the time. The amount 
of involved people are given what little 
information that arrives, the kids can not 
buy material of bands in dollars or euros, 
it’s extremely expensive and in most of the 
times there is no worthy material to trade. I 
exactly believe that the scenes that are 
fashionable or are the most representative 
(Japan, USA, Europe) are countries where 
people have a level of life and the things 
are within reach. Imagine that a Gibson 
guitar you can get it in United States by 
less than 1000 dollars and maybe working 
hard during a month you can get it, here in 
Argentina a Gibson guitar costs almost 
2000 doiares (don’t ask why) and you 
working hard (if you have the luck to have 


year to ge 

The economic situation is the difference. 
In the third world there are bands that have 
much to say, to shout what they live all the 
days not what they don’t like of the world, 
is not for being inferior the bands from other 
places but it is that they sing what they do 
not live, sing about things that are bad in 
the world...and that passes all everything 
through here. Any way, bands from the third 
world are not popular. Most of the bands 
here maybe do not have a good sound but 
they are more interesting then many of 
“popular” bands of the world. In the end I 
believe that within the scene happens just 
like in “normal” life. We found the same 
human miseries, there are fashions, 
competition, sexism, commerce, 
discrimination inside the scene as well. 
There are labels that make releases only 
big bands so the label continues being cool, 
etc. It is very difficult to enter that circuit of 
bands, labels, cool people. There are just 
a few sincere people into the scene. 

PE: (To Carolina) How is it being a 
female member in a scene that is 
predominately male? Do you feel 
you have to work harder? Do you 
feel that you are working to pave 
the way for other females in terms 
of making the punk community In 
South America more equal? 
Carolina: Yes, i can say that i work harder, 
but i don’t think f do it because i am girl 
playing in a band or in to a scene that male 
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predominate. When I get on the stage i am 
not thinking (hooo...this place is full of boys) 
but of course I see the difference between 
be a guitarfemale player than a male one, 
I’ve lived all kinds of situations good and 
shitty ones too...the sexism and an 
understatement...that some guys like to let 
you know like telling you where you have 
to put your cable or how you have to sound 
(in the show moment) and the typical faces 
when they see a girl on stage saying 
(ahh..,this will be a punk rock band for sure). 
Only in Latin America? Huuummm I really 
can see this is all over the world. Some guy 
in Germany told me that I was a very good 
female player...but he said next to that (but 
you are not understanding, you are a good 
female player and you are not supposed to 
be). So, that I think all the girls that are doing 
or participating in this kind of things first we 
do it cause we love it and second is a way 
that other girls can find or search in to what 
this scene and find what this have for them. 

PE: Why was your newest release 
“Holocausto Capitalista” only 
released on CD? Why was it not 
released on vinyl? Can you explain 
the title and how it relates to 
everyday life? 

Carolina: Yes, we recently made it on CD, 


we have not had a good proposal from a 
good label. Is nothing surely but we will try 
to make it in LP... We love LPs! Here in 
Argentina from each vinyl edition we sell 
approximately 20 or 30 copies! It’s 
incredible but here in Latin America nobody 
buys vinyl- they do not know what they are 
for! 

Dani: The title “Holocausto Capitalista” has 
much to be with us living in Latin America 
and I believe in general in the third world. 


People die all the days to demand their 
rights...the kids die of hunger in countries 
where land exceeds work. It is incredible 
what happens with the state here. It only 
works for foreign interests, to pay external 
debt, etc, they are enemy’s people. The 
cover of this release is an image of a 
holocaust Nazi that reflects what the 
holocaust can be today; the governments 
and their laws respond to the first world, 
forgetting the necessities from their town, 
creating a war of classes that is each time 
bigger, the rich people are each time more 
rich and poor people are every day more 
poor. It is this invisible holocaust that pays 
the third world. 

PE: in the past you have both 
released your own music, and have 
done them on other labels, is this 
still DIY? What is the role of the 
DIY record label? 

Dani: For us this was always the best way 
to edit. In the beginning we only had the 
support from some small labels and we 
decided to put it together and make a bigger 
edition and with more labels, so that way 
we can have more distribution then if a 
single label released it. We also worked with 
the money from the labels so we can make 
the recording, the mix, the CDs and the art 


work of another way we can’t pay all this 
from our own pocket. It is the only way to 
be able to do it by ourselves. 

When time passed we had the support of 
more labels from different countries and 
we were making more releases with 
different labels. The demo tape had edited 
in ‘99 by ourselves, the following work was 
split with CUCSIFAE from Argentina and 
3 South American labels had participated, 
then following one, the “HC Crust” CD 


participated 7 labels from Latin America and 
soon we began to also work with labels from 
all the world. We have also many editions 
on vinyl from different European labels, the 
LP of “HC Crust” by Less Nains Aussi from 
France also the “Superficial” 10" by Alerta 
Anti-fasista from Germany and Less Nais 
Aussi. Some splits in 7" that we did not 
coordinate, the labels directly did it. We have 
absolutely no problems with that, it is just 
that we think that it is the best way to do edit 
our own stuff and to have greater diffusion 
as possible with the help from different 
labels. It’s a way to take the DIY to the 
extreme. 

PE: When is it OK to distribute or 
edit music without the band’s 
permission? Is it ok to distribute 
(sell) tapes and cds from bands? 

Juan: With the distribution it’s no problem... 

I think it’s wrong to edit the bands without 
permission, although we are against the 
Copy right, copying or editing bands without 
permission in fact makes bad to the band 
because inside the DIY is important the 
diffusion but also the support is important 
since all is hard to make and is from our 
own pocket. It is an ethical thing, if you are 
sincere you try to help the band. If not, you 
just want to make money. It is another thing 
if you are a new band and friends of you are 
making copies to helping on the distribution 
and diffusion, there’s no problem because 
the band needs it, but its a problem when 
people make the copies to make money. 
Dani: We lived in Chile a bad situation with 
a label from our first CD “HC Crust”. A label 
called Mamut rec. when we arrived to Chile 
from the first time tour we went to the stores 
to take a walk and saw the version on tape 
from the CD that he participated, but also 
other editions from the band in tape by his 
label! This is really shitty. Also we found out 
other Latin-American countries like Peru or 
Mexico that some people buy in some stores 
our material in CDr... well we can’t do much. 

PE: There are rumors that you are 
planning to tour North America. Is 
this true, and when would that be 
happening? How can you afford to 
tour so frequently? 

Carolina: Yes, we have a lot of desire and 
many friends who can help us in that, but 
we have a small problem...to obtain the 
VISAS here is very difficult and expensive 
but we are trying at all ways to have it and 
as soon as we have them we will be there. I 
don’t know if we can get it for this year but 
you would be the first in finding out the U.S. 
tour! 

Dani: We tried to tour all the time, but we 
can’t. What happens is that here in Argentina 
very few kids understand what we do, 
although we have lot of kids that come to 
our shows here the most of them also like 
bands of macho-Core, hardline, new metal, 
emo punk... the people here are strangers, 
we either do not have bands with which to 
share what we thought and do the things, 
we try to be on tour as much as we can. On 
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tour we are happy. 

PE: Apparently we met at Zorofest 
*03 in germany, but Dan thinks it 
was a figment of Maygun’s 
imagination. Is this true, or is Dan 
a drunken souse? (hint: our distro 
tables were right next to one 
another upstairs at the Zoro squat) 
Dani: Yes! That 1 think, that was a very 
crazy day! We never were in a DIY show 
place with as much people (all crustys, like 
700) and playing with a lot of fucking great 
bands like OLHO DE GATO, VISIONS OF 
WAR, CONSUME and more, that was a 
really great night, I was all the night walking 
floor in floor (this squat have like 3 or 4 
floors) watching distros, bands in different 
rooms, food... I never saw as much people 
drunk in the same place. It was so good! In 
fact we didn’t know anybody was there 
from PE, but yes, I saw the distro next to 
our table and I thought that was the people 
from PROVOKED who play following the 
next day, I didn’t know it was you! 
Carolina: I remember that none of us liked 
the food at zoro and we took the plates to 
the distro table... and one of you (I don’t 
know who of you) asked for it and get all 
our 4 plates of food in one and ate it all! 
haha! 

PE: Being from South America and 
having toured Europe, how would 
you compare the punk movement 
between the two places? Would an 
American or European punk band 
feel out of place or familiar? 

Dani: Well, the big difference is the 
economic situation, this influences the 
support of the bands. In Europe all the 
people pay the door show and if they like 
the band that is playing they go to buy the 
LP, the t-shirt, some patches and maybe 
buy some other stuff in other distros. Here 
in Latin America it’s hard to make that the 
people pay the door...so don’t talk about 
other things! The organization the place for 
play, in Europe many of them with many 
years in the hc-punk scene. Here there are 
no places to play, changing all the time the 
most of the time are bars that we have to 
pay for play. In Europe the distros and labels 
are crazy. Here it is kind of impossible to 
find some vinyl or CDs from good DIY 
bands, there are no distros and labels that 
edit this kind of thing. That’s why the scenes 
are small and don’t have influences to grow. 
The differences between punk movement 
are many, first and the most remarkable is 
enough violent punks in Europe, here it is 
almost normal the violence between such 
punks, in the shows, here everything is 
differences to divide to people and that 
finishes in violence always. For example 
the tour of SIN DIOS in Latin America, they 
almost could not play in any show in Chile, 
Argentina, Uruguay and Brazil, for having 
problems with the anarchist punks. Another 
thing is that people here in Argentina have 
a lack of interest...! saw bands from others 
countries on tour here in Buenos Aires 


which they are seated in the distro and 
absolutely no one speaks to them or ask 
nothing to them, although the stupid 
questions. “How you doing?” “How are 
things in you country” “Where you playing 
tomorrow?” They are just seated alone. 
These are characteristics from the scene 
in Argentina. To be an anarchist punk here 
is basically a war, against punks, fascists, 


against the state, the police, everything is 
violent here. The punks in Europe are more 
relaxed... to organize some activity, to look 
for food in the trash, to see some bands... 
haaa that is life! 

Carolina: I believe that not just a band on 
tour can feel out of place also any person 
from the first world can find here a lot of 
very intense to live, to see... I also think as 
the way to be related of the people it is 
different, we in Europe felt that people are 
a little bit more cold than here. In general 
in Latin America people are very friendly 
as poor or rich. I have a very special 
anecdote from the last year... friends of 
mine from Sweden (Hana and Oskar) were 
here some weeks to film a documentary 
about the social situation in Argentina. The 
first day that we left for the center (45 min. 
from home) I noticed in their faces that they 
cannot believe what they were seeing...we 
took a train to go to the center of the city 
and there are next to the train way a couple 
of very very poor houses (like no floor, no 
doors, no light, no nothing) then when we 
get to the city and we start to walk around 
some poor people came to us and asked 
for money, food, whatever you can give 
them and Hana started to give them money, 
as much as she could. The first person ok, 
then a second one ok, a fifth one...but as 
we still walking these people were all 
around and she starts to cry, because she 
wanted to help them ail but it’s impossible; 


poor people are everywhere. I know when 
you have this kind of situation face to face 
it’s kind of scary to feel in one moment what 
the reality you scream about is. 

PE: What you do to live there (for 
work)?, Is it difficult to find a job, 
pay rent, etc? Please explain a 
little bit how day to day life is for 


young people there. 

Carolina: Daniel and I work in our own DIY 
store, we made alternative clothes. We can 
live of this without a boss, we have 2 other 
people that work with us. We think that it is 
really good, now we are in a bad time but 
we can survive. Juan is professor of history 
in publics schools and works (without 
payment) in the “ca-on” squat. Here it is 
basically impossible to find a job for young 
people, having or not finished studies or 
experience you must work in excrement 
works many hours and poor payment. It is 
really hard. The economic situation is the 
problem (1 dollar is 3 argentinean pesos, 
and the people have 400 pesos for a month 
of work is like 130 dollars) so you can see, 
it’s really hard to find a job and because 
this is really hard to make all in your life, 
live, play, ail. Not just in Argentina, we live 
this situation in the rest of Latin America as 
well. 

PE: Anything else to add? Thanks! 

Dani: Thanx to you guys for the support and 
stay DIY... or Die! 


contact MIGRA VIOLENTA: 
migravioienta® hotmail.com, 
www.migraviolenta.8k.com 
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HELLSHOCK come from Portland, OR. and play 
a brutal mix of heavy punk rock with influences 
drawing not only from current genres but also 
from old classic metal. This powerhouse consists 
of members of many other well-known bands both 
past and present. They were interviewed via email 
by Dan, Maygun, and Andre. 
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PE: Could everyone begin with 
introducing yourselves: your 
name, what you play, and your 
favorite metal band? 

Joel: Vocals, DESTRUCTION. 

Derek: I’m Derek, I play bass. The 
almighty BLACK SABBATH. 

Brian: My name is Brian and I play 
guitar. My favorite metal band is 
BLACK SABBATH or VOI VOD. 

Keith: Drums, currently listening to 
WHIPLASH “Power and Pain” and later 
CARCASS. 

Dusty: My name is Dusty, I play guitar, 
my favorite metal band? Maybe, 
MOTORHEAD. Definitely 

MOTORHEAD. I mostly only like punk 
(punk and goth.) Oops! 

PE: How long has HELLSHOCK 
been together? 

Derek: The consensus is that we 
started in the summer of 2000. 

Dusty: I joined HELLSHOCK about 8 
or 9 months ago . 

PE: You guys are all pretty active 
in bands around the northwestern 
US (Portland, Seattle, etc.). What 
other projects are/have you been 
involved in? . 

Brian: Right now I am in CUT-THROAT 
and ASSASSINATE. In the past I was 
in ATROCIOUS MADNESS, 
DETESTATION, WAR MACHINE, FINAL 
MASSAKRE, STARVED AND 
DELIRIOUS and LANDFILL. 

Derek: Keith and I played in REMAINS 
OF THE DAY. Now I play in 
COLDBRINGER and FROM ASHES 
RISE. 

Keith: WARCRY, BACTERIA, etc. 
Dusty: Right now, the only band I’m in 
is HELLSHOCK, but before 
HELLSHOCK I played guitar for BOMB 


HEAVEN. (BOMB HEAVEN broke up 
right after I joined). 

PE: You recently toured Brazil. 
How was the political climate 
there? What was the response to 
having an American band play 
areas that were previously 
primarily toured by regional 
bands? 

Derek: It was definitely an experience 
to say the least. 

Dusty: Being an American band there 
gets you an immediate reaction from 
most of the people in Brazil. People all 
want to know WHY, what you are doing 
there, some people hate you as soon 
as they hear you are from the US, and 
think that because you come from an 
over-privileged capitalist country that 
you are an over-privileged capitalist. 
In some of the places we were playing 
there had never been a band from 
outside of South America (in the DIY 
punk circuit) playing before. So they 
didn't know what to think of us, but 
most people after talking to us realized 
that we are NOTHING LIKE the average 
perception of “Americans”. 

Joel: It was very confusing and 
incredibly educational to view scene 
politics and cultural differences while 
we were in Brazil, especially since we 
didn’t speak much Portuguese and 
needed a translator for most 
interactions. I think in the larger cities 
the atmosphere seemed very tense as 
far as social class and how the police 
treated you. Brazil has such a laid back 
feel to it you don't catch this right away 
until people really start talking to you. 
Everyone was very interested in our 
views on Brazil and punk there, and it 
was very important to everyone that 
we knew at least a little about their 



town or region. A few people I talked 
to were very upset that we only had 
time for one day in their city, I don’t 
think any other band from outside 
South America has played more than 
5-6 shows on tour and nobody has 
played on the week day there like we 
did. In that aspect it was a real unique 
thing for all the kids who came to 
shows. Everyone thought we were 
crazy for touring like that (we are). 

We had a few incidents 
where the language barrier really kept 
us from communicating well and we 
got a lot of shit for touring so hard and 
not talking to kids we met in 
Portuguese. I don’t think they really 
had experienced life outside of Brazil, 
if we did something not common to 
them they couldn’t get it. Fortunately 
our friends who booked the tour had 
previously toured Europe and knew 
what it was like to be a foreign band. 
On our part I wish we knew the 
language better. Overall most 
everyone was really curious about us 
and had a good time hanging out, lots 
of kids spoke English and we had 
some long talks about politics and 
music. 

PE: Would you recommend other 
US bands tour Brazil? Do you 
think it would be possible for a 
Brazilian band to tour here? 

Dusty: I would personally recommend 
for any and all punk bands from 
everywhere to tour anywhere that they 
can, just so they could see as much of 
the world as possible. But specifically, 
US in Brazil? Yes, but you really 
should not expect to make any money, 
touring there is really expensive when 
you add up all travel costs. I think if 
anyone ever finds it to be possible for 
him or her to take their band there they 
should certainly do it! 

Derek: I think they should go just for 
the experience, but to make money or 
even break even will be a losing battle. 
Keith: My advice for any U.S. band 
wanting to tour Brazil would be that 
they should expect to start planning 
very far in advance. (The HELLSHOCK 
tour took 2 years of saving and 
planning and we still had a lot of 
problems) long drives, no sleep and 
poor sound at the shows were normal 
and you should also expect to deal 
with some very extreme scene politics. 
But for anyone into playing awesome 
shows, seeing some amazing places 
and meeting really great people, it’s 
definitely worth it! 

Brian: I believe Brazilian bands could 
tour here. A US band may have to front 
the cost for plane tickets, but it think 
they would still do well. 

Keith: The main reason you don’t see 
a lot of South American bands touring 
the states is because it's incredibly 
hard for them to get visas to enter this 
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country. We had an extremely difficult 
time getting our visas. We were 
actually denied initially but we were 
very persistent and eventually got 
them approved at the last minute. 

PE: How did your music compare 
to the local bands you met and 
played with while on tour? 

Derek: We played with so many bands 
its hard to remember them all. (Sorry, 
we had very long drives and that is 
what I remember the most.) Some that 
stuck out were ARMAGEDOM, 
LOBOTOMIA, and CLANGOR. 

Brian: Yes, LOBOTOMIA, 

ARMAGEDOM were a lot more like our 
style, kind of punk metal hybrids. We 
also played with bands like CLANGOR, 
CONTRASTO BIZARRO and ESCATO, 
there’s way too many to name. Lots of 
great bands and all types of music. 
Joel: I think the labeling between say 
the metal scene and punk scene is 
very severe in Brazil; lots of kids didn’t 
really know what to expect and most 
people were blown away that we 
played metal and punk. Even in the 
punk scene they have a lot of problems 
with “anarcho” punks against “chaos” 
punks, it was hard to know what was 
going on until someone would explain 
to us all the divisions there, it makes 
me sad to see that labels again are 
splitting up people who should be able 
to work out differences and come 
together. Lots of our shows had very 
diverse crowds though, I think 
equipment is far too expensive for 
most bands, so everyone wants to play 
the shows when a touring band comes 
through, where there will be decent 
stuff to play on. I really enjoyed most 
of the music, very raw and angry. 

PE: Many of you have toured 
extensively in the states as well 
as other countries. How do you 
feel the communities are the 
same and different in these 
places? Do we have specific 
things to learn from other 
countries in terms of 
strengthening the punk scene in 
the states? 

Joel: The first thing that would come 
to mind is that European shows have 
a great system to keep bands playing 
there and make them feel welcome. 
Every shows has a sleeping place 
planned out for you, food and drinks, 
which is probably the one thing you 
might not always find on tour in the 
states. Bands have a really hard time 
because maybe a fourth of the shows 
you play have people that think about 
that before setting up a show, it’s really 
hard to tour eating food from a 
supermarket, if you have money for it 
at all. Europe makes sense to tour 
because it feels more like a 
community, and every country I have 


been to has had a better grasp of 
consideration and respect than the 
states. I’m sorry if I sound like I’m 
being hard on the U.$., but these are 
things we in the punk/D.I.Y. community 
should be able to discover for 
ourselves and think about. Bands 
can’t just tour out of their own pocket 
all the time; most of us don’t do that 
well. 

Keith: I think the biggest problem here 
is that you have a handful of people 
doing all the work to support their 
scenes and loads of perfectly capable 
people sitting around saying how 
things should be done but not actually 
doing anything to help. If more people 
would pick up the slack and help out a 
bit and maybe there wouldn’t be so 
many burnouts. More people would 
want to stay involved and you could 
actually start building on already 
existing scenes instead of having to 
start over every few years. We really 
have no excuse if the scene here isn’t 
thriving. 

PE: Your lyrics speak in bleak 
terms about the state of the world 
today. Making music and touring 
is obviously a means of 
expressing your dissent with 
mainstream media, war, violence, 
etc. But does it actually enact 
change against the things you 
oppose, or is it simply a tool to 
express yourselves? Is this 
expression a political act in and 
of itself? 

Joel: This is a really great question. I 
don’t know how far writing anti-war 
lyrics takes issues and I really doubt 
myself or others writing on such a 
small scale could influence a great 
upheaval in the system. For one thing 
I have always heard people say punk 
lyrics are just repetitive and say 
nothing new about world issues and 
politics, it’s all just rhetoric, punk is 
dead, etc. I agree that words and ideas 
forced down your throat just come 
back up and you forget it later, and 
things do get stale. I can’t say “fuck 
off” to the idea of self-expression 
though. Fashion and other bullshit 
always will get things lumped together 
into one abnormal subculture (like say 
punk) that will make most people think 
it’s easily defined and categorized, 
“been there and done that.” To me 
making this kind of music is the 
release for all the doubt and horrific 
things I encounter and experience, it 
can be taken politically for sure, but I 
refuse to let any critics of humanity 
render us/me as useless and rhetoric. 
I think it’s always been worth our time 
to speak out against what you disagree 
with, I don’t care if it gets twisted as 
ironic, empty, repetitive, it still means 
something to me. As long as people 
are willing to sit in their own fucking 



bullshit and let the world trample them 
and refuse to lift a finger to help 
themselves and the rest of the world 
(or even worse condemning it for 
doing the same thing they are) I hope 
there will continue to be bands making 
this kind of music (be they punk or 
whatever you want to call it) just to say 
fuck off to everyone else. Music and 
writing is a great medium and if you 



Profane Existence #48 HELLSHOCK 11 





can free yourself through it that is 
good enough for me. 

Dusty: I actually DO think that making 
music like this brings change, just like 
the music that I was listening to when 
I was a kid helped to form my ideas 
when I was a young punk. 

I also think that it does help 
to build a sense of community that is 
connected to a culture of people who 
share similar ideas and have a lot more 
in common with each other than with 
the rest of the mainstream. I don’t 
know if I believe that punk is ever 
going to change the world and shift the 
average way of thinking, but I think 
that the effects of punk are obvious, 
in all of the people in our community. 


could, but I make my case in that 
‘punk” has been a refuge for outsiders 
and those that feel awkward to the rest 
of society. It’s not really anyone’s fault 
that it’s hard to fit into it, we all are 
freaks and strange. My advice is to just 
be friendly and smile at the people who 
you meet and recognize when you see 
them, that can always help others feel 
more comfortable when they are alone 
or out of place. 

Keith: Something they shouldn’t do is 
to try and start their own scene. 
There’s a good chance it would create 
some animosity between already 
existing groups of people. Chances 
are if your moving into a new city 
there’s already some type of DIY punk/ 
hardcore movement. It makes more 
sense to try and help build onto the 
already established scene instead of 
having a bunch of small ones, which 
is the case in most cities. It’s 
unfortunate but people will always be 
skeptical of new faces but as long as 
you’re not a complete asshole and 
you’re genuinely interested in making 
friends and being a part of what’s 
going on you should be fine. Just be 
patient. 

Dusty: I really don’t know if I believe 
that it is that hard for newcomers to 
become involved in the punk scene. I 
have seen a lot of young kids I think, 
that are people who actually are 
involved and attempting to do 
something, but there are a lot of people 
who are only there for a short period, 
being punk only as long as it works 
out for them. It doesn’t take much for 
a young kid who doesn’t know 
anybody to “prove themselves” but 
when you don’t know anyone, as far 
as more “connected” and older punks 
who have been around for longer are 
concerned, I think it takes them a little 
bit of convincing that they are really 
going to stick around. 

I also think that a lot of the 
younger kids are a little bit biased 
toward the older punks and expect 
something from them, instead of 
seeing them just as people. So it 
makes it difficult to just hang out 
with your staple group of friends 
without being pinned by certain 
& people as an elitist, 
p- I think that to make 

I" young punks and newcomers 

h feel welcome, all it takes is just 
A to introduce yourself and not 
be too socially inept to just 
make conversation. I think 
‘V that inviting people that 

you don’t know to 

shows and flyering 

f publicly (passing 

V out handbills), 

' \ \ \ \ helps get kids to 

VljkA \ \ shows. From 

that point it’s up 
to them to be 


interested and up to the scene to be 
welcoming. 

Brian: I really think it’s important to 
stay totally active in your city’s punk 
scene on every facet. Socializing is 
very important for keeping a certain 
unity with like-minded punks. It is very 
easy to come off as arrogant or elitist 
if you don’t put yourself out there. 
Even if you don’t agree with everything 
in your punk scene, you need to have 
your presence made and voice your 
agreements/disagreements. It is your 
punk scene as much as it is anyone 
else’s. For new people moving to a city, 
make yourself a part of the scene. 
Introduce yourself to people; don't 
wait for people to. It’s your 
responsibility just as much as it is 
theirs. 


PE: We have heard that the 
established punk “scene” in 
Portland is difficult for 
newcomers to get involved in. We 
have heard the same criticisms 
leveled at us in Minneapolis. How 
do we go about making 
newcomers comfortable and 
getting new faces involved? 

Derek: That could be true, but I can’t 
really answer that very well. I don’t 
really leave my house outside of work 
and band practice. The Portland scene 
has so many scenes within itself. It’s 
pretty overwhelming. Although, lately 
I've seen shows becoming more 
diverse with different bands playing so 
there are new and younger faces 
coming out so that’s cool. 

Joel: This is a paradox for me because 
I have lived in Portland my whole life 
and I have felt more and more distant 
from the punk scene here because I 
don’t know too many people here 
anymore. This is my own 

fault for not 


PE: What are your plans for future 
releases or upcoming tours? 

Brian: In the near future we are 
recording for a new LP and two 7”s. 
Upcoming tours are east coast with 
SELFISH in June, Japan in October 
and the UK sometime in early 2006. 
Dusty: And Keith and I are re-pressing 
the split with CONSUME. 

Keith: All those records should be out 
by summer 2005! 


PE: What’s your favorite HELL 
band?HELLKRUSHER, 
HELLHAMMER, HELLBASTARD, 
HELLCHILD, HELLSISTER, 
HELLNATION, etc. 

Brian: Personally, HELLHAMMER is 
my favorite! Fucking amazing. 

Keith: HELLHAMMER. 

Dusty: HELLHAMMER. 

Derek: HELLACOPTERS. 

Joel: HELLBASTARD. 


PE: Any other questions or 
comments? 

Brian: Thanks for the interview and we 
will see you in June! 


CONTACT HELLSHOCK 
PO Box 2626 
Portland, OR 97208 
USA 
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PE: Let’s start with everyone 
^introducing themselves, if you 
could list your names and what 
Kyou play. 

■Lyncher: I’m Lyncher and I scream and 
- try not to look like too much of a dickhead, 
f not the easiest task in a band with such 
|ong instrumental sections. 

3lyn: My name is Glyn and I play guitar 
fend shout. 

[PE: How long have THE DAGDA 
c been together? 

3lyn: The Dagda were originally formed 
late 1999 as a 3 piece, of which only 
myself and Crispo are original members. 
Iwe’ve changed members a few times, but 
[Tfie biggest change in sound and line-up 
was adding an extra guitar (Tim) and 
getting a separate vocalist (Lyncher). 

i PE: What other bands have you 
Lpiayed in? Did they influence the 
|style of music you play currently? 

\re any of you currently playing 
1 in additional bands now? 
i Lyncher: I used to play in a band called 
L EASPA MEASA (who are still going, and 
|/ery good. Check them out!), along with 


a whole lot of others before that, best left 
unmentioned. I’d say that being in bands 
is a constant learning process, and you 
always find ways to improve, so while the 
style of bands I’ve played or sang in before 
may not be readily apparent in THE 
DAGDA’s sound, I’m sure it would be 
much different than if I’d never sang in a 
band before. At the moment I play Tin 
Whistle and sing in a glam-crust-trad-punk 
band called LYNCHED, and play guitar 
and sing in CRIONADH, gloomy female 
fronted heaviness with lyrics in Irish and 
Portuguese. 

Glyn: Crispo played with most of the better 
known HC punk bands to come out of 
Ireland, among them being PINK TURDS 
IN SPACE, BLEEDING RECTUM, and 
BRAWL. I played guitar and vocals for 
JOBBYKRUST and MY NAME IS SATAN 
before THE DAGDA. I feel there is a 
common style to all the bands I have 
played in, probably due to the fact that 
they all have shared members from 
previous bands with one another. I think 
any group of musicians tend to develop a 
certain style when they’ve played with 
each other over the years. Personally 
speaking, THE DAGDA was formed as an 


/ 


effort to play original HC punk combining 
elements of what we had liked best from 
our previous bands. 

PE: Where does the name THE 
DAGDA come from? Where was 
the inspiration for the traditional 
Celtic theme? 

Glyn: The Dagda is a dual natured god, 
who on one hand was capable of great 
benevolence, whilst on the other prone to 
dishing out wholesale destruction - pretty 
much a metaphor for mankind. There are 
as many interpretations of The Dagda as 
there are historians and conflicting 
historical viewpoints - anybody looking for 
strictly literal interpretations I would 
encourage to read books on Irish history ] 
for a comprehensive overview rather than 
have me supply an inadequate summary. ■ 
Overall however, I initially felt that it would 
be interesting to draw from a rich well of 
imagery and ideas from our native country, 
rather than regurgitate what I sometimes 
see as an overtly cynical and simplistic 
ideology characterized by photos of dead 
bodies and childlike mantras about war. 
Whilst these concerns are always 
pressing, THE DAGDA lyrical style and 
imagery was an attempt to reinterpret 
these ideas and express them through 
archetypes found in folklore and 
mythology - which seems to annoy HC 
purists but you can’t please everybody! 
The concept of Sun Gods trying to 
conquer all to satisfy their own vain needs 
is a recurring theme seen in lyrics such 
as “Blind Kings” and also expressed in the 
sun motif we use. The figure with antlers 
is a reference to the May Day parade, 
derived from a pre-Christian festival in 
which people with animal masks or horns 
would mock local authority figures. There 
are many more ideas we have 
appropriated but I think the above answer 
gives the general idea of our approach. 

PE: How is the punk community 
in Northern Ireland? Is there a* 
larger community of punks 
country-wide? Do punks in 
Northern Ireland work with those 
in the rest of Ireland, or is there 
some segregation? 

Lyncher: There are scenes in quite a few 
of the bigger cities, Dublin (where I live), 
Cork, Galway, Limerick, etc. There are 
other smaller towns that have seen gigs 
over the last while too, such as Castlebarr, 
Ballina, Ballymahon, places that would 
have more of - letal scene, but be open 
to any kind ot neavy band who would 
make the effort to play there. The extent 
of segregation from punks in the north is 
only that which would be expected with 
the geographical distance. I don’t see any 
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difference the relationship between Dublin 
and Belfast and say, Dublin and Galway, 
or whatever. 

Glyn: I hate being negative, but it very 
much seems like punk or HC is dead in 
N. I reland - at least according to my own 
definition of it which would lean heavily 
t towards a HC/DIY ethos. It has always 
I been a small community, but it seems to 
J have diminished even more over the last 
Lfew years, and I think this is partly due to 
there no longer being any focal point for 
( people to gather (such as The Warzone 
Centre). There are bands and people who 
go to gigs, but by and large it’s either firmly 
rooted in the “metal” scene which tends 
*to be more commercially orientated, or it’s 
“punk” in terms of people going to see 
^over-hyped US pop-punk bands, or 
merely emulating them. I’m sure there is 
more going on than I’m aware of - just not 
anything I personally have interest in or 
think that the average PE reader would 
want to know about either. It’s definitely 
healthier south of the border, but I feel 
increasingly out of touch with what’s going 
on there also I’m afraid. I probably need 
. to get out more - there ARE lots of good 
| people in Ireland who are being active and 
are worth meeting and visiting, it’s just that 
[ I don’t think this network of people 
resembles a “scene” as it seems to exist 
in other places - if it does it’s very small! 

PE: Are members of THE DAGDA 
involved in the Warzone? Could 
I you describe the history of the 
[ Warzone, and what it is today? 

I Glyn: I was involved with the Warzone 
^Collective for over 10 years and I’m sorry 
to say that this also came to an end with 
- the closing of our premises in October 
2003. The collective, based in Belfast, had 
existed since 1984, and gained premises 
originally in 1986. Originally housed in a 
*tiny building, the idea was to provide “free 
^space” in a city which for obvious reasons 
had become synomynous with intolerance 
(before “cross-community” became a 
buzzword amongst other charities, the 
original Warzone Centre and the initial 
punk explosion here was undoubtedly one 
of the first instances of this as a practical 
reality - an environment where Catholics 
and Protestants freely mixed and openly 
relegated area politics to the trash). So 
i there was a vege/vegan cafe, 

I screenprinting resources, info shop and 
[ practice room (which also doubled as a 
Lgig room- fond memories of many 
legendary bands forced into this sweaty 
. room with absurd numbers of people 
packed like sardines watching them). This 
continued for a few chaotic years when 
the punk scene was really big here until 
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the building was vacated for larger 
premises further up the road in Donegall 
Lane in the early 90’s where I started to 
get involved, like most people, by dishing 
out vegeburgers in the cafe. Ironically 
however, in the time it took to move and 
re-open it seemed like the whole DIY/HC 
punk audience the centre had originally 
seen itself as catering for had all but 
disappeared. Despite this, there were still 
enough volunteers to run the practice 
room, a larger venue (now 200 capacity 
though we would only rarely see this 
filled), “Giro’s” - our vege/vegan cafe, 
screenprinting facilities and darkroom and 
a custom built and fully equipped 
recording studio. All this was fundraised 
for by members of the collective by 
appealing to local arts groups and 
independent funding bodies. Because the 
group had initially formed in the midst of 
“the troubles” and in an environment under 
the restrictive laws of the “prevention of 
terrorism act”, squatting had never been 
a viable option for a premises such as this. 
Despite us never making any profit 
whatsoever, the tedious funding scenario 
paid our rent and kept us alive at these 
premises despite dwindling interest, and 
sometime overt hostility from local youth. 
By and large, the “kids” wanted venues 
with fat shithead bouncers and overpriced 
beer rather than a DIY venue where you 
were expected to be part of a community 
and not simply get drunk and smash the 
toilets. The tragedy is that the Warzone 
Centre was a great resource in the wrong 
town - most of the time nobody wanted to 
go there and bullshit rumours abounded - 
either we were elitist PC snobs or junkies 
depending on who you listened to. The 
venue did a lot of business in the last few 
years, but this was primarily due to the 
fact that we were renting the hall out to 
other promoters who simply used the 
space, but had no further involvement with 
the collective or community. The best 
attendances ever were from the 
Warzonefest which we organised every 
year from 98 until 2003 - but these were 
nearly exclusively attended by people 
from other countries! Eventually, we were 
at a situation where we had to renew the 
rent (which was going up) but there was 
only a handful of us left to actually work 
there, gig attendances were poor to non¬ 
existent and we were questioning whether 
it was worthwhile to continue with the 
lease given the work involved just keeping 
it open. Reluctantly we decided to move 
out. 

Despite this grim retrospective, I 
consider my time involved with the 
collective to be one of the most rewarding 
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phases of my life. There was a genuine 
team spirit and energy that led to many 
great memories which I still cherish. It also 
was a secondary home for lots of bizarre 
characters from the fringes of normal 
society (the poetry nights spring to mind!), 
the hunt saboteurs and animal rights 
activists among many other non¬ 
mainstream people and groups. Belfast is 
much lesser a place now it has gone, but 
it could have been more - the building and 
space provided was very much a blank 
canvas that was left unpainted by the 
people it was meant to cater for. 

PE: What other projects are you 
involved in? Collectives, J 
organizations, etc. 

Lyncher: In the past I’ve been involved in 
the Magpie collective, an anarchist^ 
collective based in Dublin, which came j 
together squatting a building in Dublin. | 
The house lasted for eight months 
(something you really don’t see in Ireland, 
with there being no squatting laws at all) 
and saw various activities under its roof, 
such as an anarchist library (maybe the 
only one in the world with a copy of Viz’s 
proffanisaurus), a bike workshop, meeting 
space, Food Not Bombs, etc. as well as 
being a living space for eleven people. 
After its eviction last April, a new house 
was squatted which didn’t last too long. 
Following traumatic incidents and people 
moving away, the group hasn’t been up 
to much for the last while, but at the 
moment some of us are planning a “Crusty 
Fukkfest” from the 8th-10th of April. I can’t 
really talk about people not being up to 
much though, as I just started college, 
which takes up all my time at the moment. 

I am in the process of trying to get a group 
together to meet regularly for the purposes 
of both practicing and learning Irish. I 
don’t know how much people know about j 
this, or how long to go on about it withoutl 
boring the fuck out the people reading, but/ 
Irish or “Gaeilge” was the indigenou£ 
language (and not just a dialect of Englishl 
as some people think) spoken all over 
Ireland before the invasion of the British. ! 
It is a Celtic language, similar to that 
spoken in some parts of Scotland, and 
related to Welsh, Cornish and Breton. 
Through the policies of Imperialist Britain, 
which castigated those who spoke the 
language, and the potato famine in the 
19th century, which hit Irish-speaking 
areas the worst, the language has 
suffered a severe depletion of speakers. 
Officially it’s the countries first language, 
and there are some area’s where it is 
spoken in everyday, but by and large it is 
forgotten in favour of English. I know quite 
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a few people who have expressed interest 
' in learning (or re-learning - it’s compulsory 
J in schools, but due to the way its taught, 

I and due to the fact that it doesn’t seem 
* very cool when your thirteen, few people 
leave school with the ability to hold a 
conversation in Irish) the language, but 
I the problem is that, in Dublin anyway, the 
■Irish speaking scene seems to be 
{dominated by middle class people, who 
Tjend to be quite snobby towards those 
, without a perfect grasp on the language. 
m So I wanted to start up this group for 
"people who wouldn’t necessarily feel 
comfortable in that type of environment, 
and could feel confident speaking shite 
vith a few others, regardless of their 
ability. The main problem I had with it in 
school when I was young, was that to me 
it was always connected to an old 
fashioned, backwards, nationalist, catholic 
vision of Ireland. Being a young punk, I 
i rejected it all together, throwing the baby 
I out with the dirty bath water as it were. 

I Over the last few years I’ve come to see 
it in a different way though, and I think 
that learning my own language can 

^definitely be seen within an anarchist 
{framework. 

■PE; The style of the artwork for 
the Threefold LP and your website 
have similar design elements. Do 
“you guys do your own artwork? 

Glyn: I did all the artwork for the Threefold 
LP, and also the various website designs. 

II wanted something minimal and different 
Ethan what you usually see as you flick 
{through a distro box. It’s “ogham” on the 

cover of the LP and also used in the 
present site, an ancient form of writing 
-associated with the Celts, which I also felt 
worked as a distinctive visual device. Of 
course, SCATHA and SEDITION beat us 
to it years before, you’ve got to be up early 
' i the morning to beat those hessian sack 
wearing hippies! 

PE: The messages in THE 
DAGDA’s songs is in a similar vein 
to bands some of you have 
[previously been in (BLEEDING 
RECTUM, JOBBYKRU8T, PINK 
TURDS IN SPACE) However, the 
writing style is more introverted, 
layered, and abstract than some 
lot your earlier projects. How did 
|this writing progression take 
place? Are the lyrics a collective 
effort? 

; Glyn: I have written all the lyrics for the 
.band to date. I also wrote a lot of 
JOBBYKRUST and MNIS lyrics before, so 
the more “abstract” style was partly 
intentional (to avoid repeating earlier 
jyriGal efforts with\other bands) and partly 
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due to the nature of the topics - they are 
not so much songs that have one idea 
behind them, although sometimes a 
certain idea is at the forefront. Overall, I 
think our lyrics are designed to have more 
of a cumulative effect, relaying a general 
worldview and creating a certain 
atmosphere as opposed to tackling 
subjects one at a time. In short, I would 
say the main lyrical preoccupations are 
mankind’s perception of himself as 
something other than animal, the need for 
“meaning” within our lives in a society 
based around commerce and the struggle 
between science and religion in relation 
to this. Again, I attempted to express these 
ideas whilst drawing on mythic archetypes 
and local folklore. It makes sense to us, 
that’s all I can say. 

Lyncher: Apart from the lyrics to one song 
“And all were bound”, I haven’t written any 
lyrics for THE DAGDA. I think Glyn’s 
writing style is quite peculiar, and really 
suits THE DAGDA’s musical style, so I 
leave it up to him. Since I get the chance 
to express myself through the other 
projects I’m involved in, this doesn’t bother 
me. 

PE: How do you feel about the 
mass commodification of “Irish” 
culture- for example, you can go 
to an “Irish Pub” in almost any 
major city in the U.S. and order a 
pint of Guinness? How do you 
think this compares to American 
culture (i.e. McDonald’s, Disney, 
Coke, etc.) spreading around the 
world? 

Lyncher: Should this mass 

commodification of “Irish” culture anger 
me? Although I’m aware that there are 
“Irish” pubs all over the world, I’d say this 
type of thing is more common in the 
states, where due to their own deficit of 
meaningful culture, people seem 
desperate to cling on to whatever excuse 
for culture they can get their hands on. 
People who’s great great grandmothers 
friend’s postman once visited Kerry may 
feel, for some strange reason, that by 
going to an “Irish” pub, and giving their 
money to Guinness (who incidentally are 
know owned by the multinational Diageo 
corp. and who before that were owned by 
the upper-class, protestant and British 
empire aligning descendants of Arthur 
Guinness), that they are connecting with 
their ancestors culture. 

It’s rather interesting though, 
that the main element of the culture that 
they choose to connect with is the drink. 

I can imagine a pub where everyone 
would be completely sexually repressed 
and would talk shite about everyone else 
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behincTtheir backs. Catholic priests wouTd 
hang out in the toilets molesting anyone 
who came in, and if the victim complained, 
they would be told, ah sure its grand, don’t 
mind them, you’re alright. If the pub had 
a post 1991 theme, you might be able to 
buy condoms, but otherwise not, because 
they would be illegal. That pub would say 
so much more about the Irish experience 
than any other supposedly “Irish” shitholes 
I’ve come across. Sure the “Craic” might 
be “ninety” and the music might be good 
fun, but personally, I’d rather drink 
somewhere else. 

On a serious note though, I 
don’t think an odd Irish pub here and there 
is in anyway comparable to spread of 
those American companies, etc. 
spreading around the globe, particularly 
McDonald’s. They are so pervasive and 
omnipotent, seeming to revel in the total 
homogenisation of world culture. It truly 
is a horror to see the hold that popular 
American culture has on people in other 
countries, especially when its growth is 
analogous to the decline of so many 
diverse cultures worldwide. The Anglo- 
American language model is gaining 
currency all the time while languages, 
constituting whole libraries worth of 
mythologies, jokes, songs, philosophies, 
riddles, superstitions, games, sciences, 
what James McCluskey calls “The whole 
cumulative effort of a people, over 
centuries to understand the 
circumstances of it’s own existence”, are 
declining and indeed dying at its behest. 
Pretty shite I’d say, particularly when we 
look at what we’re getting in return. 

Glyn: I think anything these days is prone 
to commodification - Irish culture is indeed 
a notable example, though unless the 
values of the commodity are reflected in 
the culture itself it’s fairly irrelevant. For 
example, if I went down the street and saw 
everybody dancing Michael Fucking 
Flatleys’ Riverdance and wearing massive j 
green shamrock hats I would say it’s a badJ 
thing, though this seems not to be the^ 
case (though we do consume a lot of 
Guinness - whether that’s customary or 
an image the Irish have subconsciously 
adopted is open to debate). The export of 
American “culture” is an entirely different 
matter, as it is not a culture or history that 
has been exported so much as a lifestyle 
created by corporations. As an outsider, I 
would use the USA as an example that 
has had its culture commodified and sold 
back to it. The American sense of history 
seems to differ from the rest of the world 
also, romanticising a violent and genocidal 
past and only recognizing “true” history 
as from when settlers arrived. I am not so 
sure this has really happened to the same 
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extent anywhere else in the world; at least 
the European sense of history seems to 
reach further back, though there are plenty 
of skeletons in the closet that we would 
also like to whitewash. The scary thing is 
now the rest of the world is rushing to 
emulate what now constitutes US culture, 
" or at least the version that is sold. What 
will kill local traditions, ideas and 
languages is not their commodification, 
but their inability to be heard underneath 
the saturation bombardment of media that 
McDonald’s, Disney, Coke, etc. utilize. In 

* essence, I think the difference between 
„ the commodification of Irish and American 

culture is that Ireland sells a nostalgic 
concept of its own supposedly idyllic past, 
and that America now sells the very 
concept of capitalism without pretence. 
And people are buying it. 

PE: There is a seemingly universal 
idea that traditional Irish folk 
music is based around a culture 
of protest (to the point where 
punks are making this type of 
music). Is this perception true, or 
' a recent fabrication? 

Glyn: I’m sure Lyncher can give a more 
informed view on this. Traditional Irish 
music is to my mind strongly associated 
with Irish nationality and thus, the 
Republican movement. It’s a rich culture 

• which deserves tespect, though I think it’s 


prone to romanticisation by outsiders. If 
you’re attracted to it mainly for reasons of 
it being a “protest” music, delve deeper 
and read up on Irish history to find out why. 
I’ve met a lot of people (mainly Americans, 
it must be said) who have enquired about 
traditional music and culture and in the 
same breath made idiotic comments that 
both glorify and simplify organisations 
such as the IRA, and also show barely 
basic knowledge of “the troubles” - which 
seems the wrong foot to get off on when 
trying to understand Irish culture. 
Lyncher: Irish traditional and folk music, 
as in most other countries, is, obviously, 
the music of the people, and as such, 
always allied itself with the downtrodden 
and oppressed in society. Considering 
Irelands past with Britain, it is hardly 
surprising that anti-imperialistic and anti¬ 
militaristic themes are pretty strong in the 
music, but I wouldn’t necessarily say that 
its based around a culture of protest as 
such. There are just as many humorous 
songs about drinking and fucking, but I 
think that’s good too, considering Ireland’s 
traditional hush-hush attitude towards any 
kind of sexuality. Some artists and groups 
would be far more politically outspoken 
than others though. For example, I saw 
Andy Irvine, of Planxty fame play a benefit 
gig for a Palestine solidarity group a while 
ago, and the last few bigger trad gigs I 
was at saw the musicians denouncing the 

. - - *■ - % 


American invasion of Iraq. Christy Moore 
even had a song called “Johnny-jump-up”, 
which has a line about beating up a 
policeman while drunk on cider, pretty 
fuckin punk! What I like most about the 
nature of this music though, is the informal 
way in which it’s usually played. Just a 
bunch of people sitting around, usually in 
a pub, with no stages or bouncers or any 
of that shit. People join in when they 
recognize a song, or stay out if they don’t. 
It’s really quite DIY. 

PE: Any other things that you , 
would like to discuss or feel needs j 
to be addressed? 

Lyncher: It’s quite late on the night of thd 
deadline, and I’m knackered, so I’ll leave 
it at that. Tog a go crua e, agus ni fagtar 
siud mar ata se. 

Glyn: Thanks for the interview. Thanks to 
anybody that’s shown interest, put us on, 
fed and watered us abroad and also at 
home. Even though Ireland isn’t exactly 
punk central, it’s still worth visiting the 
place and people, so give us a shout if 
you’re passing. 

CONTACT THE DAGDA: 

dagdahardcore@hotmail.com 
www.jobbykrust.com/dagda (ThreefoldYP 
available for download!) 
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ANOTHER OPPRESSIVE 
SYSTEM come from a little 
state by the name of Connecti¬ 
cut. And in this little state on 
the east coast of the US, many 
legendary bands have been 
formed. AOS, in following 
tradition, has unleashed upon 
the punk scene their version of 
classic crust punk with urgent 
political lyrics. This interview 
was conducted by Dan and 
May gun via email. 









PE: Was the band always 
comprised of members from two 
different cities, or did some 
members move from Hartford, CT 
to Philadelphia, PA after the band 
started? If so, has this caused a 
decline in activity? 

Steve: We’re all originally from 
Connecticut. AOS started in the 
summer of 2001 when me, Denise, and 
Jay started jamming for fun. Soon 
Matt, Rachel, and Mick came in to 
round out our lineup. I was going to 
school in Philly at the time and have 
been living there ever since. 

Denise: I just moved to Philly about a 
year ago, because it rules here. 

Jay: I actually live in South Jersey 
about 10 minutes from Philly. I moved 
here about 3 years ago to be closer to 
my girlfriend. And I really had to get 
the fuck out of Connecticut. It was just 
high time for change. 

Matt: Living so far apart is definitely 
tuff. We do manage to play shows 
every so often and practice. There 
were only probably a couple of months 
in earliest existence that we actually 
practiced on a regular basis. So we are 
use to it by now, somehow it works. 
Rachel: Hartford 4 life. 


releasing new material... and of course 
money is always a factor seeing as I 
didn’t even have a job until I left 
Connecticut... 


Steve: AOS was the first punk band I 
was ever in, so it will never be a side 
project in my mind. Plus I feel that what 
I do in DISSYSTEMA is very different 
from what I do in AOS. When I write a 
song, I immediately can tell what band 
it will be for. That’s why sometime 
soon I need to start a black metal band 
and a bluegrass band... 

Mick: Matt and I also play in THE 
TOTAL END. AOS is not a side project 
but it would also be unfair to suggest 
it is the main focus as well. We all are 
very creative and have multiple outlets 
to unleash our furies. Also, I sing in 
AOS, while playing guitar in THE 
TOTAL END. Both offer some sort of 
release for me but yet I am still not 
satisfied. I have creative juices 
constantly flowing so anyone who is 
looking to do a band from any part of 
the world contact me! Currently I am 
teaching myself to play drums and am 


PE: What other bands are the 
members of AOS involved in? Is 
AOS a side project or your main 
focus? Does playing in more than 
one band allow you to focus as 
much energy into the bands? Is it 
a give and take thing? 

Jay: Steve and I also play in 
DISSYSTEMA. And oddly enough 
before I moved out of CT DISSYSTEMA 
was the side project and AOS was the 
main focus. Since all of us in AOS are 
so spread out and don’t see each other 
much DISSYSTEMA by default has 
been more the main focus for me, just 
cause all of us are in the same area 
and get to play a hell of a lot more 
often. But I still consider AOS my baby. 


PE: Why have you done all your 
releases as 7”s- your first self- 
released EP and a series of split 
7”s with other bands- as opposed 
to saving it all for a single full- 
length release? Why did you let 
your early stuff go out of print? 
Were there any plans to ever re- 
release that material? 

Jay: I think the main reason we didn’t 
save every thing for a full length is 
cause of the distance between us all 
practices were hard to make and the 
overall writing process took quite 
some time...years in fact. 

Denise: Our sound was constantly 
evolving too.... each 7" is a little 
different.... it kinda took a while to find 
our niche I suppose. Plus we didn’t 
know at the time if anyone would even 
like us enough to want to listen to a 
full length LP. 

Matt: It’s much easier to write 3 songs 
for a split then 16 for a full length. 
We’ve been writing for a full length and 
it’s hard with everyone so far apart. I 
like to focus on new stuff instead of 
worrying about the old. 

Steve: We didn’t realize there was a 
demand for the older shit. Hell, up until 
a week ago I still had copies of the 3- 
WAY CUM split in my bedroom... 

Jay: Also I don’t think it was too much 
of a conscious decision to let the 
material go out of print. We were really 
concentrating on just writing and 
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were from my home town...but now 
there’s much going on there, it’s such 
a small town. I didn’t even know there 
were people like that in Torrington 
previously. It definitely influenced me 
to want to be in a band and play shows. 
Jay: No doubt, if it weren’t for DC, HAIL 
OF RAGE, REACT, THE PIST...I 
definitely wouldn’t even be a punk. 
When I discovered those bands I was 
opened up to an entirely new world. 
Every thing from the sound of the 
music to the political aspects...it made 
something inside me change.... it was 
the gateway I needed to find out who I 
really was. I owe a lot to them. It means 
more to me than words can express 
to even hear my bands name 
mentioned in the same sentence. 
Rachel: It’s in our blood. 

Matt: Yeah we can’t help it. 


O 


PE: What has prompted you to ask 
Marald for cover art on more than 
one occasion? 

Matt: I’ve always loved his artwork so 
I contacted him. It turns out he’s really 
nice guy and likes AOS so why not let 
him draw the artwork. 

Jay: He’s fucking amazing! Every thing 
he’s done is so brutal! 


also playing second guitar for RAMBO 
on their upcoming US and European 
tours. 

Matt: I put forth full effort in both 
bands. I wish everyone in AOS lived 
closer so we could do more but often 
we manage somehow to play more 
then THE TOTAL END does. Even 
though I play guitar in both AOS and 
THE TOTAL END, they are very 
different. I usually know when I write 
a riff where to use it so there’s not 
much conflict. 

Denise: I’m not in any other bands 
right now, but I’m working on starting 
a band where I play bass, and maybe 
eventually I’d like to sing in a thrash-y 
crusty metal band. That would be fun! 
Rachel: I’m just in A.O.S. right now. 

PE: AOS seems to follow in the 
footsteps of other CT bands, 
playing a style of scandi-thrash as 
made famous by bands like 
STATE OF FEAR, DEFORMED 
CONSCIENCE, and REACT. Was 


this intentional, or just 
coincidence? 

Mick: I’d say its a little bit of both. We 
all are on the same page on what 
direction we want the band to go in as 
far as the sound goes and we all like 
the aforementioned bands as well as 
pretty much anything hardcore from 
Sweden. At the same point, none of us 
would necessarily consider ourselves 
“musicians” per se, so the punk rock 
coincidence enters the fray shown 
with our abilities to create music that 
reflects our direct influences. 

Steve: That’s the shit we grew up on! 
REACT is one of the first punk bands I 
ever saw live, and hearing their music 
and lyrics changed me for the better. 
But by the time that AOS started, there 
really weren’t a lot of bands still 
actively playing that kind of music, so 
I think we started playing it just 
because we loved it and wanted to 
hear it being played again. 

Denise: STATE OF FEAR, DEFORMED 
CONSCIENCE and REACT are some of 
the first punk bands I heard... they 


PE: Three of your split 7”s are 
with bands from Sweden. Again, 
is it coincidence, or by design? 
Jay: A little from column A, a little from 
column B. The 3 WAY CUM split came 
about cause my old band PETIT MAL 
was supposed to do the split with 
them...some of the members of PM 
didn’t feel punk was their thing 
anymore...the band couldn’t be 
saved...asked 3WC to do the split with 
AOS.... and there you have it...in fact 
that split was released before we even 
had our first show. 

Mick: The CROSSING CHAOS split EP 
came about from just being fans of the 
early CROSSING CHAOS EPs. We are 
all fans of their previous releases and 
thought they would be a good match 
up for a split. I contacted them and 
Matt and I released the vinyl. 

Matt: I thought HUMAN WASTE was a 
great new band. The fact that they are 
from Sweden was just coincidence. So 
I made contact with Sylen and he was 
really cool guy. So I asked him if 
HUMAN WASTE would do a split with 
us. 

Denise: The ideas were brought up, 
made reality, and I was happy. 

PE: AOS has more releases, and 
has been around longer, than 
some of the bands you are 
involved with (THE TOTAL END, 
DISSYSTEMA). Why are they 
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touring instead? Does AOS ever 
plan on touring outside of the 
East Coast? Sweden perhaps? 
Jay: Well, DISSYSTEMA has tried to 
tour but we only ever get a couple days 
out of it for various reasons...nothing 
I would ever really call an official tour. 
Fucking hell, I’d love to go to Sweden 
with AOS. Hopefully someday. 

Steve: Between all of us having jobs 
and school and living so far apart, it's 
hard for us to really organize 
something lengthy. At least up until 
now... 

Denise: I would like to tour. Its kinda 
difficult right now, we all have some 
stuff going on, but hey, we’ve been 
around this long, who knows? 

Matt: THE TOTAL END has not toured 
yet but AOS is this Summer. It’s hard 
with everyone’s work schedules. I 
have three weeks vacation I’m ready 
to go. 

Rachel: I barely have time to sleep as 
it is. We’ll see what happens. 

PE: In the song “Population 
Control”, your lyrics state that 
“overpopulation [is] killing the 
earth”. Is overpopulation really 
the single contributor, or is it also 
greed and misuse of resources? 
How can this be true when in 
“first world” countries, population 
by reproduction is in a net 
decline, yet, the first world 
nations consume the vast 
majority of the world’s resources? 
Jay: First let me say that when I initially 
wrote these lyrics, what was blatantly 
clear in my head I didn’t necessarily 
convey properly so everyone else 
would understand. Greed and misuse 
of resources is exactly it. Humans at 
this point in evolution, by nature, 
consume all that they can. We take it 
upon ourselves to control the 
population of certain animals if “WE” 
feel they’re “out of hand”. In a sense 
we do the same thing with nature and 
the lay of the land. We clear out 
forestry to build useless monuments 
of consumerism.... We find it 
necessary to take total control of this 
planet.... but who is there to control the 
reckless mass of humans from 
consuming and utterly destroying 
every thing? So the song isn’t really 
trying to put a spotlight on the literal 
number of humans inhabiting the 
world.... more of a spotlight on how we 
“run” the world as if our numbers were 
drastically out of control. 

Steve: So practice safe sex. 

PE: What does it mean to be a 
punk? Is it a lifestyle, is it a look, 
is it a political stance, a social 
clique, or what? What constitutes 
being a sell-out? 


Jay: It means a lot of different things 
to a lot of different people. I’m not one 
to be the spokesperson for what is and 
isn’t punk. I know some people that 
don’t have anything to do with the 
music side of punk or even that could 
name a single punk band, but to me, 
based on their way of life and 
thinking...they’re punk as fuck. Be it 
cliche to say, but as far as I’m 
concerned punk only has to do with 
following your heart. And not doing 
that...I think would be the true 
definition of a sell out. 

Mick: Punk started as this wild new 
secret society that no one knew about 
except for my one friend and I. It was 
pure and refreshing from the mundane 
norms and trends of our peers. As I 
have grown older I have seen trends 
come and go, words like 
“powerviolence” and “d-beat” and 
“sounds like HIS HERO IS GONE” in 
one too many record reviews. The 
“scene” at one point became every 
thing I had initially hated when I first 
got into it. But in essence that sort of 
drive to rebel against the norms, to 
take things and make then work for 
myself rather then following “what’s 
cool and what’s not” persevered. As 
far as a social-clique? Hardly. I don’t 
consider myself very social anyways, 
punk was my answer to not getting 
along with most people and it offered 
me something new I could explore all 
on my own. 

Steve: To me punk has always been 
an alternative to the bullshit 
competitive consumerism moral 
patriotic lifestyle that we’re all force- 
fed from birth. As much as people 
outside of punk think the scene is all 
about fitting a mold, the punk rock 
stereotype with the punk rock uniform 
so to speak, I see it as a leveling where 
everyone is on equal ground and can 
live how they want. And while all 
people who consider themselves 
“punk” may not agree with me, I see 
punk culture as having a specific 
mindset: respectful to other people 
and living things, no tolerance for hate, 
sexism, homophobia or racism, and 
against the exploitation of living things 
for profit. I think selling out is when 
punk stops being a way of life and 
becomes something with a tag on a 
shelf for sale. Being punk isn’t about 
accessories or records or a haircut: 
it’s about not being able to live any 
other way but true to yourself. 

Denise: I agree. Punks come in all 
shapes and sizes, backgrounds, 
appearances and ideas about the 
world we live in. But the one thing I 
think we all have in common is the 
desire to live life our own way, apart 
from the “American dream” ideals that 


school and perhaps family force you 
to believe that you need to achieve to 
live a “happy and successful” life. 
Matt: Punk is unique to everyone. To 
me it’s about DIY ethics and living your 
life the way you want outside of 
societies norms. Punk is making 
things happen and basically 
everything everyone else just said. 
Rachel: I would have to agree with all 
of the above. 

PE: Why do you play crust when 
you could reach a wider audience 
with your political message by 
playing pop or street punk? How 
close to the mainstream can you 
be before your message is lost on 
the audience? Is there a certain 
predisposition one must have to 
appreciate the message? 

Mick: Let me just make one thing clear. 
Just because someone calls 
themselves a punk doesn’t mean they 
have “every thing figured out”. Playing 
shows and singing about what we sing 
about, we are under no assumption 
that our “audience” agrees nor 
understands any “message” we are 
trying to convey. Conversely, the style 
of music we choose to play is primarily 
relative to the music we listen to. We 
are not trying to kid anybody into 
thinking we are going to save the world 
with our “onslaught of crust”. 
Conversely, we hope that the appeal 
of our sound as a band will invoke 
those to read the lyrics as well. I think 
the message for pretty much all our 
songs are “This is what’s happening, 
now do something about it.” Is being 
in a band enough? Hardly, it takes an 
effort beyond picking up a guitar or a 
microphone, to change one’s life for 
them. 

Jay: I’m not so sure that playing in a 
mainstream standardized band would 
necessarily reach a wider audience. 
Just look at bands like RAGE AGAINST 
THE MACHINE...the majority of their 
audience is drunken college fratboy 
jocks. Maybe a good 2 or 3 percent of 
the people that buy their cd’s even care 
about the politics behind the music. 
That’s my perspective based on most 
of the RAGE fans I went to school with 
and what not. One of the many reasons 
I don’t want to be involved with the 
mainstream is because I wouldn’t want 
our message and views to be watered 
down. That's the greatest aspect of 
being in a DIY underground band. Its 
stripped down, its untouched by the 
businessmen. We can say what the 
fuck we want and if that effects one or 
a hundred people at a show, then I 
think that’s more than justification for 
what we do. 

Denise: I don’t really like that kinda 
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music or most of the bullshit I hear on 
the radio, so I definitely couldn’t be in 
a band like that. I basically just want 
to be in a band that I would listen to if 
I wasn’t in the band. We re not trying 
to preach to anyone, most of our lyrics 
deal with personal politics. 

Matt: I’ve heard “the music is great but 
the singing is horrible” so many times 
from people who just don’t understand 
what we are doing. We play the style 
of music we love. It’s not supposed to 
be loved by the masses. Mainstream 
music for the most part is bullshit. 
Most albums don’t even come with 
lyric sheets. So there is no real 
message there. 

Steve: Yeah I don’t think any of us are 
trying to make music that’s going to 
appeal to a large audience or change 
the world. We play what we like, we 
sing about what’s important to us, and 
if other people get into it, that’s cool! 
Rachel: We play crust because we like 
crust. We re in a band to have fun, not 
to change the world. 


whatever that means. And then write 
songs about it. 

Steve: I think this election proved 
something important. The majority of 
our country isn’t the liberal melting pot 
of equality that we like to believe it is. 
Most of our country is scared: scared 
of “displeasing their god,” scared of 
foreigners, scared of terrorism, scared 
of homosexuals and anyone who 
chooses to live their lives outside of 
the accepted mold. So we finally have 
elected a president that’s as lowbrow, 
close-minded and oversimplified as 
the average American. I think its 
significant that most people who voted 
for Bush did so in the name of morality 
and the war against terrorism, and yet 
the only two cities to actually 
experience terrorist attacks during 9/ 
11 voted drastically against Bush! 
Rachel: I think Steve hit that one right 
on the head. 


PE: In light of obviously huge 
amounts of money spent towards 
getting punks to participate in 
mainstream politics, i.e., Punk 
Voter, do you think it’s worth it? 
What is your opinion on voting? 
Mick: I voted this year from the mere 
precept that I wanted Bush out and 
would steep to any low to help this 
along, hence me voting. I will not deny 
that up to me pulling that lever I still 
second- guessed my decision to 
participate in voting. I will openly say 
I regret being involved in the process 
and will not vote again, should the 
opportunity arise. I made myself look 
like a fool in my own eyes. 

Jay: Well I personally think the entire 
electoral system at this point is rigged 
anyhow, so I’m not so sure I do find a 
purpose in voting. I don’t really have 
a 100 percent set view on this subject. 


PE: In the song “Here We Go 
Again”, you rightfully predicted 
the precarious world situation 
that would result with the 
election of George W. Bush. How 
do you feel now that he has been 
elected a second time? Do you 
think the world could go back to 
how it was before, even if he 
hadn’t been re-elected, or if 
something had “happened” to 
him? Or are we truly on a one-way 
express train to Armageddon? 
Who and how can we halt this? 
Jay: It’s fucking scary as hell first of 
all. I don’t think the world could ever 
“go back” to how it was before he was 
elected. Probably the scariest aspect. 
And I don’t think we can really halt the 
Armageddon from coming. Whether 
we destroy ourselves or if nature takes 
revenge first...I think at this point it’s 
unavoidable. All we can do now is just 
live each day as best we can...try not 
to support in anyway the destruction 
of this world. If that catches on then 
maybe I’m wrong and things will 
change-1 hope so. 

Denise: The more things change, the 
more they stay the same. The world 
could obviously never go back to ANY 
way it was before. Too much shit has 
happened politically and 
environmentally. It’s a pipe dream. If 
something “happened” to him they 
would probably just blame terrorists 
and go off to war with some one else. 
Find a new enemy territory. The best 
we can do now is just hang on for the 
ride and hope to stall ultimate 
destruction as best as we can- 
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It’s important to some...I’m just afraid 
it doesn’t really effect anything, not 
when the outcome is predetermined. 
Denise: With the introduction of 
electronic voting, over the old 
methods, there’s no doubt in my mind 
it’s all rigged anyways. I will admit that 
I did register this year, for the first time, 
but I didn’t get my official registration 
in the mail until the day of the elections 
and by the time I got out of work it was 
too late to vote anyways. And then a 
few days later I got served a paper to 
serve jury duty. So fuck that. 

Steve: I registered to vote in 2004 just 
because I wanted Bush out more than 
anything else. I didn’t feel like not 
participating because I don’t believe 
the system works was a good enough 
reason. It’s like giving the conservative 
right a red carpet right up to the voting 
booth. I think if more and more 


enemies of the conservative right 
continue to come out and vote, and we 
continue to lose, it will only serve to 
shine light on the inherent flaws in our 
voting system, which I guess is my 
ultimate goal. I participate to show how 
fucked it all is. 

Matt: I vote. I can’t really say I like any 
of the candidates or even think my 
vote counts but the voting station is 
not even two blocks from my house. It 
takes me five minutes to walk there 
and vote. Rachel and I vote on town 
issues that have a direct impact on our 
lives such as property taxes, town 
budget, and building developments. I 
think that’s important. 

Rachel: I think voting is the least you 
can do. Even if it doesn’t make a 
difference you’ve only wasted 2 
minutes of your life. It’s better than not 
doing anything. 
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PE: What’s the punkest thing 
you’ve ever done, or at least that 
you would admit to in public? 

Mick: Exploring huge, rich houses 
being built (we re talking million dollar 
homes) and taking a shit in one of the 
hot tubs that were just installed. 
Denise: Probably breaking beer and 
wine bottles with a big sword in my 
backyard not long after I moved to 
Philly. 

Steve: Sleeping in a parking lot drunk, 
covered in my own blood, after falling 
down a staircase and then crashing 
my bike and breaking my collarbone! 
Rachel: Hmm. well when I was about 
14 my friend and I went around a 
college during broad daylight and 
spray painted anarchy symbols and 
other crap on cars...that’s only the tip 
of the iceberg of all the stupid shit I’ve 
done. 

Matt: When I was 17 I was arrested for 
underage drinking and criminal 
trespassing. Me and some friends 
broke in to an old Army base and were 
partying. When I went to court I wore 
an Anti-Flag “die for your government” 
shirt. This is just stupid but when I was 
the same age and at a show a 
photographer from a newspaper took 
my picture. He wanted to know my 
name for the caption. I told him my 
name was Felix Von Havoc...hey I 
thought it was funny at the time. 

PE: What are the best restaurants 
in Connecticut? In Philly? 

Mick: Connecticut has China Pan. Best 
Vegan/Vegetarian Chinese food within 
a hundred mile radius. We also have 
in the West End of Hartford, Kebra 
Nagast. West Indies Vegan/Vegetarian 
food, though they do serve fish as well. 
Jay: In Philly? Kingdom of 
Vegetarians...fucking amazing vegan/ 
veggie Chinese. And they just opened 
a new place under the same ownership 
called New Harmony. Oh yeah and just 
about any Falafel vendor you can find 
on a corner. 

Steve: Samosas is an all vegetarian 
Indian buffet in Philly! Their deep-fried 
spinach is the perfect hangover cure! 
Rachel: China Pan is definitely my 
favorite...even though they had to take 
a couple items off the menu because 
they weren’t FDA approved. I still eat 
there because their food is that good. 

PE: You wake up in the middle of 
the night and your house is on 
fire. You have only enough time 
to grab one thing. Would you 
choose your record collection or 
your significant other? 

Mick: Well I’d grab the one I love and 
have my rare records in a special 
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had a significant other, I’d probably 
save her and her record collection, 
cause hell if I’m dating her she must 
have some real gems that I don’t! 
Rachel: This is the worst question I 
have ever heard. Family, friends and 
animals come first. 


TireprooT case next to my oea just in 
case it gets too hot. At least they’d 
survive the fire if I couldn’t grab them 
on the run. 

Matt: Well if I didn’t grab Rachel AOS 
would need a new bass player so I 
guess I’d better grab her first. Just 
kidding of course I’d grab her and our 
dog and cat. Then I'd risk my life 
saving the beloved records. I wonder 
if our homeowners insurance covers 
rare 1st pressings? I’ll have to call 
them. 

Jay: Fuck the records. Material 
possessions come and go as it is. A 
significant other can’t be replaced. 
Denise: I’m assuming my loved ones 
could fend for themselves and maybe 
grab my records for me while I grab 
my horror movie collection. Hey, it’s 
not like I have children or anything. 
Steve: Hmmm well this is assuming I 


PE: Grinder or hoagie? Torrington 
or Stockholm? Eagles or Patriots? 

Mick: Grinder, Stockholm, Eagles (fuck 
you Foxboro). 

Jay: Grinder. Torrington without a 
doubt. Fuck football. 

Denise: Grinder (even though I’ve 
been saying hoagie a lot, Torrington 
(by default) and I really don’t give a 
fuck. 

Matt: Grinder (Steve smells like a 
hoagie, inside joke), Stockholm (I love 
the Torrington bands from the past but 
all those people have moved out of 
Torrington or out of state. It is kinda 
of a scary place where mullets and 
flannel rule the world. Grizzle Adams 
rules though) I don’t care about sports. 
Steve: Grinder (I’ve been told I smell 
like a hoagie), Torrington (it sucks but 
fuck its my roots), Eagles (I live a mile 
from the stadium, if I put anything else 
they’d find me and kill me!) 

Rachel: Grinder, Torrington, no and no. 


PE: Future plans? Anything to 
add? 

Mick: Thanks to PE for the interview 
and all the continued support. We are 
currently working on a full length LP/ 
CD as well as re-releasing the old stuff 
on a collection CD. Hopefully a week- 
long tour with DESOLATION on the 
east coast in the early summer as well 
as a spot on CLITFEST this year. 

Jay: Thanks for the interview!!! Stay 
punk...Cheers! 

Denise: Thanks for the interview and 
anyone interested enough to read it! 
Hopefully this year will bring an LP and 
many shows! 

Steve: We’ve made it this far, so expect 
hundreds more records until we’re too 
old to play that fast anymore! Thanks 
to PE and all who support DIY punk 
worldwide! Hopefully we ll be touring 
in the future and get to meet some of 
you! 

Matt: Thanks to Dan and everyone at 
PE for their continued support. 
Rachel: Thanks for taking the time to 
read this bullshit. 


CONTACT ANOTHER OPPORESSIVE 
SYSTEM: 

AxOxS / 25 West St Augustine Street / 
West Hartford, CT 06110 
ibrache@hotmail.com 
http://aos.computershateme.org 
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For the first time in PE history, 
the tables have turned to where 
one of our editors is not asking 
the interview questions, but 
actually answering them. This is 
the case for DISRESPECT, whose 
PE connections include 
collective members Dan and 
Andre, as well as having Jon and 
Gary from MISERY, a band long 
associated with PE Records and 
long time friends. One would 
expect a band with such an 
anarcho-punk pedigree to dryly 
belch political hyperbole, yet 
DISRESPECT take great pains to 
not take themselves too 
seriously, because above all the 
politics, punk rock is about 


PE: Can you give me your names quite a while. What other projects 
and what you do in DISRESPECT? have you been or are actively in- 
Let’s start with Gary... volved in? 

Gary: Well, that’s me, I’m Gary and I Gary: I’m in MISERY as well as... 
play drums. Jonny: You should have changed the 

Darren: Darren and I play bass. first part of that question to, “You guys 

Molly: I’m Molly and I’m the girl... are really fucking old and geriatric...” 

Andre: I wanted to be the girl! Um, I’m PE: Actually, I originally wrote the 
Andre and I shout stuff. question, “You have been involved 

Dan: I’m Dan, the other shouter. for a REALLY LOOOONNNGGG 

Jonny: Yeah., (laughter) TIME...” 

Dan: That guy laughing over there is Andre: Yeah, we re like over 150 years 
Jonny. He plays guitar. old... 

Gary: ...HELLSPAWN, DREADNAUGHT, 
PE: So when and how did you CHILDREN OF BARREN WASTELAND, 
come up with the idea to form THE MURDERERS.... What else have I 
DISRESPECT? been in? 

Gary: There wasn’t enough bands play- Andre: Trouble... 
ing fun party music. Jonny: You took a shower once... 

Dan: It was an ongoing joke for many Gary: And some bands back in Portland 
years about starting a band called that didn’t amount to much.... 
ABBA-CIMEX with Jonny, Gary and PE: How long have you and Jonny 
myself. When my previous project fell been playing together? 
apart, I asked them if they still wanted Jonny: About seven years... 
to do something like that. You know, a Gary: More like 25... 
band that covers songs we listened to Darren: Local legend has it I was the 
when we were getting into punk. Jonny first bass player for MISERY, very, very 
and Gary said yes and everything else long ago. That lasted for about 20 min- 
fell into place right after that. utes, until my bass fried and that was 

the end of that. For a long time I 
PE: You originally played only thought that was when my musical ca- 
cover songs. When did you start reer had died. 

writing your own material? Andre: The only band I was in that re- 

Gary: Like eight or nine months ago. ally did anything besides DISRESPECT 

Andre: Now, more like a year ago last was singing for CIVIL DISOBEDIENCE 
August... towards the end. 

Jonny: We never played any covers - Darren: I saw a picture with Molly sing- 
we just played stuff that was stolen by ing for the MENSTRUAL TRAMPS, 
old punk bands trying to cash in on our Dan: Wow, I didn’t know you were in 
glory [laughter]. the MENSTRUAL TRAMPS? 

Molly: No, I wasn’t actually. 

PE: Most of you have been active Andre: She was just feeling a little men- 
in the Minneapolis punk scene for strual that day. 

DISRESPECT 


camaraderie and having fun... 
Interviewed by Naked Maygun 
during one of DISRESPECT’S 
recent alcohol fueled practice 
sessions.... 



All photos by Lisa Siskind 
(©2004 LISASISKIND.COM) 
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Dan: I was in PISSED, not to be con¬ 
fused with THE PIST, who stole our 
name, and then DESTROY! directly af¬ 
ter. Since then I’ve been in a bunch of 
short-lived projects until DISRESPECT, 
which didn’t even start out as any kind 
of serious project. 

PE: Jon, have you ever been in a 
band? 

Jonny: I don’t know what to say after 
all that except “yeah.” 

PE: Molly, Were you reluctant to 
join a band who had already been 
established and whose members 
had been playing punk rock for so 
many years? 

Molly: Yes, I was extremely nervous and 
I had no real experience in being in a 
band whatsoever, but I always wanted 
to sing for one. I also remember some¬ 
one telling me I couldn’t do it, because 
I was too quiet, but I went and tried out 
anyway. I didn’t tell him about it until 
my first band practice. I think he just 
stared at me and I left to practice. 

PE: Do you feel you are in the band 
as a token female member, or are 
you treated as an equal partici¬ 
pant? 

Molly: Only when stupid people make 
stupid comments do I feel that way. 
Yeah, well I’m a shy person, so some¬ 
times if I don’t speak up enough, it feels 
that band practice gets overrun by the 
boys, but overall it’s great. 

PE: DISRESPECT plays a different 
style of music than most punk 
bands today. Would you describe 
your music as making a new twist 
on old school punk rock? 

Dan: I guess you could say the same 
thing about some of the bands on say 
Punk Core Records too, although we 
really ARE old school punks. The mu¬ 
sic is just a natural progression since 


we started out playing songs from the 
80s. 

Gary: We’re playing old school stuff? 
Andre: Yeah, we’re just in it for the 
hookers and blow though... 

Jonny: We re more like glam metal 
goth. 

Gary: Uh-uh... INDUSTRIAL glam metal 
goth. 

Jonny: Yeah, what he said. 

Dan: I guess you can say we’re just a 
combination of influences from all that 
stuff we covered and are just continu¬ 
ing on with what we would consider to 
be classic punk rock. 

Gary: But that does not mean that there 
is no part of us in there. 

Jon: It comes from 80 s punk rock, but 
we do switch a lot of it around. 

Dan: We’re basically playing the music 
that we like. We grew up in the 80 s, so 
why not come to band practice and get 
all teary-eyed and nostalgic? 

Andre: I just love GBH... boohoo! 
Jonny: Well, except for Molly, because 
this is the type of stuff her parents 
would have been listening too [laugh¬ 
ter]. 

Darren: Molly sings the song Summer 
of 81 even though she wasn’t even 
born then... 

Andre: You realize that Molly’s dad is 
going to read this and run you over... 
Jonny: At least ‘Dre can sing Denim 
Demon like he really means it... 

Andre: That’s right... 

PE: You seem to draw on current 
events for the theme of your 
record covers. Who comes up with 
the ideas for them? 

Andre: Conceptually it’s been a group 
effort as far as coming up with the 
themes, but artistically it’s been Darren 
who comes up with most of the artwork 
so far. 



Darren: The first cover was sort of done 
back and forth between me and Dan. 
Dan: The Justice in a Bag EP was all 
Darren’s artwork and only more fitting 
since he wrote the words too. 

PE: Have you had any backlash at 
all over the rather shocking im¬ 
ages on your records? 

Gary: This lady who used to work with 
me at this place, which is kind of like a 
Green Party / progressive / liberal 
mailorder company,got really upset 
about our T-shirt art. It was the picture 
where Bush’s face was superimposed 
on it that she didn’t like it at all. While 
everyone else said they loved it, she 
started yelling at me about how “NOT 
RIGHT” it was. Aside from her scream¬ 
ing at me about how disgusting and 
horrible it was, I’ve heard no other back¬ 
lash about it. 

Darren: I think we were all a little ner¬ 
vous, during that first show we did in 
front of that banner, about Federal 
agents busting in and hauling us off. 
Dan: Yeah, you never know if one of 
those guys will freak out about it. I have 
the same print on the back of my jacket 
and I’ve sometimes wondered when I’m 
going to get in trouble over it. What I 
would consider satire, someone else 
might take as a threat. 

Gary: I already work at a company that 
those fuckers don’t like... 

PE: Yeah, me too [laughter]! 
Andre: Fuck that. If SUICIDAL 
TENDENCIES could get away with it, 
then so can we. 

Dan: So far all I’ve actually heard from 
people has been positive and compli¬ 
mentary, 

Andre: In spite of last election’s voting 
results, most people don’t like George 
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Bush. 

Darren: On a positive side of the elec¬ 
tion results, we now have four more 
years to use our banner [laughter]. 

PE: Would you say that keeping 
the fun element in the band has 
been a part of your success and 
is a good reflection on your per¬ 
sonalities? 

Andre: Humor is a critical tool for sur¬ 
vival. 

Dan: Look at it this way, band practice 
is never a part of the week that I have 
to dread. 


PE: Were there any moments that 



were particularly fun? 

Molly: Playing that show with the big 
blow up Bush doll in the pit. 

Dan: That was a great moment in audi¬ 
ence participation. 

Jonny: Until Bob Murderer pulled out a 
knife and stabbed it to death. 

Gary: And then there was Duluth where 
the house was leaning at like a 15 de¬ 
gree angel and people were falling into 
the walls and knocking out windows. 
Dan: Yeah, fun until Andre got us 
banned for shouting “good head” out¬ 
side some girl s bedroom door! I don’t 
think everyone understands our sense 
of humor. 





Andre: Yeah, I was standing outside of 
what I thought was the bathroom door. 
When I got sick of standing there wait¬ 
ing to piss, I knocked on the door. When 
she asked what I wanted I said I wanted 
some “good head.” I don’t think she 
was a fan of TURBO NEGRO. 

Molly: I loved the first house show we 
played. For some reason we were all 
wearing Zubas and were wasted. I think 
everyone enjoyed that show from what 
they can remember. 

Andre: As far as good shows go, I think 
the Uptown Bar show had a really good 
mix of people. The Entry was also re¬ 
ally good. 

Gary: We played the Entry? 

Dan: Urn... like twice now. 

Andre: I guess they all kind of blur to¬ 
gether after a while. 

Dan: I really don't even think we’ve ever 
played a bad show. 



PE: What are your up and coming 
plans? 

Gary: At the end of March we have two 
shows planned out in San Francisco. 
In August we re out on the East Coast 
of the US and Canada. 

Andre: Yeah, we re going for two weeks 
around Pointless Fest. 

Gary: After that we re going to Malay¬ 
sia. 

Dan: Right, we re going to embark on 
an Island hopping campaign and follow 
MacArthur’s trail into Tokyo Bay. 
Andre: Oh, and we plan drink. 

Dan: Yes, we re highly ambitious. 
Gary: Our next plan is to go into that 
room and make some noise.... 


Contact DISRESPECT: 

disrespect4u2@yahoo.com 

www.disrespect.us 
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PE: OK, First, if you could give us 
some background about how and 
when you first got involved with 
punk. What drew you to the 
subculture? 

SEAN; I always loved music and even at 
the tender age of 7-8 was spending 
pocket money on records by SWEET, 

SLADE and T-REX (UK 70’s glam 
rockers). That would have been 1973-74, 
but 1 sort of was sidetracked as I came 
into my teenage years until my elder 
brother brought home a copy of THE SEX 
PISTOLS ‘Pretty Vacant’ in summer 1977. 

1 can honestly say that record changed 
the course of my life. That opening riff just 
hooked me completely, and I would play 
it again and again. After that I started to 
grab any 7 inch from the punk scene, and 
although it was an exciting time and I was 
involved in putting together two punk 
zines in early 1979, Defused ar\d Fanzik, 
it was still very much a music and fashion 
thing for myself and loads of kids Outside 
the, larger cities; It wasn’t until spring 
1979, when the mod/two-tone scene was 
in full swing in the UK that my eyes were 
opened to the radical politics of punk via 
- CRASS when my brother got some free 
copies of‘Feeding of the 5000‘ from Pete , 

Stenett of Small Wonder Records when 
he visited the, shop on-a school trip to 
London. The whole thing about CRASS; with the 
intrigued and once again hooked me. The 
uncompromising sound, and directlyrics, 
the,symbolism, the look it all had a 
Lreal attraction for so 
bsing interest in the pu 


Sean of the 70s’-80’s anarcho-punk band PSYCHO FACTION 
recently released a CD called ANTI-WAR, a compilation of many 
old UK anarcho-punk bands singing themed songs about war. This 
CD is set to be the first in a series of CDs that will highlight bands 
based dround “ANTI” themes, in this interview Sean reflects on his 
time growing up as a punk in the heyday of UK anarcho-peace 
punk, playing with PSYCHO FACTION, and the creation of this 
compilation CD. He was interviewed by The West Winde for 
Profane Existence. 




I saw CRASS live that summer 
en still only 15) in Cumbria at Maryport 
ic Hall and found them so intense and 
slightly scary five but lovely people 
afterwards. It was. sort of like 



became more and more involved plethora of local gigs, put together 
with its in terms of the feeding of , weighty handouts, sell fanzines through 
community (organizing gigs, Ps y Cho Fanzine Distribution, sell 
releasing^ labeisyetc}. Ther^ triusf thousands of tapes through our own 
have been probtepis within the t Contaminated Cassettes, organize 
scene, as there always seems to oenefits for local and national causes and 

support local zines and bands through the 
SEAN: The anarcho scene really collective use of equipment, etc. 

d from younggr punks who wet© .. As lor problems: it was really such a 
too young for punks initial wave or bored heady, ^exciting time that I didn’t really 

■ the big bands had became have time to take serious the petty 
t*Seeing CRASS for the first, jealousies and bickering that went on 

M * ■ : n/th#y made jjpoint of 

;ge mingling with the crowd 
and pHafting to people and when asked 
to .Sigh: autographs taking time to explain 
why they didn’t sign autographs. There 


PE: So how did PSYCHO FACTION 
come about? I imagine the band 
must have been pretty involved 
with the anarcho scene at the 
time. Were there any specific 
aims of the band? How easy was 


v * J r ciiiitof vfi Maiiu« iww vciojf wci3» 

;; has always been* tot oftalk in punk about it for klds to start a ^*4 in the 


2 OUf l Ul f fay --: 

>ume band. From then removing the gap between audience and 
: whole ‘anarcho scene’ band; CRASS certainly did that and the 


oh I „ I ■ I 

, with organizing gigs for CRASS, anarcho punk scene attempted to 
CONFLICT, FLUX, ZOUNDS, THE MOB emulate that attitude. 

'and others. My own band PSYCHO There wefe hotbeds of underground 
FACTION (1979-84) played .with lots of ? anarcho punk activity like the station in 
the anarcho bands firstly with CRASS in Gateshead, Bunker in Sunderland, both 
1980, and'they bad mentioned their * m the North East of England whilst in 
interest in releasing an anti-nuclear single London there were the Centro Iberico (set 

(we live within *5 miles of Windscate/ up by Anarchists who had left Spain after 
, Seilafiefdmucfear plarit-the worlds firs! Franco’s fascists in the Spanish 

and arguably the most dangerous on Civil War) and the Anarchy Centre. More 

earth) with local anarcho punk band locally to me, the band and 1 started to 

COUNTER ATTACK who’ appeared en promote gigs ourselves from 1979-84. 
Bullshit Detector Compilation T. That was . with 00 background in promoting, 


the start of a hectic fews yedre;.. 

PE: If you could describe the early 
UK anarcho scene a little, as you 


organizing, booking or publicity we 
managed to put on CRASS three times, 
FLUX, CONFLICT, A-HEADS, and nearly 
had DISCHARGE, ZOUNDS and THE 
MOB, We also managed to promote a 


early 80s? Looking back on the 
era, the anarcho network seems 
to have been pretty solid (in terms 
of distribution, setting up shows, 
releasing records, etc.) Was it 
really as cohesive as it looks In 
hindsight? 

SEAN: PSYCHO FACTION sort of 
evolved from a very basic and very 
shambolic local band called ANTI¬ 
CLIMAX, who likes ourselves back in 
early 1979, couldn’t play at alt but were 
fuelled by the initial punk excitement. Our 
initial gigs were incredible basic affairs 
with two string bass and four string lead 
guitar both untuned and neither tuned to 
the ether, sort of avant-garde by default. 
Roughly a year on from our first gig in 
late 79 we were almost together enough 
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to play alongside CRASS in our 
hometown to an incredibly full venue {470 
inside a 250 capacity). Because of the 
early gigs with CRASS, that were very 

weil attended, and did sort of quickly ctivvti o w ^ 

become legend, we dairfed a r^ufelion. Though we7» 

as one of the mam Anarcho bands from »Shthu'siastic amateurs, who 1 inevitabfy 


looked solid but record distributi 
via established channels and 
where a fdt of us received 6ur 
on the scene via zjnes, was run like 
Ifways been, by the royal mali^ 
iff air, r 


the north of England. Looking back I’m 
not sure we really deserved it as there 
was really little to set us apart from a load 
of other punk bands in-hindsight. That 
said we did champion womens rights, 
were vehemently anti-nuclear (with'the 
worlds first nuclear plant nearby 
employing around 26,000 one TV 
appearance singing 'Windscale Is 
beathscale’, earned us a series of death 
threats-ali these years on the plant is 
being wound’ down to sort of finish’ by 
2015) and did organize a lot of the local 
punk scene action. 

Like so many on the Anarcho scene I 
enjoyed the music, the scene, the 
slogans, the style, etc. and like thousands 
of others I diligently sent off for cassettes 
of fellow Anarcho bands, purchased 
fanzines, etc. Starting a band wasn’t 
hard, getting any gear and gigs was the 
hard part. Back then there were no .small 
venues at all willing to put on punk bands, 
especially the Anarcho bands. So ail pur 
gigs were self-promoted affairs, or Seif- 
promoted affairs from fans or supporters. 
There was no video, TV or radio airplay, 
for us and any press we got had to be 
pushed for outside of the plethora of 
Anarcho punk zines that sprang up by the 
thousand. From afar the scene may have 


and was largely 
. The rise of this 
of -dickheads in 
er jackets to the punk scene, along 
a fot of'“skinheads” (really just 
5hion Skinheads) and the trouble and 
vipierice of tif&t scene and the ugly 


made mistakes but were%enera!ly fuelled * attitude/ouflook of the likes of ANTI 
by enthuiasm and,self belief. Oddly,the NOWHERE LEAGUE. GBH, THE 
very same kind of entWusiam that has EXPLOITED and others caused a 

allowed the folk music scene to thrive in considerable fissure within the UK punk 

ACS JP gbene. The media that cfid cover anything 
about punk were quick to label this kind 
of negative/dead .end scene as the end 
of punk, and of course the Whole scene 
was tarred with the same brush when it 
came to violence. We found ourselves 
having to hire expensive security for gigs, 
at our expense, at the bequest of venues 
we were hiring! Admittedly youth and 
alcohol isn’t always a good equation so 
even the anarcho punk gigs suffered from 
vandalism and trouble from the 
audiences, but as 1 have said previously 
the vast amount of the audiences were 
young, alienated kids and sometimes 
teenage angst* anger, etc. came out the 
wrong way. 

As for punk being dangerous, well in itself 
it was never dangerous musically, but the 
actions it inspired did encourage others 
to get involved in a lot of direct action and 
anti-statist work. Also in this country the 
peace and animal rights movements were 
literally reborn after the birth of anarcho 
punk. CRASS have spoken at length 
about this and their disappointment that 


these Isles for around 40 years. 

PE: The current punk community 
has the tendency to romanticize 
and Idealise the late 70s and early 
80s artarcho»punk scene. 
Certainty some of it is warranted 
as you have described (as an era 
of punk being fresh and exciting 
and new). Of course the 
mainstream would have had a 
different reaction. What were 
some of the problems and 
obstacle* PSYCHO FACTION (or 
other punks in general) had to 
overcome? Punk Is hardly 
dangerous anymore, but that 
wasn’t always the case, was it? 
SEAN: The mainstream music, media, 
and society in general either ignored, 
ridiculed or simply never noticed the 
'anarcho scene, which was eclipsed in 
coverage by the growth of neu-punk 
championed by the likes of Garry Busheil. 
Neu-punk, which in itself wasn’t a bad 
thing, but U had a romantic attitude to 77, 
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ultimately at the height of their “success” 

(in 1982) the British government could still 
go to war in The South Atlantic leaving 
1000 dead and none of what any of us 
had done could stop it. I could write on 
this subject for ever but I think real change 
could rarely come from the punk scene, 
but needs to be a cross community thing 
that supports other struggles, something 
that CHUMBAWUMBA discovered in the 
proud and defiant miners strike of 1984 
across the UK. Also when I hear the 
stories of others in history who took up 
arms, or laid down their lives for a better 
life (IOm thinking largely of Spain 1936- 
39) or a more contemporary version being 
the brave old women who have been 
jailed regularly in this country for 
continuously trying to damage/disrupt the 
nuclear submarine programme in this 
country. 

PE: So what was the fate of 
PSYCHO PACTION? Was this end 
indicative of the anarcho scene 
in general in the mid to late 80s? 
What are your thoughts on the 
decline of the anarcho-punk 
community near the end of thein 
80s? 

SEAN; That makes it sound ominous, 
“What was our fate”. PSYCHO FACTION 
like so many other bands grew up and 
the band drifted apart, geographically with 
members moving to live in Germany, 
Greece and latterly Spain. Locally we 
were always hindered by our geographic 
position as well (being hemmed in 
between the English Lak^ District and the 

Irish Sea).we were, an- 1 ** -- 

in the only part of ,Err 
need to go North to go South, Band 
members developed wider int- 
as the punk scene locally was 
and tightknft, m members disappear* 
was practically impossible to 
into rod 

:erest in punk musically, wh ! 

■e guitarist's girlfriend got pregnant, and 
he felt obliged, enough, and loved his 
partner enough to make a commitment 
to work at any job to help support his,baby 
(He and his partner 

—mgest now being 1811). We 
programme for BBC in the 
. UK that paid us a considerable amount 
of money for the time, (1984 about £800) 
The money was supposed to finance a 
split single with another local band, but 
sadly our bassist of the time, the only one 
working full-time, and consequently with 
a bank account, frittered away the money 
within a month on drink. That really hurt 
at the time and we asked him to leave, 
which was pretty .heartbreaking for usalf. 

I’m long since ovpr it and the old bassist 
and myself are still great mates. 

Like so many others who came to the 
" gigs, wrote zines, growing'that bit older 
meant not being so reliant on parents 
financially (we were around 13-14 when 
PSYCHO FACTION formed) and of 
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course that took everyone into wider 
social circles and different influences. 

That said recently a lot of mates of the 
time have been popping up out of the 
woodwork, all remembering the period 
with far more excited nostalgia than I do. 

I’m not certain on the rest of the Anarcho 
scene, but certainly in rural areas where 
there was a lot less people on the ground 
once the support structures of a social 
circle disappeared it did feel a lonely 
place. ' 

Speaking to many from the period today, 

I’m really pleasantly surprised to discover 
just how many have stood by what they 
said back then, although Im talking about 
carved ip stone politics, I really mean their 
attitude to Hie and almost instinctive 
dislike of things like the war against terror 
etc. 

PE: What has your Involvement 
been with the punk scene since 
the 80s? Do you think that as 
punks get older, they become 
jaded with the lifestyle? Is this 
unavoidable? issues later the mag would be 

SEAN: After PSYCHO FACTION ended l consuming consisting of U8 A4 pag 
was still travelling over 100 miles,every s — 1 ~ 

weekend to check out gigs at the now 
defunct Station venue in Gateshead near 
Newcastle. I was also popping'along to 
various punx picnics and still occasionally 


writing stuff for zines like , 
around 86-87 was putting my o’ 
poetry tr 

Change. I had worked with my 
on a smalt localized punk f 
February-May 1979 calle* 

I I rernain based . which had,a very small -reade 
0 where 'you ' 


considering the work that went into it. Had 
always fancied writing a zine, and around 
1986-88 my musical taste widened 
considerably so that I was as likely to be 
listening to THE POGUES or early 
STEELEYE SPAN or FAIRPORT 
CONVENTION than CRUCIFUX or 
DISORDER. 

Rediscovering and embracing my Irish 
heritage I discovered the: colossal work 
of Irish singer/songwriter Christy Moore 
and increasingly interested in thepolitical ; 
side of folk songwriting and the obvious 
crossover I could see between the folk 
and punk scene I started a music 
magazine in 1988 with an evangelical 
zeal to spread the word on all the great 
new stuff I’d discovered. At the start I 
aimed the mag specifically at the punk 
scene, who back then seemed more than 
a little confused by the first issue contents 
Christy Moore, Leon Rosseison, Blyth 
Power, Malcolms Interview, and others. 
The mag started as a black and white A5 
affair with 24 pages and a print run of 800. 

I know that 15 years, and 35 
all 
pages, 

clour and including a free cd most 
issues (Imagine a glossy MRR). 
Interestingly from the very early days I 
had a lot of people from thl anarcho 
scene interested in the mag and Boffo 
‘ CHyMBAWUMBA, and Gerardfrom 
FLOWERS IN THE DUSTBIN became 
regu]ar writers whilst people like Steve 
ke from ZOUNDS and Blyth Power 
were regular readers. At its height it was 
reaching around 30,000 readers and was 
T a very eclectic publication as likely to 
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include an obscure folk act as ATV, TV 
Smith, Penny Rimbaud, or NEW MODEL 
ARMY. Aiso included were features of 
punk-folk in the early 90 s (over a decade 
before it became hip) and alt.country long 
before it became a trendy scene. The 
mag, largely down to a team of great 
writers had a very left-leaning attitude with 
“political” acts featured and questions 
based around political themes being the 
norm. On top of that we featured the first 
ever UK piece on Asian Dub Foundation 
and the Sawdoctors, praised and featured 
THE LEVELLERS before anyone else 
would and continued covering THE 
POGUES when no one else would. 

As for getting jaded. It all depends what 
you mean by jaded. I must admit by the 
late 8G’s I was a little tired of the way punk 
bands were adopting heavy metal 
stlyiisms (I’m still not a huge fan of that 
approach now) and as my musical tastes 
widened so did the areas I moved in so I 

was a regular at folk and world music , T . , 

events and festivals, Irish music gigs and ' conversations, as they were more myself 
blues shows, and largely I was getting as —$ 


increasingly into comers, and constantly 
creating smaller and smaller cliques that 
served no one but themselVes. Punk 
embraced politics, music, art, film, poetry, 
writing hell even dance and even clothing. 
It should still but it should use all that as 
a springboard not a straightjacket. I still 
feel like a punk, and for all the blurb I’ve 
just ty^bd I feel happier when whats left 
of my hair is spikey! 

PE: You are now involved in a new 
project of compilation CDs. How 
and why did you come up with the 
idea of putting these CD’s out? 
Are these bands still relevant 
today as they were back in the 
80s? How did the relationship 
with Overground Records come 
about? 

SEAN: The initial idea for an Anarcho cd 
came about via conversations I had with 
John Esplen of Overground Records. 
(Perhaps I shouldn’t call them 


couple of labels suggested I let them do 
the albums but I would have only 
attempted the project with John because 
of his knowledge and enthusiasm for 
punk. Its very debatable after re¬ 
mastering, layout, booklet and royalty 
costs that the anarcho series will ever 
make any money (they’d need to sell 
about 5-10,000 each) but John’s belief in 
the project is infectious. He has also given 
me a completely free rein irl compiling the 
cds. r * 

PE: Last question. Any more 
details about the compilation CDs 
themselves? Where can we pick 
them up, what is the timeline for 
the next installment, eto? 

SEAN: There will be five cds in total. 
Obviously the first is available now, and 

every four months. So far the cds include 
ail the well known bands and acts from 
the Anarcho scene of the late 70s to mid 
80s, although CRASS aren’t included, as 


excited by what I was hearing as I did 
when I first heard punk, 

PE: With the change or evolution 
of your musical interests, did you 
still feel part of the punk scene 
during these years? I still 
consider Blythe Power to be 
closely aligned with the punk 
scene to this day, hut not really a 
part of it, you know? Are the 
boundaries of punk too rigid and 
exclusionary? 

SEAN: I suppose I will always feel part of ,.jhe early 80%( 
the punk scene, as well as separate from 3nd ! figured i 


talking and John listening or trying to.get they setved as the main influence to most 

a word in edgeways!) i think I initially within the scene. That said various 

suggested,:John releasif^P^iprf r 
from my ex-band PSYCHO FACTIQJ 


2000, and John had said that he would 
like to release some anarcho punk stuff 
sometime. I kept ringing him about it over 
the years and at the. begirtptng of 
.February 2004 asked whether i 
happen that year. John asked if 
like to _ 

say is history, I had never comp! 
album before; although I had putto< 
fecal punk cassette compilations 
the early 80s,(Contaminated passel 

' it couldn’t be that hartfMt . 



ies3. 

appearing 
but as well 
practically ail the 




ed some 
iny bands over the 


throughout the 
out a list of those . 
be a little boring, 
major players 
■L|nown, but 
ese ears, acts are 
on CD for the 



the whole “normal” society, although i 
certainly don’t look down my nose at 
people who j once considered "Straight; ^ ^ <r 

as when it comes down to it so many of ;majority of bands had bi 
us outside of the parameters of the very decades, most nf i 
rich are in the same boat, although since folded, ar 

i*-'rv*i in rAnli-»n if IWrtrt lkiA/tA a' 


to duplicate 
series so that' 
I up to around 11 5 different acts 
All- the CDs are distributed 
naliy - 


erhaps sbme of us don’t realize it. 

So much of^my thinking, altitudes and 
opinions stem from things I was exposed 
to because of punk, especially the 
* anarcho scene, so it is an integral part of 
who I am. Most of my close friends came 


from the punk scene or influenced by it, l 
certainly think that the punk scene was/ 
is top exclusive. I remember so well, and 
i was as guilty as this as others, that 
generally you had to look right to be part 
of the punk elite. Somebody recently 
mused on the question, how would 
CRASS have been taken initially if they’d 
had flares and long hair. 

That said punk (and anarcho punk) 
strived to improve itself from within and 
never sat on its laurels. Although a lot of 
things really pissed me off around my 
involvment in the late 80’s with* the 
anarcho punk scene, especially the 
puritanical holier-than-thou insanity that 
saw people painting themselves 


help of people 
Forbes. Gary of 
fc^ecameclei ' " 


and started PE: Anything to add? 

my wlshjist that things began SEAN: Although the first cd is not due until 

' y complicated. The vast Feb 7tfi2$he interest In that, and the whole 

*^ serfeslT|,^owing fast. Apart from the cd f 
compilations there, will also be 
ire all retrospective/rgmastered collections from 

thing THE SYSTEM. ANTI-SYSTEM, and 

the’: possibly ANTHRAX. Anybody with 
V queries/enquiries regarding the CD 
rs it series can always contact myself at 
•would never be sean.mcgt @btinternet.com 


enough. Consequently the series now 
mciudes the first release Anti-War, Anti- * 
State*, and three more possibfy fbllowing 
in the Anti something title sequence. 

All cds retail at a very respectable £10 
each, include a 24-page booklet that 
includes photos, history and updates on . 
the acts mcluded.* Roughly half of the 
tracks on each cd are previously 
unreleased. 

The whole anarcho punk scene has been 
criminally overlooked in my eyes, and an. * 
overview of the whole scene was long 
overdue. To many it was the real flowering 
of a real punk scene that thought globally 
by acting locally. It was steadfastedly anti- 4 
major label, major promoters and major 
media and never sold its soul to any 
fashion or trend. 

Since the idea was originally mooted a 
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For the better part of the last few years, WORDS THAT BURN have been blazing a trail of 
D-beat destruction on vinyl releases and live shows across the country. Recently, while 
returning from one such adventure, they were the victims of a different kind of destructive 
force. Surviving a car-jacking, which resulted in a 70 mile an hour automobile collision, 
WORDS THAT BURN were catapulted to the top of the rumor mill. In order to set things 
straight, we recently sat down with two members Eric and Hart for a discussion. Drummer 
Ozzy also contributed via telephone. Jacky was not present. Cheers to Nick from Crimes 
Against Humanity for volunteering his working vehicle and time to get them to the PE 
house for an interview! 
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PE: At what point did REMISSION 
end and REMISSION to WORDS 
THAT BURN start up? 

Eric: Randy decided to move to 
Minneapolis, and then we decided to 
change the band name. Actually, the 
WORDS THAT BURN record was 
supposed to be the next REMISSION 
record. As soon as he moved, I sang 
all his parts, and then Ozzy our 
drummer sang all my parts. That was 
when we changed the name to WORDS 
THAT BURN- that was about 2 years 
ago. REMISSION got back together, all 
of the band except me moved to 
Seattle, then a couple of them moved 
back, and that’s when we started the 
band up again in 2001. 

PE: It sounds like you had a pretty 
crazy experience on the way to 
the show you played with TO 
WHAT END in Minneapolis. Can 
you explain what happened to 
you? 

Eric: Yeah, the car-jacking. We played 
St. Cloud and we were on our way back 
to Eau Claire, I saw a car broken down 
with smoke coming out of it, so I pulled 
over to see if anybody was hurt. I only 
saw three guys at first, they were 
freezing, and they just said they 
wanted a ride back to town, there were 
three of us so I thought it was OK. 
When I got in the van, there was four 
of them. They were talking to us, 
everything was fine and they gave us 
directions in St Paul, then that’s when 
they put a strap around my neck and 
started strangling me. 

Hart: I was stretched out in the back 
seat, I was on the floor. And they were 
sitting in the seats. 

Eric: So they kneeled on Hart’s neck 
and told them they would kill him if he 
moved. I was getting strangled and 
they started to say “Pull over 
motherfucker”. I was thinking in my 
head, “fuck that”. I have all my band 
gear in here, I had a couple hundred 
bucks in my pocket, so I floored it. We 
went flying about 60 or 70 miles an 
hour in about a block. I was trying to 
dial 911, another guy jumped on top 
of me and started wrestling and pulled 
the phone away while the other guy 
was choking me. 

Hart: One dude had a bottle, too. 

Eric: Then they started saying “we’re 
gonna fucking kill you, we’re going to 
murder you, pull the fuck over!” And 
at that moment, it dawned on me “well 
if I pull over, you are going to fucking 
kill me, why would I pull over?” The 
other guy fighting with me stuck the 
car in neutral, and that’s when Hart 
saw the glass bottle and the guy 
wound up to smash me in the face 
while the other guy was still strangling 
me. This all happened in about 10 
seconds, so it’s weird to describe, then 
I drove into parked cars going about 



60. 

PE: Was this at night? 

Eric: Yeah, this was at like 2:30 in the 
morning. I aimed the van so I wouldn’t 
kill our band mates. A guitar amp came 
from the back, and the guy that was 
about to smash me in the face got the 
guitar amp in the back of the head, it 
drove his head into the dashboard. He 
woke up next to Ozzy. Three of the car- 
jackers got away. One of them hit his 
head against the door frame and blood 
went all over the back passenger seat. 
He had a face print in the dashboard. 
Hart: Yeah, there was a fucking mouth, 
face, etc. 

Eric: Three of the guys that were 
conscious took off, and then our 
drummer opened the door and took off 
after them. He woke up with the other 
guy on top of him, he thought he was 
dead. 

Hart: I ended up inside of this 
rubbermaid distro box, I couldn’t see 
anything, there were records on top of 
me, I was inside the distro box! 

Eric: The last thing he saw was a 
STATE OF FEAR record. When we got 
the guy off of him we thought he was 
dead. We realized he wasn’t, so we 
chucked him out of the van. And that’s 
when he started shaking me, I 
remember hearing “You’re dead. Are 
you dead? Are you dead?” (laughter) I 
was behind the steering wheel and the 
door, half on the floor. I guess I had 
my foot still on the gas. I had blood all 
over my hands, I thought I was 
bleeding, but it was actually their 
blood on my hands, that was weird. I 


guess I opened the door, I was in 
shock, so I fell on the floor and started 
shaking. 

Hart: That was pretty funny, actually. I 
told you “you should probably sit 
down.” He couldn’t walk or anything. 
Eric: I dialed 911, they showed up and 
played god cop bad cop with us. 

Hart: The one cop asked “so what’s the 
real story guys?” I was like “look at 
the fucking van.” 

Eric: So how much have you had to 
drink? Were you drunk when you did 
this? They wouldn’t give us a 
Breathalyzer. I asked them to. Come 
on, like I think it’s a good idea to take 
this van that I just put a new engine 
into and run into parked cars in the 
middle of the night. 

Hart: They asked “what lesson have 
you learned from this?” 

Eric: What lesson...don’t be nice? 
They got DNA from two of them, and 
are still looking for them. They made 
us take a cab to the hospital, they 
thought we were lying too. One of the 
medics came in too, both my knees 
were really messed up, my ankle and 
my wrist too. It was all really bad 
sprains. Hart got 4 staples in his head. 
PE (Dan): What were the extent 
of all of your injuries? 

Hart: Ozzy was OK, he had lumps all 
over his knee. 

Eric: Yeah, our drummer put his knee 
through the dashboard so he had a 
pretty messed up knee. 

PE (Dan): But you guys played the 
next day? 
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Eric: They thought I had fractures on 
my wrist turned out to be just sprains. 
Hart: We re like fuck this, we re in 
town, we may as well play! (laughter) 
At that show I just wrapped it up so 
my thumb wouldn't move, and just 
held the pick with my finger. 

PE (Dan): Who’s dad was at that 
show? 

Hart: That would be me. 

PE (Dan): We had heard about it, 
and he said “that was my son, do 
you know where he is?” 
(Laughter) Wow, what a story! 
Eric: What’s crazy is that the guitar 
head still works after taking out that 
one guy. 

PE (Maygun): Now that’s a good 
piece of equipment! 

PE (Dan): So I take it the van was 
totaled? 

Eric: Yeah, it was, I got really fucked 
over by the insurance as well. I had 
put new pieces into the van, but they 
treated it as it’s Blue Book value. They 
also fucked me on medical stuff too. 
PE (Dan): Well, we won’t pick up 
any strangers on the highway! 
Eric: I actually just passed by a three 
car pile up the other day, and I was 
getting ready to pull over and get out, 
and then I decided not to because I 
knew how mad my friends would be. I 
actually gave a girl CPR in 1999 that 
almost died in my van. I waited with 
her until the ambulance came. So, I 
could help- but I don’t need to get 
strangled or nothing for it... 

PE: Your music is both a mix of 
somber, more serious lyrics and 
lighter, wittier songs. Do you guys 
make a point of trying to mix the 
serious subjects with lighter 
topics? 

Eric: Um, yeah, I think if you are just 
dead serious it’s great if you have a 
discussion or if you can portray it in a 
short way, but when you play a show 
and people’s attention spans are short, 
you aren’t always going to have the 
opportunity, so I try to sum it up with 
something somebody will remember. 



PE: Is that a philosophy you have 
in every day life to? Is that a 
reflection of your personalities? 

Eric: Yeah, I mean any political 
discussion I can have, but as a person 
I’m pretty goofy and silly. I always felt 
like in REMISSION and MANURISM 
that I always got to do only one aspect 
of what I thought, and WORDS THAT 
BURN, I wanted to cover a more broad 
spectrum. Me, Ozzy, Jack and Hart are 
all serious, but we all crack jokes too. 
There’s nothing wrong with having a 
balance. 

PE: The 7" has a more powerful 
sound than the LP. Is this a result 
of adding another member, and is 
this the sound you were originally 
looking for? 

Hart: It kind of happened. I think that 
has something to do with it. Plus the 
recording was a lot better. 

Eric: The first studio we went to I really 
liked but there was actually stuff 
missing. The compressors and 
triggers were fucked up. 

Hart: It wasn’t googilated right. I don’t 
know what the fuck that means... 
(laughter) 

Eric:A whole lot of the drummer’s 
footwork was missing, it makes the 
record sound tinny. I’m happy with it, 
but it’s not all it could have been had 
all the music been there. For the 7" we 
went into a new studio and it was a lot 
better. It was cheaper, too. 

PE: In the song “Nike Air 
Genocide”, you sing about the evil 
of major corporations like Nike 
and the demise of fair labor 
practices as they are forced to 
give way to globalization. How do 
you bring this message to 
mainstream society? What are 
your opinions on punks 
supporting these same 
corporations they sing against? 
Like you see punks drinking Coke 
or wearing Nike... 

Ozzy: I think it not’s always easy, or 
possible. I’m all about educating 
people, but I don’t want to be too 
preachy about it. Informing people 
about situations like that is the most 
important part. 

PE: Do you think if you confont 
somebody about say, wearing one 
of those products that that will 
change anything? 

Ozzy: Not immediately. Because the 
person’s first reaction is to get 
stressed out or defensive about their 
actions. But once they sits down and 
actually thinks about what is going on 
then they can make their decisions 
based on facts and information 
received from other people. 

PE: So is it best to lay out ideas 
and not necissarily put someone 
up against the wall or feel guilt? 
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Ozzy: Exactly, you need to educate 
people about it.Especially in the 
general mainstream. 

Eric: I actually have a dual opinion on 
that, because i think the person who 
drinks Coke isn’t to blame. There’s not 
a comparison between a CEO who has 
al the power to make decisions and 
moves a company to a place like 
Indonesia where folks are working at 
a young age, losing limbs, without any 
fair labor practices. It would be a fair 
thing if they moved and payed fair 
wages. Bush’s tax cuts support 
outsourcing companies. That’s even 
more ridiculous. So no, I don’t come 
down on a punk rocker for drinking a 
coke, I don’t really care. There’s also 
how many other people working at that 
corporation trying to support their 
families? They’re just normal people. 
The CEO is who the target should be. 
But if you’re at a show and you turn to 
your buddy who’s drinking Coke and 
have words with him because that’s 
where the convenience is. And you 
never really hit the real problem by 
picking on your friend. 

PE: What’s an effective way to get 
any change in labor practices? 
Eric: Well, unions were originally a 
good idea, but many became corrupt. 
I think the problem is that for every one 
human you have who is willing to live 
by a standard, you have ten who aren’t. 
I do think if you have enough people 
to protest, create media that people 
will look at, you will make a change. 
PE (Dan): I think a part of it is that 
the people that run everything are 
so separate from every day 
society they don’t even know or 
care. Capital doesn’t have a 
conscience. 

PE: How do you see the effects 
of Bush in office living in small¬ 
town Wisconsin? 

Eric: I do, because I am a self- 
employed barber in Green Bay, and my 
whole clientele of about 600 people 
have dealt with more unemployment 
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since he got into office. The good 
news is George Bush can’t outsource 
anybody’s head, so I still get to cut 
hair! (Laughter) 

PE: Are the majority of the people you 
live around supporters of the current 
administration? 

Eric: Absolutely. All the small towns 
have bars and churches. So all the 
religious people hear the firs thing 
out of George Bush’s mouth “in the 
name of god ”, and they think "Oh! 
He’s a good man.” 

Hart: I work in a shit-hole town. I work 
surrounded by rednecks in a small 
town with 5 bars and churches. 

PE (Andre): So what do you 
think, if you take any given 10 
Minnesotans and 10 
Wisconsinites- 
Hart: We ll out-drink you. 

PE (Maygun): That sounds like a 
challenge. 

PE (Andre):Can we take this to 
the bar right now? (Laughter) 

Eric: I’m actually straight-edge. 




health insurance. 

Eric: I think everybody should have a 
fair shake. That’s why I'm for 
healthcare. If you’re at the top 3%, why 
not take some of that money and give 
it to healthcare for other people that 
need it? I mean even health insurance 
will fuck you over most of the time, but 
it’s better than nothing. 

PE: Anything else you want to 
add? 

WORDS THAT BURN: Thanks for the 
interview PE! 

Contact WORDS THAT BURN: 
Through Crines Against Humanity 
Records / PO Box 1421 / Eau Claire, 
Wl 54702 

www.wordsthatburn.com 


sometimes we play those shows and 
people show up, but in the mid 90s 
Manitowoc actually had 300 or so kids 
coming to shows, it kicked ass. All 
those kids moved to Portland or 
Seattle. I drive all over, so I don’t feel 
isolated at all. I travel all over the place 
all the time. 


PE: In the song “Panic Season”, 
you speak of the horrible state of 
health care in this country. Do you 
think it is intentionally made 
expensive in order to divide 
classes? What do you think can 
be done to offer more universal, 
affordable health care in this 
country? 

Eric: I think the universal problem is 
that the Republicans swing on the 
notion of survival of the fittest. And the 
average person that lives in a nice 
house and it works for them don’t care 
and don’t see the poor so it 
doesn’t affect them. And if 
they have health care, that’s 
all they seem to care about. 
Also, I do think there are 
problems in national 
healthcare as well. If you get 
in a car wreck here in 
America, and you don’t’ have 
health insurance, you’re 
fucked. 

PE: Yeah, most people 
can’t afford coverage. If 
you get the government 
to give you that money, 
it won’t get spent on 


PE: Would you say this 
contributes to your avid anti- 
Bush stance? In other words, do 
you feel you have to be more 
vocal about it to make your 
opinions known? 

Hart: I don’t really have that many 
people to talk to, so I don’t really 
know about that. 

PE: Do you feel isolated? 

Hart: Fuck yeah. It sucks. We re going 
to move to Appleton. It’s slightly 
bigger. 

PE (Dan): I always wondered 
why the punk scene in 
Wisconsin wasn’t centered 
around the bigger cities. It’s way 
more rural. 


PE: So do you have any punk 
community in Manitowoc? Do 
you have a local scene, do you 
travel to nearby larger cities to 
play, or both? 

Hart: You’re looking at it. 

Eric: A little bit. Our drummer also 
plays in a rock and roll band, so there 
is that crossover. He sets up shows. 
But as far as hardcore, I mean 
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share art and let the people behind 
it have their say, it’s like more or less 
anonymous if you just see one 
drawing and in this way (an 
interview) you read and see a lot 
more than just that one cover or t- 
shirt design. I never did it but you 
can get it open with doing 
exhibitions or contact and ask 
people, bands, if they’re interested 
in your work, or in my case start a 
band and draw your own covers, 
hahaha. Well, to be honest, I’m a 
quite shy person (sober) but the last 
thing I asked was for a band 
(PROJECT HOPELESS) we played a 
few times with if I could do some 
stuff for them. Later, when they saw 
the P.E. shirt design, they asked me 


PE: Being a relatively new to 
the pool of artists doing punk 
cover art,were you surprised 
when you were told we wanted 
you to be our featured artist? 
Steve: Of course I was, hell!!! 
Especially since you forgot to ask 
and demanded a cover for P.E.#48, 
haha!! I was already, since you 
asked me to draw a t-shirt design for 
you guys, really surprised. In fact I 
have to give credit to Mid,who 
unfortunately didn’t get around to 
doing it, so when I’ll meet him one 
day I can offer him a beer, cheers 
Mid! But to be honest I already did 
covers a few years ago, it’s just then 
I did it for people I really knew and 
also didn’t live so far from me. And 
also the featured artist isn’t a long 
going item with P.E., but I have to 
admit Mid and Marald already have 
for a long time a well deserved place 
in the pool (close to the cocktail 
bar,I guess). But anyway I just want 
to say I’m really honoured! 


After receiving the finished artwork 
for the new Profane Existence T- 
shirt design, we were so pleased 
with the work we decided to feature 
the artist in the magazine. We first 
met Steve while touring with 
PROVOKED in 2003, when they 
played several shows with VISIONS 
OF WAR, for which he sings. We 
kept in touch after the tour and 
Steve offered to do artwork for us, 
which started the whole T-shirt 
design process. Embarrassingly, 
we had failed to mention to Steve 
our plans to feature his work, but 
he completed this issue s cover, 
answered the interview questions, 
and sent an immense amount of 
work in just a few week s notice! 
Read on to learn more about this 
amazing artist from Belgium... 


How do new artists achieve 
recognition for their work? Do 
you approach people and offer 
to do their artwork or do they 
come to you? Have you had 
more interest in your work 
since doing the new P.E.shirt/ 
back cover of P.E.#46? 

I guess with P.E. magazine now and 
the Attack webzine, there’s more 
interest in artists than before, so I 
guess this is an excellent way to 
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to do a cover and t-shirt 
design,before that they just asked 
a few drawings for their lyric- 
booklet. So yes it helped me to 
spread my vile on paper thanx to 
you guys. Also Krogh (Attack 
webzine) asked me to be a featured 
(f)artist but when I mailed him and 
said you asked me too, he decided 
to put it on hold a bit, which I totally 
understand and approve, so by that 
time I hope to draw some new stuff. 
Also a good friend asked me to draw 
the cover for his label and band 
(Jilted) so again I’m really happy that 
P.E.’s got a large reading audience, 
up the intellectual punx!! 

What was the inspiration for 
writing the slogan on the P.E. 
shirt which read “I can only see 
a better world built on the 
ashes of this one!?” Do you 
think we are already living in 
the ashes of this one or will 
things get much worse as the 
artwork suggests? 

It is generally the feeling that we, 
humans, cannot endure this speed 
of basically rippin’ this planet, also 
with trying to raise a child you think 
more about a decent world for him/ 
her to live on and even if he/she later 
wants to have children. And I heard 
from a scientist that in the year 2010 
we reach the point of no return, so 
there is still some hope, but then 
again it’s all about the money and 
greed and I’m sure humans are pig¬ 
headed in their ways, what we build 
up in the last 100 years we cannot 
built down or try to erase in a five 
year period, so let s have a five 
year punk festival and let’s ^ 
drink and be merry, hahah! 


How did you come up ^ 
with the idea for the 
cover of this issue of 
P.E.? Was it something 
that came together 
immediately or did it ( 
develop over time? / 
The idea of a bird skeleton * 
was the first thing I put c 
on paper, I did that 
cause lately a lot of 
d.i.y. punk bands 
take a bird as a 
logo, and they’re 
all beautiful on 
their own, so I 
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fcte&s/ was thinking like a bird 
Jv stands for freedom, but are 
" we really free? To a certain 
extent we’ve got some freedom 
but for other, non-western 
countries there’s no freedom. And 
from then on I made a click to the 
fact that there are people now in 
iwar-areas who don’t have a fuck 
lo say, that’s why I took a skeletal 
bird whose been bondaged (and 
not in the pleasant way, hehe.) And 
as P.E. is based in America and 
everyone knows their leaders’ 
peace’’ policy, the rest wasn’t 
too hard. But I just want to state 
here that I’m not against 
America but just your 
^leadership, because thanx to 


the media over here, ignorant 
people think everyone over there is 
like the proud father and son whose 
child’s been blown away by a bomb, 
another stupid patriotic pride. I’m 
sure there was protest, but the 
majority over here who don’t know 
people in the USA have another 
view. As for the period of time it 
took, well normally I wait for an idea 
and whilst working on the first idea 
the rest comes quite naturally. 

It has been suggested by many 
prominent political analysts 
that US government is the 
biggest threat to global peace 
and freedom at the moment— 
do you agree with this 
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VISIONS OF WAR, seems to be 
derived from that of HIATUS. 
Would you say this style of 
music has become the standard 
punk style of Belgium or is it 
coincidence? 

Well, first of all it’s not my band, 
we’re six individuals and we all have 
our preferences about certain music 
styles, bands. As for the connection 
to HIATUS is just because we play 
that kind of music, but to be honest 
we also play to some DOOM, 
EXTREME NOISE TERROR, 
DISRUPT-ish kind of music, but I 
guess there are way more bands 


statement? 

Of course I do, just look at the cover 
I designed for you and the cross 
with Bush attached on it! I think 
personally if you don’t get that 
you’re a fuckin’ idiot. I also know 
Bush is just a puppet, so when he 
has to resign there will be another 
puppet available. As for global 
peace, hell US and the UK don’t give 
a fuck about the UN’s decision to not 
support this war, so why shouldn’t 
you believe these political analysts? 
Also on the point of environmental 
destruction, which fuckers won’t 
sign the Kyoto agreements?!??!!! 


The music style from your band, 
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Tell us about the new social 
security changes they are 
making in Belgium and how will 
they affect your life? Do you see 
this is a temporary idea of the 
current government, or 
something likely to change for 
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What sort of compensation do 
you ask for your artwork? Does 
it depend on who you are 
making it for? Is there a 
particular thing you will not do 
with your art, because you 
would consider it to be selling 
out? 

Well with the few things I’ve done, I 
always ask for one or a few copies 
from the stuff I had to do, and then I 
normally give it away to friends, so 
you see to me it’s out of conviction 
and the ability to do it instead of 
earning something from it. But to be 
honest I never, ever have gotten so 
much “payment” than from you 
guys, and I can tell you my record 
player loved every single tune it 
played! (just DISRESPECT it wasn’t 
too keen on, hhaaahhhaaaa, just 
kiddin ). So I guess I’ll never get rich 
from it, but for me that’s ok. There 
are enough other things where I can 
get enough money to survive from. 
But maybe ask this question in 20 
years again you never know. 


that get compared to HIATUS than 
us and they don’t live in Hellgium. 
Or do you mean the fact that 2 of 
the members live in Liege? As for a 
standard of punk style I guess not I 
think there are way more Oi! and 
streetpunk bands around than 
punkcrust bands like us! And also 
the GREENDAY and, THE 
OFFSPRING rip-off, so-called 
“punk” bands have a great teenager 
following over here. Also there are 
some anarcho-ska-punk bands over 
here (THE USUAL SUSPECTS, 
REPRESSION O.D.) and a lot of 
grind bands (AGATHOCLES, 
INTESTINAL DISEASE, ULRIKE’S 
DREAM) So I guess it’s a bit of a 
coincidence. Although the six of us 
love HIATUS, but we also all love 
DISCHARGE as much, and tons of 
other bands too. 




fun of it” or do you always make 
it fit a certain project? 

I used to do the covers for a Dutch 
fanzine called UPS 5 
(Underground Punk 
Support) and further A^jC$ 
from that some t-shirt 
designs and recently I 
picked up playing with /{ *0) j 
Fimo and make mumjjfM 
necklaces with it. (Fimo 
is a kind of soft material w 

that you can mould anyway ' 
you like, a lot like clay and 
than bake it and it turns like 
hard plastic.).Which I, as a vgMf 


good? How will it affect doing 
your artwork and plans with 
VISIONS OF WAR? 

I’m not gonna bore you folks with 
percentages, but before a short 
period, all countries in the E.U. have 
to have a certain amount of people 
with steady jobs, so I think this time 
it won t blow over because it’s not 
regional or national, this time its on 
a larger level. So for those who 
prefer not to work they are gonna 
create shit-jobs and projects so they 
can add you to their statistics. But I 
prefer to take care of our kid and 
house and draw and be involved in 
our band, so at the end if I keep 
refusing they cut off my giro and 
force me into a job I don’t even like 
or want to do. And also the last 
couple of years big firms moved 
away to low-income countries and 
other firms had to sack employees 
to survive, so I guess the future 
doesn’t make it look easier or more 
hope giving, also the fact that 
people are living longer than 50 
years ago makes it harder in the 
future to get pension, so slowly I’m 
afraid Europe is gonna copy the 
social (torture) security system 
from the US, but then we ll probably 
start a war and the economy will 
flourish again!!! (note the sarcasm 
here). And as for my drawing, well, 
I'll be able to do it less and the same 
as touring with the band I guess, but 
I don’t think we ll split up. We’ve 
been struggling for the past (almost) 
eight years to survive with this band, 
so why quit now? 


Aside from your artwork for 
record covers, what other 
artwork have you done? Do you 
ever make artwork just for “the 
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cover can choose what follows, I 
called it subliminal massage (this is 
not a spelling fault, but massage as 
a relaxing rubb), but these are made 
a while ago and I forgot all about the 
colors. Anyway I prefer black and 
white, because I’m colored- yA 
disturbed, this is what you p 
have when you just can see 
primary colors and secondary 
colors, and not the rest, [here 
they call it “color blind” —ed.] 


Who would you like to see as 
featured artist in Profane 
Existence and why? 

I’ve got a few actually! Banz and 
Dommiefrom Ben/Biel, Switzerland 
(and members of PACK) for their 
style of shadowing with points, Banz 
is the fuckin’ master of this 
technique and what I saw last from 
Dommie equals the master! Also, 
Sebastian from Leipzig (and 
member of S.O.L.) was a big 
influence a few years ago! These 
three guys I really would like to see 
in P.E..!!! And a bit more unrealistic, 
the person who drew the cover of 
the ANTISECT Out from the Void 7” 
That’s one of my all time favourites 




and, as you can see, I 

took it once as inspiration 

for a shirt design. 


Any last words, additions, 
hellos, etc.? 

First of all a big thank you to you Dan 
and the other P.E. crew for the 
interest in a “new-comer.” And for 
the rest, my family, and the band, and 
now I have to stop or I’d continue this 
endless list, but I hope you all know 
who you are!!! Stay angry and punk, 
cheers and a D- beer! 


i&irbanc osfc to r barbaric atiions 


business man, give to my friends as 
presents. And yes I do draw just for 
the fun of it, birthday cards for my 
kid, others kid(s), get well soon 
cards (remember Dan) and stuff like 
that, I just like to draw!!! And now 
I’m looking for someone who wants 
to educate me in the art of tattooing, 
I’ve got some, like them, and would 
love to learn it, but no one I know 
has the time or I’m too shy to ask 
(well, “Who dares wins” isnt it?). 


Can you picture your artwork in 
a gallery or would it be out of 
context if it were removed from 
the specific projects it was 
created for? 

No I really cannot. Not because of 
the context thing, but because I 
think all of the drawings I have made 
can stand or better hang on their 
own. I don’t think my drawings are 
hard to understand or are different 
for every beholder. 


All of the art we have seen from 
you thus far been done in black 
ink, have you worked with other 
mediums? Is it true that this is 
your first time using color in an 
illustration? 

Ha, this one I totally forgot but to be 
precise. I did two other things with 
more than one color: My mutation 
through intoxication-cross for a 7” 
of KATASTROPHOBIA and a cover 
for Lenin’s fanzine called SUBE, 
and then the person who does the 
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But is the future for little Stivie 
as bad as dad predicts? 


For hate-mail, contact me at 
visionsofwar@hotmail.com 


For presents: 

Breeding For Extinction (Steve) c/o Tancha Van Kerckhoven 

Rietveldstraat 17 

9080 Lochristi (Beervelde) 

Hellgium 

Europe 
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PUNKTRO 


It seems that it’s been ages since 
the last Poland scene report appeared in 
PE (well, actually how about #28 in 
1996?) and it’s about time the Dl Y scene 
in this country on the “outskirts” of 
European socio-economic hierachies yet 
also in Europe’s geographic center 
location-wise had its 5 minutes again! 
Hold onto your beer bottles and chaos 
pouches since you are about to be 
dropped off in Po(pe)land! 


BANDS 


then 


and now 


When talking about bands, I’ll start 
with veterans of the 1980s. Bands like 
DEZERTER, ARMIA, MOSKWA, 
ABADDON, REJESTRACJA, BRYGADA 
KRYZYS, KARCER, CELA NR 3, KSU 
etc. have either continuously existed for 
20+ years (which is actually the case with 
just DEZERTER and ARMIA) or reformed 


at some point. I don’t think any of them 
really stand up to the standards set by 
their early releases, most of them are just 
regular rock bands playing some shitty, 
watered down music which sounds way 
more rock than punk, they lack energy, 
honesty and power of their old releases 
and just try to cash in on the punk revival. 
They usually are on independent labels 
mainly because no majors would be 
interested in signing them anyway. 
However, some of them are still at least 
worth a listen (realizing they have nothing 
to do with the punk scene anymore) while 
others are just completely sad jokes. The 
best of the former is surely DEZERTER 
- who still play good music (actually better 
nowadays than on some of their records 
from the 1990s) with intelligent lyrics - 
definitely worth a listen although (despite 
what some people still living in the past 
say) also functioning in the rock scene 
rather than punk (asking for high 
guarantees, dealing with managers and 
labels that have nothing to do with punk, 
etc.). On the other hand, ABADDON 
reformed in 2001 and so far have stuck 


to punk labels and their 2004 album 
“Godzina Krzywd” (just reissued on vinyl) 
is a solid hc/punk release which can 
definitely stand on its own although 
obviously is not as powerful as the still 
fresh and powerful “Wet Za Wet.” Many 
people were surprised when last year 
ARMIA started to include old songs in 
their live sets again and even more so 
when they played a few old SIEKIERA 
covers. It seems their singer Budzy isn’t 
ashamed of singing songs of that “sinful” 
band anymore. They even released the 
“Official Bootleg” CD recorded live at the 
“Punk Rock Later” festival (promoting the 
book consisting of interviews with 
members of the 1980s punk rock bands 
who are still actively involved in the music 
scene) that contains just songs from up 
to the second LP music-wise “Legenda” 
still remaining one of the greatest 
international hardcore masterpieces) and 
3 SIEKIERA covers. Only 500 copies of 
that CD were made so get it if you can (it 
isn’t sold out yet). And they played 4 
shows in the US a few months ago when 
they also played mostly old stuff. OK, 
while we speak of the old bands - despite 
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many rumors about POST REGIMENT’S 
reunion (often heard from the band 
themselves) now it seems that their split 
is definite (JUGOSLAWIA, EYE FOR AN 
EYE, NONSENS, are some of the 
existing bands worth checking out if you 
liked POST REGIMENT, says senior 
Adaa). HOMOMILITIA still haven’t 
prepared the artwork for their second 
album recorded 7 (if I am not mistaken) 
years ago. But I recently found out that 
the songs finally made it to the internet 
sharing hordes (and I was holding onto 
my own copy as a secret since I was 
asked to do so!), oh well! I just heard good 
news about the band that was quite often 
compared to HOMOMILITIA back in the 
day - SANCTUS IUDA: NNNW Records 
is working on their double CD 
discography. It’$ going to include their 
demo LP as wdtl as its techno remixes, 
all the split EPs (with Sarcasm, 
Sharpeville, Dog On A Rope and 
Regeneracion), comp, and live songs and 
unreleased second demo. So it seems 
like a must for both the old fans and those 
vet unfamiliar with S.I.’s awesome 


anarcho hc/thrash with dual fe/male 
vocals! 

OK, finally it’s time to talk about 
more recent bands. The most active area 
of Poland in terms of current bands 
seems to be Lublin (which often aspires 
to be Polish Portland, going as far as 
using the LBN Punx code in reference to 
PDX). Unfortunately, even in Lublin many 
bands split up recently and only a few 
remain active. One of them is SILENCE 
www.silence.end.pl . They formed in 2001 
and at the time had two members of 
ANTICHRIST so they often played / 
toured together. They released a 7” and 
two full length CD/LPs so far, which are 
all still available. Their music is pretty 
melancholic, heavy he, kind of 
reminiscent of REMAINS OF THE DAY 
or EKKAIA. A really good band if you ask 
me and totally powerful live. One of their 
guitarist plays in another heavy-dark-emo 
(yeah, I know!) band called GAS 
CHAMBER MELODIES. For some stupid 
(yet typical) reasons they had problems 
because of that name while trying to book 


the tour in Germany, the last time they 
toured there with SILENCE they just 
played as a “surprise act” because 
promoters didn’t want to put their name 
on the posters - now tell me how lame 
(on the promoters’, not the band’s side) 
is it? G.C.M. just recently released a full 
length CD-R album. The same guitarist 
and bass player (who used to sing in 
ANTICHRIST, who sadly split up a few 
years ago) together with guitarist from 
ANTICHRIST recently formed another 
band with a line up including two guitars 
and two basses called THE BOLD AND 
BEAUTIFUL. Unfortunately they haven’t 
played any gigs yet, but knowing the 
members I have my expectations set on 
high! unless they split up too early - which 
was the case with UNANONIMOUS 
SOCIETY PARADOX - an earlier band 
formed by some of them that split up 
shortly after recording their first (still 
unreleased) demo due to some members 
moving abroad. Another city, near the 
Eastern Polish border is Bialystok where 
SANCTUS IUDA were from. Their guitar 
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Thieves) www.zxrx.band.pl . The band 
has played for 12 years now and has 
released several albums. Their music can 
be called emocore in its true meaning - 
energetic, rocking he influenced by Verbal 
Assault and with really outstanding lyrics. 
Some of the members, including the 
singer, also play in APRIL 
www.april.band.pl - more straight forward 
hardcore, but also with an “emotional” 
edge to it. They have a CD EP and a full 
length CD out so far. Another band from 
that area (actually the only one from 
Bialystok proper) is SLOWA WE KRWI 
www.slowawekrwi.band.pl which is 
affiliated with the DeCentrum squat. Their 
music combines fast he punk with female 
vocals and more melodic, melancholic 
parts, so far they put out only a tape 
released by Trujaca Fala but the new CD 
should be out by the time you read this 
(also on T.F.). THIRD DEGREE 
www.thirddegreegrind.com from Olsztyn 
are probably the best current Polish 
grindcore band. They have played for at 
least 6-7 years and have had numerous 
releases (MC, EP and split EP’s w/ 
Unholy Grave and He Who Corrupts, 
discography CD and 3-way split CD) with 
a new full length on its way - totally 
awesome grind with enough crust he 
influences to actually keep me interested 
- something that isn’t so common in 
today’s grind scene. Another good Polish 
grindcore act is ANTIGAMAfrom Warsaw 
who have played since late 2000 and 
have had way too many releases for me 
to count, but worth mentioning is their split 
CD with Jan AGx from AGOTHLACLES. 
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tribute to SIEKIERA - 5 covers of one of 
the most brutal hardcore bands of their 
time served with merciless power - 
fucking great! TROCKI www.trocki.q4.pl 
is a grindcore band with dual fe/male 
vocals and samples that add a bit of 
experimental/industrial feel to their raw, 
angry music. They used to include intense 
slideshows during their gigs but I’m not 
sure if they do that anymore. They have 
a 10 song CD called “Permanent 
Revolution” out. RZEZNIA 
www.rzeznia.net from Opole have played 
for about 13 years and their music seems 
to get more and more brutal. You can find 
one of their songs on the “Europe in 
Decline” compilation. They have a CD out 
on Self Made God Records and two years 
ago they recorded a really great album 
that for some reason still remains 
unreleased. Other veterans of the 
grindcore scene are TOXIC BONKERS 
www.toxic-bonkers.prv.pl from Lodz who 
have played since 1993 and have 3 full 
length CD’s out. But it seems that in 
recent years they have had way more to 
do with the metal scene than hc/punk and 
even their music went totally in the 
modern metal direction - I heard only 2 
songs from their recent “Seeds Of 
Cruelty” CD and they both sounded like 
boring metal to me (even without blast 
beats, mind you!) but you can check out 
the MP3s on their website to form your 
own opinion. While we’re speaking of 
Lodz - not much stuff is going on there 
nowadays (quite the opposite to say 10 
or 15 years ago); however, good 
exception to this is DISGUSTING LIES 
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1992 and still play raging crustcore. They 
aren’t very active, play shows 
sporadically, but at least they haven’t split 
up. Their last (not so new) release was 
“Don’t Ask, Just Listen” 10” on Agipunx 
Records from Italy. And they just recorded 
material for a split LP with a CAMPUS 
STERMINII from Italy that should be 
released this summer. It’s also going to 
be released on a CD with songs from the 
10” as bonuses. And Malarie Records is 
planning to release a CD with their early 
discography (first LP + 7”). Unfortunately 
LOST and DISABLE, the 2 other bands 
from Lodz, have had problems with 
finding new members so they are on 
hiatus (that will hopefully end soon!). Both 
need a drummer and LOST is also looking 
for a second guitar player. In case you 
live in a cave and don’t know - LOST is 
an awesome sludge/crust/core band with 
Agnes (ex-HOMOMILITIA) on vocals. 
Totally heavy and powerful music highly 
influenced by bands like 13 (whom they 
actually cover on their LP), but I would 
say that with more of the crust/hc edge 
to it. They have a 7” and full length LP/ 
CD out. And DISABLE is a dis-core band, 
originally including HOMOMILITIA’s guitar 
player (who left the band about two years 
ago). The drummer and bassist also 
played in LOST and later on the guitar 
player/vocalist of DISABLE joined LOST 
on second guitar so all 3 members of 
DISABLE played in LOST. Not 
surprisingly, they often toured together. 
Oh, DISABLE recorded a demo with 
original guitarist but as his other band’s 
second album, it was never released! On 
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www.apatia.band.pl is still going strong 
after over 15 years on stage. They also 
recently changed the guitar player (other 
than that they play with the original line¬ 
up, though they had another bassist for a 
while before the original one returned to 
the band) but that change didn’t stop them 
for long (quite an exception in Poland - 
usually when you lose a musician here it 
takes forever to find a new one). After 
years of going into the more progressive 
he direction, a few years ago they 
returned to their original fast, simple 
oldschool hardcore punk style which suits 
them best in my opinion. If you have a 
chance, definitely give their last CD 
“Manipulacja - Zniewolenie” a listen. A 
band that many of you might be familiar 
with (thanks to the LP/CD on Tribal War) 
is STRACONY. Unfortunately Anka, their 
female singer/trumpet player, moved to 
London a few years ago and for a while 
they played with a new singer (with quite 
a terrible voice if you ask me), luckily later 
on they just decided to keep it a 3-piece 
and although not as great as with Anka’s 
voice, they still are an excellent anarcho- 
punk outfit, probably the best Polish band 
currently playing that style. As far as I 
know they still have not recorded anything 
after the LP came out. Other anarcho he/ 
punk band worth mentioning is BIALA 
GORACZKA (sometimes using the 
English name FEVER). They have 
existed since 1995 and released a demo 
tape, the tape-only “Nieposluszenstwo” 
album and a CD called “Spokoj”. 
Unfortunately some of the members are 


currently living abroad so the band is in 
sort of hiatus, although once in a while 
they get together to play some gigs, so 
chances are they will write new music too. 
And while recorded they are strong and 
solid, they’re definitely a live band - totally 
energetic and kind of theatric. Some of 
them also played in EGZEMA 
www.egzema.punk.pl which was faster 
and more crusty-oriented he. Their LP 
was supposed to be released by Malarie 
Records but I think it never happened. 
Yet you can download all songs from that 
unreleased album from their website. 
Zbyszek, the bassist for B.G. and guitar 
player for EGZEMA, used to play in 
another band called HISTERIA which was 
a very active anarcho-feminist band (with 
3 female members) but they are on hiatus 
right now as well. Another @feminist band 
in hiatus until they find a drummer is 
FUCK FINGER 

www.wiedzma.most.org.pl/en/ 

index.php?co=fuckfinger - the only all¬ 
female crust band in Poland, affiliated 
with “Wiedzma” collective. Their bass 
player used to play in PIEKLO KOBIET 
(RIP), and FUCK FINGER also play 
metallic crust, not as raging as P.K. 
though. They released a 10 song demo 
tape that can be bought from Wiedzma. 
EXMISJA is a very active hardcore punk 
band affiliated with Krzyk Squat in Gliwice 
www.exmisja.gliwice.com . OK, time to 
talk about my favorite Polish band in 
recent years, INFEKCJA. They are from 
Wroclaw and have played together for 
more than 10 years. Their music is 


excellent Scandinavian influenced 
hardcore crust mixing many different 
elements from dark heavy intros and build 
ups to insane blast beats, but also 
incorporating this specific “melody” vibe 
of the traditional Polish hardcore punk. 
Their songs are really thought out and 
complex, totally far from what you’d 
consider your “typical crust core”. Really 
outstanding band and totally nice and 
dedicated people. They’re well known in 
most parts of Europe thanks to regular 
touring for years. In the end of March they 
start another tour of Germany, 
Scandinavia, Latvia, Lithuania and 
Poland with BALLAST. Their discography 
so far includes two tapes (the second one 
a split with JUGGLING JUGGULARS 
from Finland), two EP’s and one split EP 
(with S.O.War - that split and 2 EP’s 
contain songs off the split tape) and last 
year’s LP called “Przegrani”. All that stuff 
is completely essential and a must have. 
The LP should be also released on CD 
later this year and would include some 
older stuff. They also used to (for years) 
incorporate fire-spitting into their live 
shows, but I am not sure whether they 
still do! INFEKCJA’s singer also sings in 
EVIL, playing what they self-describe as 
demon-punk, but I would describe it rather 
as totally brutal crusty death metal 
definitely influenced by BOLT 
THROWER. Really good band and 
especially worth seeing live. They have 
released a self-titled tape (that 
unfortunately suffers from bad production 
and doesn’t serve their sound justice) and 
a new material with proper production that 
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I think is already released on CD. I heard 
advanced CD-R and it totally rips 
listener’s guts apart. While we’re 
speaking of metal, the so-called 
metalcore has been really big here (like 
everywhere else I guess) in the last 
couple of years. While many of these kids 
are clueless fashion core jocks, some of 
them are still quite cool. The most known 
and probably best of those bands (and 
one with something relevant to say) is 
SUNRISE www.sunriseblast.com . They 
used to be the main Polish Vegan Straight 
Edge band, but since a line up change 
(their new drummer isn’t SxEx nor vegan 
- just veggie), they don’t fit the category 
anymore. They released a demo tape, CD 
EP, 3 full length CDs, and a split CD/LP 
with LIAR from Belgium. Their music has 
evolved a lot in 10 years of the band’s 
existence: they started playing brutal (but 
boring if you ask me) CARCASS-style 
death metal, progressed towards melodic 
IN FLAMES/ AT THE GATES 
“Gothenburg” metal (that one was my 
fave - and also the longest so far - 
period), and their recent release “Traces 
To Nowhere” (Lifeforce Records) shows 
the new direction they steered towards - 
less melodic, but more dynamic and 
energetic metallic hardcore with a really 
great production. I think it’s the least 
metal-oriented release of SUNRISE (but 
don’t you expect NO metal!). 

Lastly, the city I live in - Gdansk - 
used to have a really blossoming crust 
punk scene about 8-10 years ago with 
bands like MONEY DRUG, ENOUGH!, 
STENCH OF DEATH, etc. but 


unfortunately all of them split up, usually 
leaving little or no recordings behind. The 
sole survivor of that boom is the band I 
play in - the FILTH OF MANKIND 
www.filthofmankind.tk . We have released 
a self released 7” EP and full length CD 
called “The Final Chapter” (on HG Fact), 
both of which are still available directly 
from us screamrecs@poczta.onet.pl . 
Unfortunately after recording the CD our 
guitar player Milosz moved to the U.S. 
(he’s living in Boston now and plays bass 
in SLEEPER CELL) and from then on we 
went through endless hassle of trying to 
find new members - first guitarist, then 
(when Michal switched over to guitar) 
bassist and then recently a vocalist 
(unfortunately Tomek decided he has no 
time for the band anymore). Anyway, 
finally we’re back on track again and will 
probably start playing gigs by the time you 
read this. What doesn’t kill you makes you 
stronger as they say and I hope that’s our 
case. We still have two unreleased songs 
from the CD session (being the two oldest 
songs we had they didn’t quite fit our 
concept of the album) which should end 
up on some comps - one of them being 
a Tribute To Stig (ICONS OF FILTH- 
R.I.P.- vocalist) and another probably 
Slug And Lettuce benefit. We also still 
plan to finally release “The Final Chapter” 
on vinyl and hope that it’s really going to 
be out soon. And a Spanish label Acoustic 
Trauma wanted to put out our EP as the 
split CD with BEYOND DESCRIPTION 
from Japan, but I am not sure whether it 
isn’t cancelled since I haven’t heard from 
Raul in a long time. OK, enough of 


shameless self-promotion (at least for 
now) the other band playing in Gdansk 
and definitely worth mentioning is DIE 
LAST www.dielast.band.pl (their name 
is NOT in English, but in German, mind 
you!). They play melodic emo-punk, with 
quite obvious LEATHERFACE influences, 
but are still original, catchy and have 
really good, socio-political lyrics and 
outstanding song writing. They have two 
self-released tapes and a CD titled 
“Medecine” (again, it’s not in English, but 
in French, so there’s no spelling mistake) 
on Trujaca Fala and play quite a lot of 
gigs around Poland recently. In late April 
they plan another small tour and they are 
working on a new album. They also 
happen to be totally nice guys with whom 
we share a practice space. 

LABELS 

Let’s talk about the labels and 
mailorders now. The one that already got 
mentioned a few times and in my opinion 
is the best current label in Poland is 
Trujaca Fala www.trujacafala.com run by 
Filip and Magda. If you live anywhere in 
Europe chances are that you already met 
them as they often drive touring bands 
so they visited all the squats, clubs and 
other punkholes around the continent, 
usually with their small dog Rysiek. They 
have released many records but like all 
Polish labels also have done a lot of pro- 
copied tapes (still the most popular and 
cheapest format in Eastern Europe). 
Some of their recent releases include 
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Infekcja LP, Alee Der Kosmonauten LP, 
InSuiciety 10”, Suicide Blitz CD, Apatia 
CD and tapes of Kontrovers, Signal Lost, 
Wasted, Zegota and Juggling Jugulars. 
They also have a huge selection of T- 
shirts and patches. Nikt Nic Nie Wie 
www.nnnw.pl is probably the oldest and 
biggest Polish DIY punk label and it’s still 
going strong. However its profile is a bit 
wider than just punk and hardcore and 
you can find other styles of music (dub, 
reggae, ska, post rock etc.) in their 
catalog as well. They have put out records 
by bands like DEZERTER, POST 
REGIMENT, HOMOMILITIA, HARUM 
SCARUM, RESIST, and many more. Just 
recently they released LPs of ABADDON 
and WLOCHATY and a tape version of 
CRUCIFIX’S “Dehumanization” the 
double CD discography of Sanctus luda 
is in the works. Another big label is 
Pasazer www.pasazer.pl . specializing 
mainly in more melodic oldschool punk, 
often mixed with reggae, ska or folk as 
well as the so-called tough hardcore. 
Most of their releases aren’t exactly my 
cup of tea (nor my bag o’ glue if ya will) 
but it’s just a matter of personal taste I 
guess. Some bands released by Pasazer 
that I do like are: APRIL, BIALA 
GORACZKA, and KARMA (other band of 
Sanctus luda drummer, solid metallic he/ 
thrash, unfortunately also R.I.P.) and the 
awesome ‘Tribute to REJESTRACJA” CD 
(songs of REJESTRACJA recorded 
before their unnecessary reunion by 
members of 1125 and Rezim and sung 
by vocalists from POST REGIMENT, 


HOMOMILITIA, APATIA, REZIM, 1125, 
etc.). Vinyl version of that record was 
released by NNNW and while it isn’t as 
powerful as original REJESTRACJA’s 
live/practice recordings (unfortunately 
they didn’t have possibility to enter the 
studio in their best days) I still consider it 
a must have. Another label with similar 
profile is Zima www.zima.slask.pl - it 
seems to focus mostly on reggae but has 
also some hc/punk releases. In my 
opinion Zima’s best releases are CD 
reissues of old Polish punk recordings 
that were often unreleased. That includes 
for instance Moskwa’s “Nigdy!” demo 
from 1985 (another must have!) or 
SMIERC KLINICZA’s discography. Martin 
running Malarie Records moved back to 
Czech Republic a few years ago so it isn’t 
a Polish label anymore, but of course his 
releases are still widely distributed here. 
Refuse www.refuserecords.prv.pl is a 
straight edge oriented label but it releases 
non-SE bands too. Mostly hardcore and 
some emo, released CDs by ZLODZIEJE 
ROWEROW, SECOND AGE (a.k.a. The 
Age - solid youth crew type band from 
Wroclaw, they have a 7” on Commitment 
Records from Germany, unfortunately 
already split up), BETERCORE, I SHOT 
CYRUS etc. Often co-releasing records 
with Refuse is Emancypunx Records 
www.emacvpunx.prv.pl This label has 
been busy lately and plans to release a 
full length CD/LP of a Swedish all-women 
band BEYOND PINK. They will also put 
out a compilation of female fronted and 
all-girl bands called “Girls can dish it out 


too” and a CD version of the latest LP 
from Berlin’s DAISY CHAIN. Self Made 
God Records www.selfmadeaod.com is 
the biggest label specializing in grindcore. 
They mostly put out CDs but some 7”s 
as well. Some bands released by SMG 
include: Shackled Down, Sewn Shut, 
Third Degree, Antigama, Toxic Bonkers, 
Rzeznia, Catheter, Fubar, Unholy Grave, 
Agathocles, My Mind’s Mine. My own 
Scream Records is still active although 
not so much, I haven’t released anything 
since Filth Of Mankind debut EP, although 
this year will see some new releases, 
starting with the vinyl reissue of the first 
MISERY’S album, “Production Thru 
Destruction” (CD is already out on Crimes 
Against Humanity Records). And some of 
my older releases that are still available 
include SANCTUS LUDA demo LP, 
WARCOLLAPSE “Wandering In 
Darkness” EP, HIATUS/ FLEAS AND 
LICE split EP, MONEY DRUG/ WIND OF 
PAIN split EP (last copies and it won’t be 
repressed), SCARCASM/SANCTUS 
LUDA split EP, F.O.M. EP and FROM 
ASHES RISE MC (early discography - 
two LPs and EP). For prices or other info 
get in touch: 

screamrecs @ poczta.onet.pl . 

ZINES 

Unfortunately the zine scene in 
Poland seems to be in a very shitty 
situation right now. Most of the best zines 
[Chaos WMojejGlowie, Kultura Nedzy, 















Mac Pariadka, Interwencja etc.) ceased 
to exist and no new titles replaced them 
so far. There are some big magazines 
with full color glossy covers and comp. 
CDs done on a “pay to appear” basis like 
Pasazer (comes out about once a year 
but is a massive read with about 130 
pages), United Front, Garaz etc. but I am 
not a big fan of them. One of the best 
zines I saw in last two years was 
Betonowe Niebo (Concrete Sky) done by 
one of the Silence members but it I guess 
he also stopped working on it after the 
first issue. One of the zines still going 
strong is Liberation; the 12 th issue came 
out just recently and contains interviews 
with AGOTHOCLES, TOKARZ 
INFERNO, LENIWIEC, POGROMCY 
WDOW I SIEROT and “Empatia” animal 
rights group, there’s also a piece about 
Fabryka squat in Warsaw and the punk 
guide to Berlin plus typical things like 
columns, ads and reviews. Contact: 
darrio76@o2.pl . Another zine existing for 
about 10 years now is Die Leerv 
xutopiax@o2.pl . Issue # 9 included 
interviews with CHAOS AS SHELTER, 
ALIENACJA, DIFFERENT STATE, 
SINERGIA, PENDUMITO and many 
columns, articles etc. about subjects 
ranging from sex though anarcho-dada, 
copyrights, Esperanto, punk tourism, vinyl 
vs. mp3 discussion and more. It’s always 
really varied and interesting read and 
pretty big as well (70 pages). Barykada 
(www.barykada.band.pl) is also quite a 
good zine with 4 issues under their belts, 
the last one included interviews with DIE 
LAST, FAUST AGAIN, NO HEAVEN 


AWAITS US, Liberation zine, Amnesty 
International etc. Mindfuck 
psikora@ramzes.umcs.lublin.pl is a new 
zine done by (among others) Pawel from 
ANTICHRIST who also did Kultura Nedzy. 
Freshly printed second issue has some 
music features (RAMBO and TODAY IS 
THE DAY) but is more focused on socio¬ 
political issues and it’s leaning towards 
libertarianism. Some other zines with a 
more socio-political approach include A- 
tak (anarcho-syndicalist), Wiedzma 
(anarcho-feminism), Chaos Grrrllzzz (riot 
grrll), Inny Swiat (close to 100 pages of 
this “political incorrect anarchist 
magazine”) and more. But of course all 
of those zines aren’t important to 99% of 
you because you don’t speak Polish. The 
only (to my knowledge at least) magazine 
written in English is Violence- it’s a long 
running publication edited by the Self 
Made God Records crew. I haven’t read 
the newest 6 th issue yet, but it seems to 
be quite interesting (although music-only) 
read with 80 pages filled with bands like 
SUNRISE, MATKA TERESA, HOLIER 
THAN THOU?, BRUCE BANNER, 
VIOLENTLY ILL, FUBAR and many more. 
My major complaint is that usually the 
interviews in Violence are way too short 
and schematic. The last 3 issues of 
Wiedzma are also available in English as 
well. 

PUBLISHERS 

“Anarchistic Publishing Initiative” - a 
collective of various anarchist 
organizations in Poland, their aim is to 
bring autonomous / anarchist writers 


together and widely distribute anarchist 
publications to bookstores all over the 
country. 

“Trojka” - Fellowship Publishing House - 

affiliated with Rozbrat squat, has 
published 50 books so far, various 
anarchist publications but also literature, 
poetry and non-fiction. 

INFOSHOPS / LIBRARIES 
Gdansk: there is a library/infoshop just 
starting in the Obin Workshop located in 
the Gdansk Shipyard szczym@obin.org 
Gliwice: Infoshop/Freedom Library, squat 
Krzyk, Jana Sliwki 13 toro@wp.pl 
Poznan: Anarchist Library, Rozbrat squat 
www.rozbrat.org . excellent selection, 
open to the public, 700 members, about 
half of their material is in foreign 
languages (including English!). 
Rzeszow: I hear infoshop is about to be 
launched there, check 

www.sipar.most.org.pl for updates. 
Warsaw: OSKA- the National Women’s 
Information Center - a non-governmental, 
non-profit organization that assists all 
Polish women-related organizations and 
initiatives. Their library (open to the 
public) has an extensive collection of 
nearly 4,000 volumes (many in foreign 
languages, including English), Warsaw, 
Piekna 66a www.oska.org 

RADICAL 

FEMINISM 

The socialist party only preached 
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about emancipation of women, but that’s 
where the programmed equality ended. 
The first feminist group in Poland was 
formed in 1988 but the movement really 
gained momentum when significant 
changes concerning women’s 
reproductive rights were introduced in 
Poland. In 1993, the Polish Parliament 
introduced the anti-abortion law that 
delegalized abortion on social grounds 
and “to protect life at every stage”. In 
reality it meant that women in difficult life 
conditions, including financial hardships, 
could not legally obtain abortions. 

“Women Against Discrimination and 
Violence” was formed in Warsaw in 1995 
- this group later became known as the 
Emancypunx, the first anarcho-feminist 
organization in Poland. This very active 
group criticized the State as the 
quintessence of patriarchy (and rightfully 
sol). Active in multiple spheres, such as 
spreading info about women’s rights (self- 
produced pamphlets, zines, plastering 
cities and villages with posters, etc), 
education (workshops, at first in punk 
circles, later in the academia as well), 
promotion of women’s initiatives (distro, 
label, shows, festivals, art openings, 
radical cheerleaders, street demos and 
happenings), the group has focused 
mostly on the label, distro, and organizing 
“Noc Walpurgii” festival lately 
www.emacypunx.prv.pl 

“Wiedzma” (Witch) was formed in 1996, 
the first inclusionary, unseparatist, coed 


anarcho-feminist organization in Poland. 
Men are allowed and encouraged to join 
Wiedzma and actively participate in it. It 
was formed in a few of Eastern Poland’s 
small towns such as Lukow (the 
homebase of Pieklo Kobiet - The Hell of 
Women - who initiated Wiedzma in the 
first place and shocked the male- 
dominated scene with song lyrics like 
“sexist pig, don’t touch me or I’m going 
to kick you in the balls”), Siedlce, and 
Biala Podlaska (where Wiedzma is 
located now) as a reaction to sexist, 
catholic and homophobic everyday 
reality. Activities-wise, Wiedzma 
organized Cykl Spotkan Budzenia 
Swiadomosci (Cyclical Meetings to 
Awake Awareness), “Czarownice” 
Exhibit, March Against Rape in Siedlce, 
and other street manifestations focusing 
mostly on violence against women and 
sex trafficking. Wiedzma has published 
5 numbers of their own zine, 3 of which 
are available in English. The zine is worth 
getting for beautiful artwork alone, trust 
me on this one 

www.wiedzma.most.ora.pl 

“Dziewczyny w akcji” (Girls in Action) - 
an awesome women’s group affiliated 
with DeCentrum squat in Bialystok; 
responsible for radical cheerleaders, 
workshops, festivals, etc. 
www.dziewczvnvwakcji.prv.pl 

“Sister to sister” - a very young 
anarcho-feminist lesbian collective, 
focused mostly on Wroclaw in terms of 


geography. They publish “Aechtaczka” 
(Clit) zine and have a distro as well! 
sistertosister@o2.pl 

“Wi cej ni| ciaBo” - (More than a Body) 
- the idea to form this feminist group 
surfaced right after the 8th of March 
demonstration in 2004 in Lublin. It’s a 
non-hierarchical, unformal network of 
women whose aim is to meet together to 
learn from each other, talk openly about 
sexuality and challenge sexism. 

“Radical Cheerleaders” - active in 
many Polish cities, including WrocBaw, 
Warsaw, BiaBystok, Szczecin. Members 
participate in local direct actions, demos 
and happenings. 

“KURWA” - the name stands for Coed 
Revolutionary Anarchist Liberation Union 
in Polish (and it also literally means 
“whore”, the most common swear word 
in Poland). Formed in 2000 in Warsaw, 
the group has worked on rasising 
awareness about issues related to gender 
and campaigning against sexism and 
homophobia by organizing and 
participating in demos, street art, 
discussion meetings, etc. http:// 
www.alter.most.ora.pl/kurwa/ 

feminist 

festivals 

“Noc Walpurgii” (Walpurgia Night) - this 
festival was the first feminist festival in 











Poland aimed at combating sexism and 
homophobia. Jointly organized by 
Warsaw’s Women Against Discrimination 
and Sexism (currently Emancypunx) and 
Refuse Records, the first edition of it took 
place in 1996 and has taken place almost 
every year since then. “Noc Walpurgii 
1996-2002” compilation CD released by 
Emancypunx can give you an idea of how 
good this festval has been punk music- 
wise. 

“Girlz Night” - this annual festival takes 
place each March in Fabryka squat in 
Warsaw - last year’s festival was a huge 
success! The point of this great initiative 
(perhaps akin to the Minneapolis 
B.R.E.A.S.T. Brigade’s C.L.l.T.fest) is to 
focus on women musicians and artists 
active in the otherwise male-dominated 
hardcore punk world. Last year, Histeria, 
Fuck Finger, Los Trabantos, and Centrala 
Rybna rocked the “Factory” and this 
year”s line-up looks just as amazing! 

“Ladyfest” - 2 took place already last 
year, in Warsaw and Lodz, and yet 
another is planned in Lublin in 2005. 

“Dziewczyny w akcji” (Girls in Action) - 
a cyclical festival, organized by an 
anarcho-feminist group with the same 
name, affiliated with DeCentrum squat in 
Bialystok. The festival combines music 
shows with workshops, art shows, and 
street happenings. The point of this 
festival that took place 7 times already is 
to promote women in he punk. 
www.dziewczvnvwakcji.prv.pl 


If you want to know in advance 
about these and other kinds of festivals 
and gigs coming up in Poland, check 
www.scenaonline.org or 

www.poprostu.pl or HYPERLINK 
www.independent.pl for the most updated 
info; you can probably navigate through 
and comprehend some of the info on 
these sites even if you don’t read Polish. 

SQUATTING 

Anarcho-squats started appearing 
in Poland only after 1989, in Wroclaw and 
the Tri-city area (Gdansk/Sopot/ 
Gdynia). Nonetheless, the attempts were 
sporadic and didn’t achieve permanent 
status anywhere. In 1994, Rozbrat in 
Poznan (the oldest continuosly existing 
squat in Poland) came into existence and, 
as if its appearance gave a spark to ignite 
the squatting movement, in the following 
years many other buildings were 
successfully squatted. Today, aside from 
the everactive and vibrant Rozbrat in 
Poznan; there are 4 squats in Wroclaw 
(Kromera, Jagiellonczyka, Bonczyka, all 
named after the streets they are located 
on) and Wagenburg (Wagony) - squated 
old traincars - they just moved to a new 
location! This form of housing/ lifestyle is 
popular especially in Germany but this is 
the only squat of this kind in Poland I’m 
aware of, aside from Klinika Lalek in 
Wolimorz, but the puppet theatre in 
question occupies and actually saved an 
old train station building from demolition 
not train wagons; 2 in Warsaw (Fabryka, 


Elblaska), another one in the Virgin Mary 
City of Czestochowa optly named 
Elektromadonna (Electric Virgin Mary...), 
Bialystok (DeCentrum), Krakow 
(Collective Wielicka since the squat is 
located on Wielicka St.), Lokomotywa in 
Debice, Lodz, Katowice, Gliwice (Krzyk, 
in April to be moved to another legal 
location in the city - Jana Sliwki 13), 
Sosnowiec (M9, squatted old movie 
theatre!). 

Akin to its Western European 
cousins, Polish squats function as 
alternative centers of independent 
culture, not focusing solely on punk, but 
definitely connected to it in many ways 
(DIY shows, practice spaces, even music 
libraries - Rozbrat). Unfortunately, there 
has been an unprecended wave of police 
violence against Polish squats lately. For 
one, Fabryka in Warsaw was attacked by 
the police in February and one of the 
residents, who was pregnant, was brutally 
beaten by the cops! Solidarity 
demonstrations were organized in many 
Polish cities but the threat still remains. If 
it’s not the Nazi boneheads (a more 
common threat in the 1990s, but they are 
still around!), then it’s the system’s 
servants! In some cities, squaters have 
come to agreements with local 
governments (i.e. in Gliwice) and/or 
actual owners of properties (Lodz) and 
can now permanently stay there realizing 
they don’t have to lead their lives on pins 
and needles anymore. Walking the thin 
line between total autonomy from the 
government and rudimentary legality is 
often difficult! 











Bialystok: www.decentrum.most.ora.pl/ 
index2x.htm (since 2001). 
Czestochowa: 
www.elektromadonna.bzzz.net 
Debica: www.lokomotvwa-squat.prv.pl 
Gliwice: squat-krzyk@wp.pl . (since 


active Food Not Bombs cells in Poland 
(some of them call themselves Food Not 
Politics or Food Not Lies rather than Food 
Not Bombs), feeding the rapidly 
increasing number of hungry people. If 
you travel to Poland, try to stop by Food 
Not Bombs feeding the hungry in: 


more! 

VEG/ETARI/AN 
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1998). 

Poznan: www.rozbrat.org . Pulaska 17, 
behind Peugot car dealership (since 
1994!) 

Sosnowiec: halimek@wp.pl . new squat: 
M9 (LaTryna RIP, but their old website, 
www.latrvna.of.pl . is very informative) 
Warsaw: http://fabryka.bzzz.net - 
Fabryka: Rydygiera 17, Zoliborz district. 
elblaska@o2.pl - Elblaska squat: 
Elblaska 2, near Fabryka, Zoliborz district 
as well. 

Wolimierz: www.klinikalalek.art.pl - 
Teatr Klinika Lalek (The Dolls” Clinic), 
puppeteers occupying an old 
abandonded train station in a Wolimierz, 
nearby Wroclaw. 

Wroclaw: http://fridom69.webpark.pl - 
Kromera - Jagiellonczyka - Bonczyka - 
Wagenburg. 

Webpage focusing on Polish squats: 
http://squat.net/pl/ 

FOOD NOT BOMBS 

The arrival of free market economy 
signaled quick money and full stomachs 
for the few, and unemployment, poverty, 
homelessness, and empty stomaches for 
many in Poland. There are quite a few 


Bialystok (affiliated with DeCentrum 
squat), serving food every Sunday at 
2PM, in the square next to the city hall, 
Suraska St. 

Czestochowa strony.wp.pl/wp/ 
fnbczestochowa 

Gdansk serving food for 4 seasons now, 
but only between November and April, 
every Sunday at noon next to the main 
entrance to the main railway station. 
Gliwice www.food.aliwice.com 
Katowice http://fnb.prv.pl Sundays at 
noon, main train station, lower level (FNB 
is also active in nearby cities of Tychy and 
Sosnowiec). 

Lodz www.czsz.ora 
Poznan www.rozbrat.ora/fnb.htm 
Rzeszow www.jzb.rzeszow.prv.pl (every 
Saturday and Sunday). 

Szczecin www.fnbszczecin.prv.pl 
Torun www.1984.most.ora.pl/fa-torun/ 
index.php?nav=jedzenie zamiast bomb 

Warsaw active since 1998, every Sunday 
at 2PM, the corner of Poznanska and 
Nowogrodzka www.fnb.w.pl (basic info 
in English). 

Wroclaw the longest running FNB cell in 

Poland www.freedom69.prv.pl 

Also active in Krakow, Opole, Lublin, 


is not meat!) 


This section is geared towards 
people who might find themselves in 
Poland and start experiencing abrupt 
stomach pains due to hunger. Without 
dedicated Food Not Bombers in sight, 
people might begin to panic and start 
seeing Virgin Mary in Walesa’s lapel (that 
would actually be a good sign - you’d still 
be conscious then!). Don’t go on (forced) 
hunger strike just yet - vegatarianism and 
veganism have become increasingly 
popular in Poland, chances are you would 
spend your time in Poland without having 
to eat a slice of larded bread even once 
(by the way, most Polish bread is vegan, 
but it does go stale in a day or so, so 
consume it in a manner as if the Russians 


and Germans were coming). Most shops 
have a decent selection of gluten/ 
wheaten products and vegan food stuffs 
in general (although I think that farmers 
markets, taking place in virtually every 
city, large and small, are still the best and 
cheapest way of getting fresh food, 
particularly fruits and vegetables), and 
vegetarian bars and restaurants have 
increased in numbers in recent years. 
Asking for a vegetarian/vegan option in 
restaurants no lonaer aets vou this wild 
































surprised Eastern European look 
stigmatizing you as if you just came from 
Mars (or at least some veggie utopia!). I 
remember when a few years back I 
enriched a nice restaurant with my 
presence and asked for “meatless” soup 
(the word vegetarian or, punk forbid, 
vegan, didn’t find its way into Polish 
vocabulary just yet!), the waitress comes 
back with a bowl of soup! I see some dead 
chicken parts floating around, I ask, “What 
is it?” She replies, “Chicken! But chicken 
is not meat!” And Holocaust never 
happened! And Polish crust from the 
1990s was not great! 

OK, now, many cities still are old- 
fashioned enough to have Bar Mleczny 
(Milk Bars) rooted in the socialist past 
(they used to be owned and operated by 
the government, but after the “fall” of 
communism either disappeared or were 
contracted out) that offer good and really 
cheap homemade vegetarian dishes, 
albeit heavily on a dairy side of things 
(duh me = dumb me, there’s a reason why 
they are called MILK Bars!). The good 
thing about the milk bars these days is 
that when you go there you might actually 
get served! In the old age of iron 
(maiden?), you often would go in, and if 
someone behind the counter didn’t like 
you for any reason, they could ignore you 
and you would not be served (but the flies 
flying around would, always!). 
Globalization of the food industry doesn’t 
spare vegetarian lifestyles. You can get 
a Vegetarian McBurger, but that’s not 
what I’m referring to! For one, the 
Canadian vegetarian bar chain Green 
Way has individual contracts with private 


restaurant owners in Poland (thus, it’s not 
a typical chain a-la McMurder - each bar 
is unique menu-wise and is decorated / 
looks different) and is slowly “colonizing” 
Polish cities (locations: www.areenway.pl 
. There’s also another vegetarian chain 
in Poland called “Vega”, they often serve 
explicit vegan dishes. Other options do 
exist, and what follows is a partial list of 
vegetarian/vegan restaurants/bars I’m 
aware of in larger Polish towns (excluding 
chains such as Green Way or Vega), 
mostly located in/near downtowns: 

Bialystok: “Ananda”, Warszawska 30; 
“Gopal”, Indian food, Suraska 6. 
Bielsko-Biala: “Nirvana:, Cechowa. 
Czestochowa: “Bar WegetariaDski”, 
NMP 1. 

Gliwice: Bar Mleczny 

“Teatralny,”Ko[ciuszki 12 - check it out for 
a trip “back in time”. Will you get served? 
Bar Mleczny “Dworcowy”, next to the train 
station, the word on the street is that their 
soups are actually vegetarian (meaning 
they might perceive chicken to be “meat”, 
or at least chicken). “Stara Chata”, “Jacek 
i Placek”, Matejki, both near the square. 
Bar “Express”. Zwyci stwa 53, pierogies 
anyone? 

Katowice: “ZBoty OsioB”, Mariacka 1. 
Krakow: “Smaki Zwiata - this one is 
fancy, take your sweetheart(s) or 
partner(s) in love, crime, bandmates, 
there are many vegan dishes; “Momo”, 
Dietla 49, not to be confused with “Zomo” 
or “Ormo”, unlike those special police 
forces that existed in the People’s 
Republic of Poland, this one is entirely 
vegan. 


Lublin: Bar“Wegetarianin”, Narutowicza 
13 and Nadbystrzycka 39. 

Poznan: Bar WegetariaDski, 

WrocBawska 21, strictly vegan options. 
Szczecin: “Restauracja Indyjska,” 
Partyzant—w 1; “Zielona Arka,” Zl ska 
9. 

Warsaw: “Aysza”, Al. NiepodlegBo[ci 
213; “Bagatela”, Bagatela 12; “Sandwicz”, 
Nowy Zwiat 28; “Melon”, Nowy Zwiat 52. 
“Samira”, Al NiepodlegBo[ci 213 - 
Lebanese vegetarian restaurant; 
“Himalaya”, Kasprowicza 65, Indian food; 
“Bar Masala”, Ho|a 62; “Zielony Zwiat”, 
GaBczyDskiego 5/9. 
http://www.studenciveQe.jawsieci.pl for 

other veg/etari/an places to eat. 

DON’T GO AWAY 


(YET)! 


It’s impossible to write about all 
aspects of the DIY movement in Poland. 
Thus, what follows is a quick run through 
other “facesTfacades” of the movement. 
In terms of ecology and environmental 
justice struggle, it’s important to recognize 
that Poland is one of the most polluted 
countries on Earth and that’s one of the 
most disgusting and tangible legacies of 
communism (although a lot of pollution 
is indeed invisible to our naked eyes, ha 
ha). Aside from industrial pollution that 
has always been a problem, many people 
overlook the fact that homes in Poland 
are almost exclusively heated by coal, 
meaning that coal is in the air everywhere 
in colder seasons. In wintertime, it’s 
nearly impossible to breathe in most 


RADICAL CHEERLEADERS 






Polish cities and visitors from different 
countries will definitely notice it. It’s 
beyond the scope of this article to probe 
the implications and adverse impacts of 
pollution in Poland on human health, but 
let’s just say it hasn’t been a pretty picture 
(and it doesn’t seem likely that it will 
become prettier anytime soon). However, 
many organizations work actively to 
address environmental problems in 
Poland and to mitigate the damage that’s 
been done already and prevent further 
degradation of the environment in the 
future. These organizations oftentimes 
link environmental justice, environmental 
awareness, and animal rights issues 
together as far as their agendas/ 
programs/actions are concerned. Some 
ecological groups worth mentioning are 
Pracownia Na Rzecz Wszystkich Istot - 
Workshop For All Beings (info in English: 
http://www.pracownia.ora.Dl/Dracownia/ 

enalish.php . “Zielone Brygady” - Green 
Brigades - their rad magazine comes out 
every month http://www.zb.eco.pl . 
“Federacja Zielonych” - Green 
Federation www.fz.eco.pl . they also 
organize many of the Critical Mass 
monthly rides in Poland which take place 
in at least 8 Polish cities - the one in 
Warsaw saw over 1,000 participants 
recently!), Klub Gaja http:// 
www.klubgaja.pl . In addition, check out 
the following animal rights websites, 
many of which contain useful info in 
English: www.empatia.pl . 

www.meatstinks.com . 

www.weaeczat.eco.pl . www.animal- 
liberation.pl . By the time you readthi 


“Vegetarian World” (Wegetarianski Swiat: 
h t t p : / / 

www.wegetarianskiswiat.jawsieci.pl . the 
longest existing Polish magazine dealing 
with veg/etari/anism will have their 
grocery/music/art shop open in Warsaw, 
at Bema 34 (Mokotow district). 

Pedaling back to environmental 
issues: (although don’t get me wrong, 
unspoiled and relatively clean and 
unpolluted areas still do exist in Poland, 
there’s a reason why, for instance, 
Northeastern Poland is referred to as the 
“Green Lungs of Poland”!) Exhaust / 
tailpipe emissions from private 
automobiles comprise the bulk of 
atmospheric pollution in Poland - since, 
unfortunately, the number of motor 
vehicles has been increasing very rapidly 
in the last 15 years but not much has been 
done in terms of improving/expanding 
public transit infrastructure or mitigating 
negative effects and externalities 
associated with this alarming trend of 
increasing auto-dependancy. The World 
Bank and EU transportation loans are 
only guaranteed “handouts” if they are 
primarily spent on improving and building 
new roadways. But thank punk for punks 
who have come to the rescue - for one, 
DIY bicycle shops have appeared in 
Polish cities, as we all know punks 
perceive bikes to be their preferred mode 
of transportation! 

Switching (bike) gears, the Anarchic 
Federation has quite a few active 
branches in Poland and so does the 
Anarchist Black Cross and Anti-Fa (anti¬ 


racist group). One very interesting 
anarchist organization in Poland that just 
started regular meetings of delegates is 
the “Workers’ Initiative”, a trade union 
made up of Polish anarchists who offer 
support to Polish workers in general. 
Activity-wise, this trade union supported 
Polish nurses’ protest and participated in 
campaign for supporting rights of 
seasonal workers and immigrants. Their 
website is in English and contains tons 
of useful info, including translated news 
stories related to labor struggle and 
strikes in Poland www.workers- 
initiative.poland.prv.pl . While we’re on the 
subject of the news, some worthwhile 
news sources in Poland include the Polish 
Indymedia, www.pl.indymedia.org /pl. 
www.sipar.most.ora.pl (mainly focusing 
on Rzeszow region), and 
www.poprostu.pl . 

G( punktr) 0 
AWAY! 

Has it been 5 minutes yet? Guernica 
Y Luno, I mean Poland, has had its 5 
minutes - so that’s it - at least for now. Get 
in touch if you have any questions or need 
more info. No mailing addresses were 
provided throughout the text, not because 
we believe access to the Internet is universal 
but due to space constraints. For snail mail 
addresses, get in touch! Thanks so much to 
all who helped out with this report, up the 
punx! 

Anno domini path, III 2005, Pawel (a.k.a. 
Wolf) screamrecs@poczta.onet.pl and ada/ 
s/ czarnvbocian@vahoo.com . 

























THE RISE OF PUNK 
IN ARGENTINA 


A personal account from members of the anarchopunk collective Dekadencia Humana 

Translated for Profane Existence by Cesar and Maygun 


Everything written here comes from 
searching and personal experience. Not 
from periodical research from other people, 
but from my growing up to today together 
with punk. I don’t want you to take this as 
an egocentric act. I am not looking to be 
worshiped like Bakunin or idolized- at all! I 
refuse this, I just want to make it clear where 
I am coming from when you read what you 
have in your hands. 

Many people are going to write and 
commercialize histories, thoughts, and 
attitudes but they don’t actually adopt it in 
their day to day lives. These people seeking 
only opportunities will not inform you of the 
entire truth. That makes it our own world to 
climb above what we refuse. The punk 
scene always was a step for many 
hipocrites- today they live by the rock 
business. Our culture never was nor will it 
be fashion, neither a label or a moment in 
our teenage lives. For us it is a form, a way 
of life. 

Our history continues: 

At the end of the 70’s, like in London 
or New York, bloomed the black flowers of 
punk rock. In the beginning there was anti¬ 
establishment rock and poetry, escaping 
from a crude and violent reality. Big shows, 
and plastic idols and packaged goods for 
sale. Our root comes from this unhappiness, 
the emptiness of this burgeois rock. Why are 
we going to deny that every origin of a youth 
movement happens for the music (a big part 
of the history). The age of beatnik, mods, 
rockers, hippies, link a political stance and 
from that taking different ideas, and a big 
part of these took references from 
anarchism. Punk from the beginning had a 
strong affinity to this beautiful idea, as well 
as wildness (in the good sense of the word), 
of pioneers of the land. You didn’t have to 
be a great musician to express what what 
you were living through sounds & noises. 
You too could do it, without the need for 
status or position of being popular or well- 
known. This really influenced DIY ethics, 
from writing punk zines, to editing cassettes 
or independant vinyl to the commercial 
market. From here, the punk is marginalized, 
all that have something to be with the 
system, we are against the system from its 
origin. Always we attack (and we are still 
doing it), with a primal scream of rage, hate 
and love, against the institutions that order 
you to study, work, form a family, save 
money, get success and you would be a 
good person. The eviction, the repression, 
the authoritarianism, manipulation of our 
own lives, wars, exploitation, not just of 
humans but also animals, of mother nature, 
causes and more causes awaken a surge 


that today continues with our own lives. 

There isn’t a future of the English 
dream, screaming the SEX PISTOLS and 
THE CLASH, they incited youth to occupy 
or compromise politically, all those 
marginalized and socially discriminated 
against, would give life to our culture, and 
would start our revolution. 

With “hippy-ism” not everything in the 
US was “flower power”, escaping with acid, 
among marijuana, we could find signs that 
led us to arrive at calling ourselves punks. 
Jerry Rubin, a hippy activist said “We are 
the generation of obsenities. The most 
oppressed people of this place. Not the black 
people, not the poor, but the middle class, 
they have nothing to rise up and fight 
against. We would have to invent them new 
laws to destroy. The first part of the hippie 
program is to kill your parents, while you 
aren’t ready to kill them and you aren’t ready 
to change the system, our parents are the 
first oppressors...” 

We can find many warnings and signs 
that would go ahead and give form and life 
to the punk. In Argentina, as with everything, 
it came late. But already in 78 and 79, a few 
people had access to the music or to what 
was happening. Here hippies were taken as 
a joke, satirized, through their specialized 
media (rock magazines) like LA PELO, 
EXPRESO IMAGINARIO, but the funny 
thing is after this, almost every magazine 
was inundated in its pages and front covers 
with punk (this would be when the official 
media would take like fashion, when 
everyone would start to follow the trend of 
punk), poorly recorded cassettes would get 
passed from mouth to mouth from hand to 
hand, shaved heads, spiky hair and 
mohawks slowly started to appear, really to 
have that look in that age was both shocking 
and at times dangerous. Why? Let’s think 
about this time, South America in the 1970s 
suffered really hard punches in its socio- 
politically and culturally. In Chile the 
murderer of Pinochet, in Argentina the 
fascist military general Peron would live in 
a chaotic social environment in which he 
would leave his mark forever in our military 
and their accomplices. In 1976, the civic- 
military dictatorship began. Persecutions, 
torture, disappearances, became the normal 
way for the murderers that made everything 
disappear that attempted to fight against the 
institutions and the national order, cerfew, 
police and military occupied the streets day 
and night, every youth was considered 
subversive at that time (and even today), the 
factories were closed, unemployment rose, 
no rights could be manifested or defended, 
this was consolidated very much with the 
great lie of the football world cup in 1978. 


The scream of the Argentina world champion 
shut out the real suffering of the people who 
were agonizing. Well, I don’t want to be so 
down, but this was the environment in which 
the punk would take life in Argentina, more 
precisely, in cities like the capital Buenos 
Aires, Kordoba, Rosario, La Plata, Mar del 
Plata, with time they would spread out to all 
places. 

First appeared punk individuals then 
they formed bands or would write punkzines, 
would look for ways to pair together, we 
would say that that the first punk bands 
around 1979-80 were LOS TESTICULOS, 
LOS BARAJA, LOS LAXANTES, LOS 
VIOLADORES, ALERTA ROJA, then 
another more defined, more political wave 
would come. They noted the influence of 
collectives like those of CRASS, DEAD 
KENNEDYS, SOUND OF DISASTERS. This 
would begin the anarcho-punk age, with 
bands like SENTIMIENTO 
INCONTROLABLE, TODOS TUS 
MUERTOS, TUMBAS NN, MUTANTES DEL 
KAOS, there were a lot. It was a really rich 
moment for our scene, there were many 
punk zines, like the first ones VASELINA, 
MANUELA, DESKARGA, JUVENIL, then 
followed RESISTENCIA, REBELION ROCK 
(more metal than punk in the beginning), 
COMANDO MUGRIENTO, MOCO, 
DEKADENCIA HUMANA, and LA 
CONTRAKULTURA. There were many 
groups that formed cooperatives here in the 
capital as in other cities, from where they 
would organize the first demonstrations, 
actions, cooperative independence in punk, 
Loka from Mar del Plata where there was 
the band TODOS CONTRA TODOS, the 
Mocopunk zine and other individuals at that 
time no matter what the situation we were 
living, we would go approach an anarchist 
reading and the libraries, we started to 
cultivate our interior, in these early days it 
was like “here we are, we’re punks!” and 
then would be time to grow up and re-evolve 
our culture. 

Here I am trying to reflect our origin 
and history and stating that that is not just 
simply music and it took punk like an attitude 
or way of life and not as a fashion, at least 
at this moment we were almost credible, 
then the time would go showing the true face 
of many, so sorry if your name doesn’t 
appear here, I also think that they won’t 
bother because their notes and records were 
released out of our media and criticized us, 
today you take a part in that which you 
shunned. Do you remember? 

This is a referencial piece for our 
history, because many people from that time 
today are religious rastas, rock executives, 
members of the burgeois class, or simply 
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rock stars. Could you call this punk rock? 

The 80s, like I mentioned before, was 
the most lively time in punk, but not just with 
bands and zines but also because of the 
start-up of marginal theatre groups, magical 
places like The Parakaulatural, where 
people didn’t pay entry and could see small 
performances with characters like Batato 
Barea, Urdapilleta, Totrones, transvestives 
satirizing education, moral and good 
costumes, o you could see TODOS TUS 
MUERTOS o LOS CORROSIVOS or an 
exhibition of independent publications, you 
had a seat on the floor. There was another 
place that saw the birth of punk around these 
places, like Einsteinox Zero. I am telling you 
that it wasn’t easy to organize a gig, 
everything that sounded like punk was 
marginalized or prohibited. During this time 
even the bars or pubs were accustomed to 
the tranquility of hippies going to see bands; 
a place where there was a gig had tables 
and chairs close to the stage, even though 
the majority weren’t, all the punks went to 
the place disguised. From the starting note, 
all the tables and chairs were pressed to the 
back of the space, the dancing was 
unstoppable, here I want to say the Pogo , 
the gig our starting point, we didnt know if 
we would come back, almost always it ended 
with the 3rd or 4th song with the police 
reprimanding and taking everyone away 
arrested. The gigs were very emotionally 
charged, rage, but to find our mates, with 
who we share information, conversations, 
trades, contacts, opinions, projects, the 
Pogo was the place against military 


repression, police, it was to listen to what 
we were living and suffering, it was our place 
to vent, crushing one against the others, 
falling to the floor, spitting (also used to take 
down an idol). The gigs were very emotional; 
more than once we left in tears. 

For the end of the 80s, the punk would 
be accepted and would begin to grow and 
commercialize, of course I’m talking about 
punk rock. 

What happened with drugs and lack of 
control? 

Yes I know that in every scene this is 
something that always ruining proposals, 
projects, expressions, and of course there 
were, and they are still taking a lot of lives, 
marked to many others and break down 
positive histories (battles won by the 
system!), inside of us arose the questioning 
of this. Many of us decided, like the old 
anarchists say, don’t use the weapons/tools 
of the system. But it’s always easier, the 
least effort wins, few of us re-evolved while 
many joined in stupid self-destruction. One 
of the motives that took to the interesting 
scene in the 80s was not to grow up or 
become something more than punk. We 
don’t forget that violence is one of its causes, 
another thing at this time it criticized one way 
of life but didn’t create a real alternative. Not 
everyone was busy creating communities, 
many theories but little in practice. 

I’m quoting part of the book edited by 
Penny Rimbaud, from the collective CRASS, 
that said “To us, we don’t describe ourselves 
as hippies for many reasons. After it was 


normal to experiment a little, we refused the 
use of drugs, because we feel that they 
cause confusion of ideas and in general 
damage relationships instead of contributing 
to them. We’ve had our house open at a time 
when many others did the same, the 
movement of communities was the natural 
result of the desire for people to live together, 
to create life in cooperation, understanding 
and sharing, to live in communes that 
present a real alternative life, if we could 
learn to share our houses, maybe we could 
learn to share our world, and that would be 
the first step towards the state of sanity. 

The house was never a refuge place 
for people to do drugs, much more we 
wanted a place where people could come 
and realize, having thier own time in their 
own space could create their own goals and 
reasons and most important, thier own life. 
We wanted to offer a space where people 
could be something that the system impeded 
them from being: themselves. In many 
aspects we were found more close to 
anarchist views than hippies, but there were 
inevitable interactions.” 

We share the disgust of Phil towards 
a conventional society, a society that gives 
more value to things than people, that 
respects materials more than wisdom, we 
support his vision of a world where people 
take back what the state has robbed from 
them. The occupation of houses as political 
act has its origin in this way of thinking. Why 
should we pay for what is legitamately ours? 
Sobriety is also a threat. 

Another historical fact that branded us 
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was the absurd war of the Falklands in 1982. 
Many of us were in high school, we were 
witnesses of all the lies that the media 
supported and encouraged patriotism to the 
war. Even those who called themselves 
hippies were compromised socially and 
accomplices to this sad fact, many 
Argentinian rock starts made their fame and 
money thanks to the war, at this time it was 
prohibited to pass along music in English, 
so that they took advantage of that to 
manipulate the youth market, so that it was 
difficult for us to get material, so we started 
mailing and trading music, friendship with 
punks all over the world. A big part of the 
material we received (zines, tapes, videos) 
came from this connection, many of us got 
material in this way. This allowed us to break 
with borders and connect with other scenes, 
cultures, realities that weren’t very different 
from ours. We began to learn that the enemy 
is everywhere, in searching we would go 
knowing and learning everything about that 
system that was criticized in lyrics, writings, 
grafitti, that search would mark our 
“punkytude” together with doubts, right 
guesses and mistakes, that would define us 
up to today. 

The majority of us weren’t born punks, 
ha ha ha, starting at 13-14 years old we were 
getting into the world of rock and it was 
natural that not all of us would wake up. We 
finished identifying ourselves with punks, the 
appearance, the lyrics, we would go adopt 
our own way to express ourselves, of course 
the beginning was wild, at times without 
clarity and many “why?”s, what there was 
at the end of the 70s didn’t attract us, didn’t 
even reflect us, of course we made excess 
or acts of vandalism withouth sense, nihilism 
and self-destruction, almost of us listened 
to the typical bands like LED ZEPPELIN, 
QUEEN, KISS, PINK FLOYD, those that 
could have more profound access to 
information could get to the MC5, VELVET 
UNDERGROUND, THE STOOGES, KINKS, 
or more underground bands. In Argentina it 
was very difficult to get material, record 
labels existed, vinyl was very expensive- 
impossible to buy one. Like you will see 
everything came for the music, when we 
would go connecting in gigs or in certain 
places like the shop Rebellion Rock, there 
we could get zines or flyers for gigs or 
protests, or to meet with other punks, this 
would start the diffusion of materials like 
AMEBIX, CRASS, or bands form Mexico, 
Spain, Brazil. Slowly through our search we 
would go creating a scene and the 
beginnings of our own culture, we would go 
realize that this was something more than 
an image and noises. 

Through punk we would learn many 
things that would bother our parents and the 
system. Firstly, questioning, to oppose 
authority, racism, war, repression, fascist 
education, manipulation of religious or 
political parties, sexism, homophobia, moral 
rules, and obedience as well as traditions 
and nationalism, our origin was and will be 
international. 

I remember that in high school I had 
the luck to get into college, where a punk 
crew would arise in Mar del Plata. There they 
prohibited us or punished us if we were 
going with spiked or dyed hair (80-85), or 
we carried studs or safety pins in our jackets 
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or school uniforms. I remember that Chino 
Safo said that he was a model, he had green 
mohawk, it was very chaotic times, there 
were a lot of amphetamines, cocaine, 
alcohol, marajuana was rejected because it 
was for hippies, the moment came to say 
“stop!” because many were arrested or died 
because of this. I understand this very well 
because there was a moment of the re¬ 
evolution of the punk questioning the use of 
drugs and not using them anymore (or they 
don’t use us?), it was sad, I saw a few people 
disappear. 

El Dagger was a friend of mine, he 
used to sing in 15-5, i think this band lasted 
a couple of days with a chaotic debut, very 
shocking and visual. There were also the 
bands LOS PUTREFACTOS PUNKS, 
SUBMISION, LOS DEMOLADORES, even 
though the first ones were VIMANA, the 
people from the capital looked at us like our 
scene was the most chaotic and violent. 
Here in Mar del Plata the library Juventud 
Moderna exists, made by anarchists since 
their first break, from there came the first 
influences toward us, there was a communal 
experience (that didn’t last), many punks 
refused the political belief that anarchism the 
same as political parties, well, so would 
begin our approaching our ideas, here in Mar 
del Plata the group Anarchista Matapense 
formed. In the capital something similar 
happened, a shock always existed, I would 
say gemerational and different times, 
realities, but we realized that we had much 
in common with the anarchist. 

A band that influenced many to 
anarchopunk was SENTIMIENTO 
INCONTROLABLE as well as TODOS TUS 
MUERTOS, TODOS CONTRA TODOS, 
CADAVERES DE NINOS, I don’t remember 
well if it was 85 or 86, that Steve Ignorant, 
the vocalist of CRASS, was around. He was 
at the library, Jose Ingenieros , he was 
surprised to see nazi skinheads in Argentina, 
Patricial at the time bass player from 
SENTIMIENTO INCONTRLOABLE was a 
little bit of a precursor in spreading out 
information about many of these bands, she 
translated many texts (who doesn’t get 
caught up in reading CRASS?), after reading 
these things from the ACTIVE MINDS, many 
questions about many themes would 
appear, causes about our culture, we were 
still growing up. 

There was a band GENIOL CON 
COCA that mixed punk with satirical or 
absurd theatre, their vocalist appeared semi- 
naked with her face painted, heels and an 
umbrella, she used to take a shit on stage 
while singing, this character was quite 
shocking. There also was the band VIRUS, 
at the beginning they called themselves 
punks. They also utilized theatre, LOS 
VIOLADORES in their beginnings were 
100% punk; visual, attitide, sounds, the way 
they played, their gigs were censored, the 
first time i saw them at the end of 82, I 
couldn’t believe it, raw and wild screaming 
against repression and plenty military 
dictatorship. Imagine the fury they used to 
sing with. 

TRIXY Y SUS MANIATIKOS were the 
first band with a female singer and guitar 
player that I saw. There weren’t many 
women in bands, but if editing punk zines 
or shaking histories, I am telling you that 
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Argentina is an ultra-macho and sexist 
country, however, it repeated in the punk 
scene at the start. A band who started to 
become a street punk that was also one of 
the first was COMANDO SUICIDA. But then 
the would become nationalistic, strongly 
influencing the skinhead movement. There 
was a skate rock band MASACRE 
PALESTINA that formed an active part 
during that time. Their gigs were battles 
between punks and skaters. Once I had a 
bad experience to listen to their singer 
Richard call the police to take all the punks 
that were on the front sidewalk. It was 
disgusting. The police showed up and took 
many people. They made a song where 
certain prejudice existed, but more than 
once I heard them say they weren’t punks. 
The guitar player, however, did say they 
were punks (I think just as far as their music). 
Another band who was really exciting to see 
live was TODOS TUS MUERTOS. How they 
sung was terrible, but their lyrics were really 
good. They had stage presence, they were 
very charismatic, they would go to the 
cemetary to grab flowers to use during thier 
gigs at dawn. The shows were huge, at the 
beginning we didn;t believe that there would 
be that many going to shows, we weren’t 
more than 30 at most 50 punks. Some gig 
or another organized by the cooperative or 
Revelion Rock had up to 100. The gigs 
would start to be huge at the end of the 80s 
and start of the 90s, In the 90s, it had already 
begun to become commercialized, and after 
it never had the same energy or feeling. 

Of course this history continues, but 
we already would get to see what has 
happened to it today. There are for sure 
many things still hanging, but I think that 
reflected the strength, the energy of that time 
as well as the feeling and love, history that 
today we still are re-evolving, resisting, 
existing and living. No gods, no masters, 
against the state and all authority, against 
all power. 

-Dekadencia G. 

Whoever wants to distribute or spread 
out this material, has the freedom to do so, 
but not for profit. We encourage our culture 
based on solidarity, mutual support, diffusion 
and action in life constantly against the 
system, feeding the search and creating 
links of friendship and companions. 

We just ask that whoever wants to do 
this write to us, we are open to trade material 
information, projects, diffusion. All material 
received forms part of our punk zine library 
archive that functions in the popular library 
Juventud Moderna. 

A friendly hug, the anarchopunk collective 
Dekadencia Humana. 

Contact Dekadencia Humana: 

BPJM / Diagonal pueyrredon 3324 / Cp 7600 
/ Mar del Plata, Buenos Aires / Argentina / 
http:www.kamenish.cjb.net / 

kamenish@yahoo.com.ar / 

dekadencia_punk@hotmail.com 

Si tu quieres leer este articulo en su forma 
original, tu puedes escribir a Dekadencia 
Humana, o por una copia via email, puedes 
escribir a Maygun a Profane Existence, 
pe @ profaneexistence.com. 
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Never again, the world proclaimed after 
World War 2. After discovering the depths of 
what had occurred at the death camps to mil¬ 
lions and millions of people at the hands of the 
Nazi Empire the world swore it would never hap¬ 
pen again. Well the world has lied. The world 
has once again done exactly that, it has left 
people to be wiped out while it’s sitting back 
doing nothing to stop it. And of course this isn’t 
the first time since World War 2 that this has 
happened. We’ve seen it happen in East Timor, 
in Bosnia, in Rwanda while we’ve done noth¬ 
ing. The “greatest humanitarian crisis” as some 
have dubbed it is actually taking place once 
again in Africa. 

For the last few years massive human 
rights violations, including war crimes and 
crimes against humanity, have been commit¬ 
ted in Darfur (western region of Sudan). Al¬ 
though the abuses have been committed on all 
sides the Janjawid (men on horseback), local 
militias armed and financed by the Sudanese 
government, and government armed forces 
have carried out the majority of these crimes. 
The Janjawid, Muslim militiamen, were recruited 
by the Sudanese government to carry out these 
attacks on the civilians from the Fur, Masaalit 
and Zaghawa ethnic groups who, while also Is¬ 
lamic, are of African origin and make up the 
majority of the region’s settled population. 

Human rights violations have also report¬ 
edly been committed by the armed opposition 
groups, but reports of killing of civilians and rape 
by the Sudanese Liberation Army/ Movement 
(SLA/ SLM) also known as the Sudanese 
People’s Liberation Army /Movement (SPLA/ 
SPLM); or the Justice and Equality Movement 
(JEM) appear to be few compared to the mas¬ 
sive human rights violations committed with im¬ 
punity by the Janjawid and Sudan government 
forces. 

Sudan has long experienced conflicts 
over religious, ethnic, and political differences. 
It geographically is split in half by its ethno-reli¬ 
gious composition. The north is mainly Muslim 
of Arab and Spanish descent while the south is 
Christian or traditional animist black African with 
several tribes or bands further dividing identity. 
In 1983 the dominant Muslim parties under the 
National Islamic Front declared the institution 
of Islamic law, which protected religious minori¬ 
ties under Muslim rules of pluralism. Non-Mus¬ 
lim political groups however perceived the dec¬ 
laration as a threat, and a civil war broke out. 
From the southern territories, the Sudan 
People's Liberation Army (military wing) and Lib¬ 
eration Movement (political wing) called for po¬ 
litical autonomy for the south and joined an al¬ 
liance of anti-government groups consisting of 
parties from both north and south. The Islamic 
Front launched a suppressive response to the 
challenge and occupied many southern villages, 
often destroying them in the process. 

Ethnically, the battle lines were drawn be¬ 
tween southern Nuer and the Upper Nile, and 
the southeastern Dinkas vs. Didinga. The oc¬ 
cupying forces created a slave trade of south¬ 
ern Christians and, according to the US Com¬ 
mittee for Refugees, around 2 million people 
have been killed and 4 to 5 million internally 
displaced since 1983. Refugee organizations 
report that, as of 1999,420,000 Sudanese refu¬ 
gees are dispersed across 7 countries. To add 
to the hardship, the United Nations Human 
Rights Commission (UNHCR) estimates that 


391,500 external refugees from neighboring 
conflicts have fled into Sudan over the last 35 
years. 

Relief operations became involved with 
Sudan in 1967 to aid in supporting the mass 
influx of refugees from Eritrea, Ethiopia, Chad, 
Uganda, DRC, and Somalia. Since the civil war 
started, the UN's Operation Lifeline Sudan and 
the Red Cross have provided food and provi¬ 
sions to the refugees and villagers and moni¬ 
tored developments. Unfortunately, the 
Sudanese government has detained humani¬ 
tarian shipments, restricted distribution of aid 
to the opposition groups, and bombed civilian 
and Red Cross airstrips. The crisis in Darfur 
grew out of a complex, simmering conflict be¬ 
tween nomads and sedentary farming people 
in Darfur, which had lasted for decades but 
which the Sudanese government had failed to 
solve. In February 2003 one armed group, the 
SLA, was formed; a few months later the JEM, 
with links to the Islamist opposition Popular 
Congress in Khartoum, was also formed. At the 
end of March 2003 the government said that it 
would give up attempts at reconciliation and use 



force to end the conflict. After an SLA attack on 
al-Fasher airport at the end of April 2003 the 
government gave free rein to already existing 
nomad militia groups to attack villages of the 
farming population, mostly Fur, Masalit, and 
Zaghawa, some of whose members had pro¬ 
vided the main personnel for the armed groups. 
The militias, known negatively as the Janjawid 
or positively as Fursan (knights, "cavaliers"), 
are usually accompanied during their attacks 
on villages by the Sudanese army and have 
been increasingly incorporated into the 
Sudanese armed forces as paramilitaries. The 
Sudanese air force also uses Antonovs, heli¬ 
copter gunships and reportedly MIG planes to 
bomb villages and kill civilians. The conflict 
seems to have taken on a racial tone. The 
armed political groups claim that the “Blacks” 
have been discriminated against by the gov¬ 
ernment. The rhetoric used by the Janjawid as 
reported by civilians they have attacked shows 
that they believe that they act as counter-in¬ 
surgency armed forces in the Darfur conflict. 


Testimonials from refugees have told of the 
words used by the Janjawid: 

• “You are black and you are opponents. You 
are our slaves, the Darfur region is in our 
hands and you are our herders.” 

• “You are slaves, we will kill you. You are like 
dust, we will crush you.” 

• “you are opponents to the regime, we must 
crush you. As you are black, you are like 
slaves. Then all the Darfur region will be in 
our hands. The government is on our side. 
The government plane is on our side to give 
us ammunition and food.” 

• “We will not allow blacks here. We will not let 
Zaghawa here. This land is only for Arabs.” 

• “You belong to me. You are a slave to the Ar¬ 
abs, and this is the sign of a slave.” (The 
woman who was told this by the Janjawid was 
then slashed across leg with a sword before 
they let her hobble away, stark naked). Other 
refugees were simply told by the Janjawid that 
they would be “taken care of” so that they 
could “clean Darfur for good”. 

The conflict escalated quickly and quietly 
as the mediators of the North-South peace pro¬ 
cess were desperately trying to negotiate the 
end of the civil war in southern Sudan and were 
not willing to publicly criticize the actions of the 
Sudanese government in the Darfur region. It’s 
estimated that 2 million people were either killed 
or died as a result of conflict-related disease or 
war-induced famines in the civil war in south¬ 
ern Sudan and another 4 million refugees have 
been internally displaced. As in Darfur, civilians 
in the south were massively displaced and then 
denied humanitarian assistance. But in Darfur 
without public scrutiny the human rights abuses 
were carried out in silence and out of the sight 
of the international community. Murder, torture, 
rape, enslavement, human trafficking, destruc¬ 
tion of crops and villages and intentional attacks 
against civilians and civilian objects are among 
the war crimes committed, as well as forced 
displacement and rape committed as part of a 
systematic and widespread attack against ci¬ 
vilians. 

Approximately 1.6 million Sudanese refu¬ 
gees have been displaced within the Darfur re¬ 
gion and another 200,000 have fled across the 
border into neighboring Chad (one of the world’s 
poorest countries). The implementation of these 
human rights abuses were part of an intentional 
policy, designed by the Sudanese government 
and the Janjawid, to forcibly displace the civil¬ 
ian population of particular ethnic groups from 
certain geographical areas. 

In addition to the actual killings that have 
taken place in Darfur ground attacks have also 
targeted the destruction of people’s livelihoods 
along with their very means of subsistence. The 
destruction of homes and crops have cata¬ 
strophic consequences on the local population 
in a region that is prone to drought and under¬ 
development. The result is that food, shelter, 
essential commodities, economic and social 
rights are being denied to the population. 
People have little choice but to flee their homes 
and villages out of fear or because their villages 
have been completely destroyed. The displace¬ 
ment of so many refugees only adds to the pres¬ 
sure of town’s populations in other parts of 
Darfur or in Chad. 

According to the U.S. Committee for 
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Refugees, the death toll in Sudan is higher than 
the combined fatalities of Bosnia, Kosovo, Af¬ 
ghanistan, Chechnya, Somalia, and Algeria. 
Over two million Sudanese have died directly 
because of the war, or from war-related causes. 

Ground attacks by the Janjawid are 
sometimes followed by the abductions of civil¬ 
ians. There is no information as to the where¬ 
abouts or the treatment of many of the abducted 
persons. Many refugees have stories about 
family members or fellow villagers that have 
been abducted and fear for those who have 
“disappeared”. There are many accounts of vil¬ 
lagers being taken away by the Janjawid to 
never be seen again. But sometimes the fate 
of those taken away is known or later discov¬ 
ered. 

Between 5 and 7 March 2004, Sudanese 
military intelligence and armed forces officers 
accompanied by members of the armed mili¬ 
tia, the Janjawid, arrested at least 135 people 
in some 10 villages in Wadi Saleh province, in 
Western Darfur state: Zaray, Forgo, Tairgo, 
Kasikildo, Mukjar, Garsila, Kirting, Kuso, Gaba, 
Sogo, Masa and N’djamena. All those arrested 
belong to the Fur, the largest ethnic group in 
Darfur. The military intelligence officers detained 
those arrested in Deleij, 30 kilometers east of 
Garsila town in Wadi Saleh province. Military 
intelligence and army officials reportedly 
claimed that they had arrested the men because 
they were sympathizers of the armed opposi¬ 
tion group the SLA, at war with the government 
since February 2003 over issues relating to dis¬ 
crimination and marginalization. At least 135 
men were then blindfolded and taken in groups 
of about 40, on army trucks to an area behind 
a hill near Deleij village. They were then told to 
lie on the ground and shot by a force of about 
45 members of the military intelligence and the 
Janjawid. This is one account of villagers taken 
away and killed by the Janjawid and Sudanese 
soldiers. 

It’s difficult to know the exact number of 
victims of these abuses because of those who 
have disappeared or have been abducted by 
the Janjawid. Others are in hiding or are in ar¬ 
eas that are controlled by armed militias which 
are usually inaccessible to international moni¬ 
tors and aid groups. 

Victims attacked by the Janjawid have de¬ 
scribed the Arab militia as being well armed and 
well equipped. The majority are dressed in mili¬ 
tary uniforms and are often accompanied by 
soldiers driving military vehicles 

These abuses of human rights in Darfur 
are being committed with impunity by the 
Sudanese government and the Janjawid. The 
Sudanese government has deliberately tried to 
deceive the international community in relation 
to steps taken against suspected perpetrators 
of violations in Darfur and not a single sus¬ 
pected perpetrator of war crimes or crimes 
against humanity has been brought to justice. 

Last July the Sudanese Minister of For¬ 
eign Affairs, Mustafa Ismail, declared that more 
than 200 Janjawid members had been con¬ 
victed and sentenced to amputations. The 
Sudanese government later lowered the num¬ 
ber to 10 Janjawid that they claimed had been 
tried for human rights violations committed in 
the context of the Darfur conflict. The so-called 
members of Janjawid were paraded in front of 
the Sudanese television cameras to announce 
that the government had not armed them. The 


Sudanese authorities gave no details of the 
crimes for which the men had been found guilty. 
Those publicly scapegoated were actually sus¬ 
pects accused of armed robbery who had been 
detained for more than a year. Amnesty Inter¬ 
national was able to confirm that five persons 
were tried, including a bank employee who had 
been found guilty of embezzlement and sen¬ 
tenced to a fine. 

The Sudanese president, Omar Hassan 
Ahmad El-Bashir, created the national commis¬ 
sion of inquiry on Darfur in May 2004 but to this 
day they still have not reported publicly. The 
“Rape Committees” that were established by 
the government in July 2004 found only 50 
cases of rape in all of Darfur, according to the 
government. They were supposed to continue 
investigating, but nothing seems to have been 
done since their first report to the government 
which has also, not been made public. 

Such initiatives taken by the Sudanese 
government to investigate human rights abuses 
in Darfur have not ended impunity. The 
Sudanese authorities have denied their respon¬ 



sibility in these war crimes and crimes against 
humanity against the civilian population in 
Darfur. Rather than admitting what’s really been 
happening and addressing the human rights 
violations committed in Darfur they have instead 
intimidated those trying to expose such abuse. 

Amnesty International concluded in it’s re¬ 
port, Sudan, Darfur: No one to complain to, that 
the national justice system was deeply flawed 
and not able in it’s present state to address the 
gross abuses committed in Darfur; and that in¬ 
ternational jurisdiction should be considered as 
an alternative to insure against impunity in 
Sudan. Amnesty International also states that 
“since the publication of this report on 2 De¬ 
cember 2004, there has been no evidence of 
any concrete steps taken by the Sudanese gov¬ 
ernment to initiate investigations and prosecu¬ 
tions for the war crimes and crimes against 
humanity committed in the region.” 

A report from a United Nations commis¬ 
sion said the Sudanese judiciary could not be 
trusted with the task and recommended that any 
accused go before the International Criminal 
Court in The Hague. Ali Osman Taha, Sudan’s 


first vice-president said “we strongly believe that 
there are no grounds to warrant taking suspects 
out of the country. We strongly feel that such 
an action would very much help push things 
down, to degenerate rather than help people 
to reconcile.” Mr. Taha asserted the Sudanese 
system was "competent and able and willing to 
do justice.” 

The names of 51 war crimes suspects 
are on a sealed list accompanying the United 
Nations commission's report on the violence in 
Sudan and reportedly include members of the 
government. It has been accused of financing 
and equipping Arab militias held responsible for 
an ethnic-cleansing campaign that has left up 
to two million people homeless and caused the 
loss of 70,000 lives by United Nations estimate, 
and as many as 300,000 according to outside 
experts. 

In spite of their attempts to keep the 
abuses in Darfur quiet with their smokescreen 
investigations and scapegoating the Sudanese 
government are complicit in these grave 
abuses. 

The prime responsibility for these human 
rights abuses committed against civilians lies 
with the Sudanese government and it’s allied 
militias. The government has bombed indis¬ 
criminately civilian towns and villages sus¬ 
pected of harboring or sympathizing with mem¬ 
bers of the armed opposition, killing many non- 
combatants. It’s these deliberate and indiscrimi¬ 
nate bombings that have resulted in “unlawful 
killings”. Ground attacks on villages and towns 
are often preceded or followed by bombings 
by the Sudanese Air Force. Most bombings 
appear to have disregarded the requirement to 
distinguish between civilian persons and ob¬ 
jects, and military objectives or the principle of 
proportionality. Both are cornerstones of inter¬ 
national humanitarian law regulating armed 
conflicts. Bombings usually consist of boxes 
filled with metal shrapnel dropped from the 
backs of Antonov planes. By their nature these 
bombs lack precision. Attacks also include the 
use of helicopter gunships, flying at low altitudes 
and shelling civilians. Antonov planes and heli¬ 
copter gunships are the property of the 
Sudanese army. These bombings have had a 
terrorizing effect on the population, encourag¬ 
ing panic and displacement. The continuous 
bombings have become one of the main rea¬ 
sons why refugees say they can’t go back to 
their country. The bombings can been seen and 
heard from the refugee camps in Chad. 

The crisis in Darfur has been exacerbated 
by the clampdown on the right to freedom of 
expression in Darfur and the rest of Sudan; the 
lack of freedom of movement to Darfur and 
within Darfur, not only for foreigners but also 
for Sudanese; and the stifling of the right of free¬ 
dom of association. If news of the growing cri¬ 
sis had reached the rest of the world earlier and 
been properly assessed, adequate action might 
have been taken sooner. Because of govern¬ 
ment ownership of media channels and harsh 
government censorship of the Sudanese press, 
little news was available within Sudan about the 
rising crisis in Darfur. Although the government 
lifted formal censorship of newspapers in De¬ 
cember 2001 effective censorship by the na¬ 
tional security continues. Local newspapers 
which are privately owned are themselves un¬ 
der constant threat of penalties such as sus¬ 
pension or the seizure of a print run. Some 
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newspaper proprietors say they would prefer 
overt pre-censorship than the seizure of a print 
run since this involves great financial loss. 

Access to satellite television is only avail¬ 
able to the wealthy and not many in Sudan have 
access to the Internet. The majority of 
Sudanese people rely on government-owned 
Sudan television and radio (the Voice of Sudan). 
Al-Jazeera, the Qatar-based independent Ara- 
bic-language channel, remains one of the main 
independent sources of information about 
Darfur for Arabic speakers in Sudan but its 
Khartoum office was closed in December 2003. 

And where is the international 
community through all of this? 

Throughout all of this the response of the 
international community has been pathetic. 
World leaders refer to these realities as “ethnic 
cleansing,” “crimes against humanity” and a 
“scorched-earth campaign” that has produced 
“the world’s greatest humanitarian crisis.” And 
senior U.N. officials have condemned the “sys¬ 
tematic” denial of humanitarian access to the 
areas in which African tribal peoples live. But 
with the U.N. Commission on Human Rights 
having failed to act, it is no surprise that the 
Sudanese government has twice denied a U.N. 
humanitarian assessment team, led by U.N. 
Undersecretary for Humanitarian Affairs 
Egeland, access to Darfur. The regime calcu¬ 
lates that with an international community that 
is apparently unconcerned it will pay no price 
for their atrocities in Darfur. This belief has only 
been encouraged by the refusal of the U.N. 
Security Council to take up Darfur in a serious 
way. The world seems content merely to have 
supported the resolution in Geneva that de¬ 
clared: “The [U.N.] Commission [on Human 
Rights] expresses its solidarity with the Sudan 
in overcoming the current situation.” 

The EU has said that there was wide¬ 
spread violence in the Darfur region of Sudan 
but the killings were not genocidal, a potentially 
crucial distinction which underlined its reluc¬ 
tance to intervene. "We are not in the situation 
of genocide there," Pieter Feith, an adviser to 
the EU's foreign policy chief, Javier Solana, said 
in Brussels after returning from a fact-finding 
visit to Sudan. "But it is clear there is wide¬ 
spread, silent and slow killing and village burn¬ 
ing of a fairly large scale. There are consider¬ 
able doubts as to the willingness of Sudan's 
government to assume its duty to protect its 
civilian population against attacks." He said in 
the absence of willingness to send a significant 
military force, the EU and others had little choice 
but to cooperate with the Sudanese govern¬ 
ment. 

U.N. Under-Secretary-General for Hu¬ 
manitarian Affairs and Emergency Relief Coor¬ 
dinator Jan Egeland reported an organized, 
"scorched-earth" policy of ethnic cleansing in 
Darfur. Egeland said there were credible and 
frequent reports that Janjawid militias, which 
are Arab and allied to the Sudanese Govern¬ 
ment, had committed atrocities - including 
murders, rapes and acts of looting and destruc¬ 
tion - against local black Africans, especially 
members of the Fur, Zaghawas and Massalit 
ethnic communities. A British journalist who 
managed to cross the border into Darfur by 
wearing a disguise, told CNN earlier this month 
that he witnessed evidence of genocide in the 
region, including "hastily dug graves and a pile 
of bodies" in the village of Tadera. "What I saw 


was village after village which has been burnt 
down," Phil Cox said on CNN's International 
Correspondents program. "Usually there are 
bodies around the villages. There are mass 
graves outside. When I say mass graves, I 
mean large pits in the earth, maybe 10 to 20 
bodies in them, and these pits, 20 to 30 pits 
around the villages." Cox said he uncovered 
recordings of Sudanese bomber pilots order¬ 
ing attacks on civilian villages. "I have inter¬ 
viewed Sudanese government soldiers, who 
were told to attack villages and when they got 
there they only found civilians." Cox said. "I have 
interviewed the refugees and civilians from 
these villages who testified to this." After ex¬ 
tensive reporting in the region, Cox said he has 
"come to the conclusion that the Sudanese gov¬ 
ernment have a systematic intention of remov¬ 
ing many black Africans from Darfur by violent 
means." On the heels of the 10th anniversary 
since the Rwanda genocide left nearly a mil¬ 
lion people dead in 100 days, Cox said not much 
has changed. "The world is not dealing with this. 
We know it is happening. Ignorance is not an 



excuse now. And in the light of these commemo¬ 
rations and talk about Rwanda, it comes as in¬ 
creasingly double standards again by the in¬ 
ternational community," he said. 

Photographer Marcus Bleasdale says he 
has taken pictures of between 30 and 40 mass 
graves in Darfur, in which up to 100 people had 
been buried. "As we looked along the horizon, 
we could see hands and heads sticking out of 
the trenches.” 

"You can drive for 100 kilometers and see 
nobody, no civilian," said Dr. Mercedes Tatay, 
a physician with Doctors Without Borders who 
has just spent a month in Darfur. "You pass 
through large villages, completely burned or still 
burning, and you see nobody." 

Nicholas D. Kristof also saw first hand 
the devastation in Darfur. “I can't get the kalei¬ 
doscope of genocide out of my head since my 
trip last month to the Sudan-Chad border: the 
fresh graves, especially the extra-small mounds 
for children; the piles of branches on graves to 
keep wild animals from digging up corpses; the 
tales of women being first raped and then 
branded on the hand to stigmatize them for¬ 


ever; the isolated peasants, unfamiliar with elec¬ 
tricity, who suddenly encounter the 21st cen¬ 
tury as helicopters machine-gun their children” 
said Kristof. 

“The Arab Janjawid militia, armed by 
Sudan's government, shoots tribal African men 
and teenage boys who show up at the wells, 
and rapes women who go. So parents de¬ 
scribed an anguished choice” Kristof continues, 
“Should they risk their 7- or 8-year-old children 
by sending them to wells a mile away, knowing 
that the children have the best prospect of re¬ 
turning? And what should parents do when the 
Janjawid seize their children, or gang-rape their 
daughters? Should they resist, knowing they 
will then be shot at once in front of their chil¬ 
dren? Or what about the parents described by 
Human Rights Watch who were allowed by the 
militia to choose how their children would die: 
burned alive or shot to death?” 

A decade ago the world sat silently by 
and watched, as genocide was committed in 
Rwanda. As many as one million people (ap¬ 
proximately 15% of the population) were mur¬ 
dered by their fellow Rwandese, in many cases 
by their own neighbors. Millions more fled from 
the region causing many more to die from star¬ 
vation and disease. 

Instead of sending reinforcements for the 
2,500 United Nations peacekeepers in Rwanda 
to put an end to the genocide the U.N. Security 
Council instead voted to pull all U.N. troops out. 
The world washed its hands of the ensuing 
genocide, taking our place on the sidelines. 

The coincidence of this current crisis with 
the tenth anniversary of the launching of the 
genocide in nearby Rwanda has spurred inter¬ 
national concern. 

"The only difference between Rwanda 
and Darfur now is the numbers involved," the 
UN humanitarian coordinator for Sudan, 
Mukesh Kapila, told the UN Integrated Regional 
Information Networks. "This is more than just a 
conflict," said Kapila who was present in 
Rwanda at the time of the genocide. "It is an 
organized attempt to do away with a group of 
people," a description that comes remarkably 
close to the words of the 1948 Genocide Con¬ 
vention. UN emergency relief coordinator Jan 
Egeland later accused the government of en¬ 
gaging in "ethnic cleansing." 

The comparison was also evoked in an 
unusual statement issued by the "Committee 
on Conscience" of the U.S. Holocaust Memo¬ 
rial Museum Wednesday. The group reiterated 
its "genocide warning" for Sudan and noted that 
the US Agency for International Development 
(USAID) has warned that 100,000 civilians are 
at risk over the next few months if conditions 
are not soon stabilized, the displaced permit¬ 
ted to return home, and adequate relief sup¬ 
plies are not forthcoming. 

At the museum opening Jeff Drumtra 
from the US Committee for Refugees made a 
powerful speech criticizing the press for its "pro¬ 
fessional negligence on the matter of Sudan". 
The US media have shown little interest in the 
campaign of the renowned US Committee for 
Refugees, and non-US media has shown skep¬ 
ticism, as to the "US" prefix of the committee, 
knowing too well that the US is not the best 
place to obtain objective data about Sudan. Ad¬ 
dressing the "professional journalistic irrespon¬ 
sibility" of the media neglecting the Sudanese 
genocide, Drumtra told the surprised journal- 


64 By Any MEDIUM Necessary 


Profane Existence #48 











ists: "Journalists cover events that are extraor¬ 
dinary. Events that are unprecedented. Events 
that set records. Sudan is full of records - aw¬ 
ful, grisly records. Sudan is full of headlines - 
grim headlines. Yet American journalism largely 
ignores Sudan." He went on asking "In what 
way is Sudan not worthy of coverage?" 

Indeed, Drumtra knew to present the me¬ 
dia with headlines: "2 million Sudanese people 
have died of war-related causes in the past 17 
years. That's more deaths than in Kosovo, 
Bosnia, Rwanda, Chechnya, Indonesia, and Si¬ 
erra Leone combined," he could inform. "Dur¬ 
ing Sudan's war, an estimated average of 300 
people have died each day, day after day, for 
17 years. That's not a story that merits cover¬ 
age?" - Here's another headline, he went on: 
"At least 115 times this year, civilian and hu¬ 
manitarian targets in southern Sudan have been 
bombed by Sudanese government planes. At 
least 115 times this year, Sudanese government 
planes have deliberately dropped bombs on 
towns, villages, hospitals, schools, health clin¬ 
ics, displacement camps, and relief food distri¬ 
butions in Sudan - locations with absolutely no 
military significance. That's not worthy of jour¬ 
nalistic coverage?" he asked. Further, "this year 
Sudanese government planes have bombed 
UN relief aircraft on the ground. That's not a 
headline?" 

Salih Booker, Executive Director of Africa 
Action said, "A decade ago, the world averted 
its eyes as genocide unfolded in Rwanda. The 
U.S. had information about what was happen¬ 
ing on the ground, but it blocked an effective 
response-an act for which President Clinton 
has since apologized. Now, a campaign of eth¬ 
nic cleansing is gaining momentum in Darfur, 
but the U.S. appears ready, once again, to turn 
away." 

Booker continued, "At what point do we 
ask the uncomfortable question, why does the 
US seem to consider it acceptable for such 
genocidal acts to occur in Africa?" 

Documents from the Clinton administra¬ 
tion show that soon after Rwanda's slaughter 
started in 1994, officials were privately calling 
it genocide but refrained from doing so publicly 
lest pressure grow for a US deployment which 
the administration did not want. 

The unwillingness to get involved and 
come to the aid of the Rwandese who were be¬ 
ing brutalized had a devastating effect that can 
still be felt today. How many people died un¬ 
necessarily? Murdered while the world stood 
by for fear of getting our hands dirty. Livelihoods 
were wiped out and those that did survive the 
genocide in Rwanda still carry the scars of that 
conflict, for many the brutality and genocide is 
still being carried out indirectly from the abuses 
suffered then. Many are still succumbing to the 
aftermath of what they have, at least for now, 
lived through. 

The women who survived the genocide 
did not escape unscathed. In addition to suffer¬ 
ing trauma, as many as 75% of genocide wid¬ 
ows are infected with HIV as a result of rape. 
The United Nations estimates that between 
250,000 and 500,000 rapes were committed. 
Many of these women are left destitute and 
when they eventually succumb to their illnesses 
leave behind orphan children. They have little 
or no hope of receiving medical care or com¬ 
pensation. Most of these people find them¬ 
selves unable to work and provide for them¬ 


selves or their children due to their illness or 
because of the stigmatism of being HIV posi¬ 
tive. Instead of receiving community support 
they find themselves ostracized, even by mem¬ 
bers of their own families. People mistakenly 
believe that they can contract AIDS just from a 
greeting with someone that is infected. Others 
will abandon their family members that have 
AIDS because they don’t want to waste their 
money or time on those that they feel will cer¬ 
tainly die. Is this what the future holds for the 
Darfuri refugees? 

With scores of journalists and others now 
visiting Darfur and millions displaced who had 
survived gross violations of human rights it is 
hard for the government to prevent people from 
speaking out. The government authorities’ in¬ 
creasing pressure, especially since June, on 
those who give testimonies to foreigners has 
resulted from the government’s fear of interna¬ 
tional action (including sanctions and military 
intervention) in response to its failure to fulfill 
its commitments, in particular commitments to 
end attacks on civilians, disarm the Janjawid 


YOU STILL HAVE A LONG WAY TO GO 



and ensure their removal from IDP (Internally 
Displaced People) camps, giving free access 
to monitors and ensuring there are no forced 
returns of IDPs. It is in these circumstances that 
the government has increased its attempts to 
control the information flowing out of Darfur. The 
national security and intelligence forces are 
tightly interlinked with the government. It is the 
government’s ‘security’ mentality which leads 
it to deny or manage the crisis rather than to try 
to solve it. In detaining those who speak out it 
uses the National Security Forces Act, the na¬ 
tional security and intelligence agency may hold 
people in incommunicado detention without 
charging them or bringing them before a judge. 
In attempts to downplay the criticisms of the 
international community and portray the situa¬ 
tion as improving in Darfur, the government has 
stated that many people are returning to their 
villages. It has also tried to entice IDPs to re¬ 
turn to places where the security of people is 
not guaranteed, including by bribing commu¬ 
nity leaders or threatening those speaking out 
against return while the Janjawid still dominate 
the rural areas. The government of Sudan has 


been unable or unwilling to keep its ceasefire 
commitments to stop violence and abuses, and 
therefore some government authorities in Darfur 
appear to have tried to prevent the international 
community from recording this failure by using 
intimidation. After the AU (African Union) moni¬ 
toring of the ceasefire started in earnest in July 
2004 some of the internally displaced who gave 
information to the AU monitors were arrested. 
Others have been and are being intimidated to 
prevent them from giving information; as one 
observer said "Sometimes the information only 
comes in secretly". The AU monitors have in¬ 
vestigated cases of reported continuing attacks 
on villages by the Janjawid and government 
bombing as well as reported ceasefire viola¬ 
tions by the SLA. 

After months of virtual silence and tens 
of thousands more deaths, the January release 
of the report of the United Nations International 
Commission of Inquiry on Darfur has prodded 
US spokespeople into repeating the charge that 
“genocide” is taking place in Sudan’s Darfur 
provinces. However, if the recent past is any 
guide, Washington’s sudden rediscovery of the 
persecution of Darfur’s non-Arabic-speaking 
farmers will only last as long as it takes to pres¬ 
sure Khartoum to again tone down the worst 
aspects of its ethnic-cleansing campaign. The 
UN report concluded that while the military re¬ 
gime in Sudan “has not pursued a policy of 
genocide ... in some instances individuals, in¬ 
cluding government officials, may commit acts 
with genocidal intent”. 

The report said it had established that the 
Sudan government and its state-sponsored 
janjawid Arab-chauvinist gangs are guilty of 
“crimes under international law”, including at¬ 
tacks on villages, killing of civilians, rape, pil¬ 
laging and forced displacement of people. 
These crimes have continued without interrup¬ 
tion, despite Khartoum’s commitments to stop 
the attacks, disarm the janjawid and bring its 
leaders to justice. The commission presented 
UN secretary-general Kofi Annan with a sealed 
file of “likely suspects” and recommended that 
the UN Security Council refer them to the Inter¬ 
national Criminal Court (ICC) in The Hague. 
This recommendation is unlikely to be imple¬ 
mented because the US, which has veto power 
in the Security Council, is opposed to the ICC’s 
existence. The administration of US President 
George Bush vehemently rejects the body be¬ 
cause it fears that its illegal invasion and occu¬ 
pation of Iraq (and future offensive military op¬ 
erations), and the crimes its troops have com¬ 
mitted there, may see it brought before the ICC. 

The situation finally prompted a visit to 
western Sudan by U.N. Secretary General Koffi 
Annan and U.S. Secretary of State Colin Powell 
at the end of June. It was the first visit to Sudan 
of a U.S. Secretary of State in 26 years. Al¬ 
though Powell was clearly concerned over the 
obvious humanitarian disaster unfolding before 
his eyes, he stopped short of calling it what it 
is: genocide. The dictionary defines genocide 
as “the systematic killing of a racial or cultural 
group.” The 1946 international Convention on 
Genocide, adopted in the wake of the Holo¬ 
caust, places specific responsibilities upon the 
international community to intervene on behalf 
of those targeted for extermination. Tragically, 
and ironically, the U.S. Administration’s recent 
(though long overdue) efforts to broker a peace 
accord in Southern Sudan has been cited as a 
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reason they are stopping short of labeling this 
situation genocide. To do so would jeopardize 
the agreement between the rebel forces in the 
south and the government in Khartoum, which 
has agreed to allow the south to move toward 
independence in 6 years. 

Under the 1948 Genocide Convention, 
all states have an obligation to "undertake to 
prevent" genocide, if necessary, presumably, 
by military means. 

Rep. Barbara Lee, who issued a strong 
statement on July 1 st in response to Powell’s 
hesitation over the use of the word genocide. “I 
am pleased that Sec. Powell has gone to Sudan 
to view this horrible crisis, but I am disappointed 
that, once again, we are seeing a lot of talk from 
this administration, but no real action,” said the 
congresswoman. “The Administration’s rheto¬ 
ric and concern over the situation in Sudan is 
simply not enough. They need to push the 
Khartoum Government to take responsibility for 
their role in this genocide. We demand 
action...without emergency assistance, the kill¬ 
ing of thousands of lives will continue. That 
assistance will begin as soon as the Bush Ad¬ 
ministration says what the world already knows: 
genocide is occurring in the Sudan.” Powell, 
when asked whether the situation constituted 
“genocide,” responded to reporters: “Let’s not 
put a label on things. We know what the situa¬ 
tion is like, we know what we have to do and 
we’re going to do it.” 

In July the US House of Representatives 
voted by 422 votes to nil to describe Khartoum's 
actions as genocide, a conclusion shared by 
several analysts who say there is no other term 
for the systematic slaughter, rape and expul¬ 
sions. 

The key metric is the UN Convention on 
the Prevention and Punishment of Genocide, 
which was ratified on December 9, 1948 and 
which entered into force on January 12, 1951. 
Article II defines genocide as "any of the fol¬ 
lowing acts committed with intent to destroy, in 
whole or in part, a national, ethnical, racial or 
religious groups; 

a) Killing members of the group 

b) Causing serious bodily or mental harm 
to the group 

c) Deliberately inflicting on the group con¬ 
ditions of life calculated to bring about 
its physical destruction in whole or in 
part 

d) Imposing measures intended to pre¬ 
vent birth within the group 

e) Forcibly transferring children of the 
group to another group. 

According to the Convention, a finding of 
genocide can only be made if there is proof of 
"intent", documentation of systematic measures 
in an overarching plan to eliminate "in whole or 
in part" a targeted group. 

So do the abuses being carried out in the 
Darfur region of Sudan really constitutes geno¬ 
cide? Well maybe if you’re a politician not want¬ 
ing to get your hands dirty or you have busi¬ 
ness interest in Sudan that you don’t want to 
risk disrupting then maybe you would hesitate 
to label these abuses as genocide. The rest of 
us that can weigh the facts for ourselves can 
clearly see what is really occurring in Darfur. 
For the sake of argument though here’s a few 
positions taken by those who have spent a lot 
of time researching and documenting what has 
been happening in Darfur: 


"Unlike the Nazi Holocaust of European 
Jewry, the Sudanese government does not 
have a rational, methodical, massive scheme 
to liquidate a particular group or people...On 
the contrary: the NIF doesn’t want to eliminate 
the southerners.. .it wants to dominate, exploit, 
and enslave them."- Robert O. Collins (co-au¬ 
thor of Requiem for Sudan: War, Drought and 
Disaster Relief on the Nile) 

"We must consider not only the vast num¬ 
bers of individuals that have been killed...but 
also the communities whose existence as iden¬ 
tifiable cultural entities has been destroyed: The 
Nuer and the Dinka, who are among the best- 
studied peoples in the world... If you eliminate 
a cultural community as such, that to me is 
genocide." -Francis Deng (Professor at CUNY 
and the Special Representative of the U.N. Sec¬ 
retary-General on Internal Displacement) 

Sondra Hale, (Professor of Anthropology 
and Women’s Studies at UCLA and co-editor 
of Perspectives on Genocide in Sudan) says 
that the prohibition of language, destruction of 



books, documents, monuments, and religious 
objects constitutes "cultural genocide." She ar¬ 
gues that "the intentional war of attrition against 
the Nuba has the effect of genocide," and high¬ 
lights sex crimes and other forms of repression 
directed at women. Randolph Martin (Senior 
Director for Operations, International Rescue 
Committee) emphasized that "it is not the mis¬ 
sion of the IRC to make declarations about 
genocide. Whether scholars call the situation 
genocide is of course extremely interesting to 
us, but it does not dictate the way we do our 
work... What everyone knows is that the war is 
as intractable as ever, and that starvation, ill¬ 
ness, and displacements are more often than 
not objectives rather than by-products of the 
war. The aerial bombings of civilian targets in 
the south are a clear indication of the Khartoum 
government’s clear disregard for its own 
people." 

Although humanitarian and aid groups 
have been trying to shed light on the genocide 
in Darfur for the last few years only recently 
has the western governments of the world 
chimed in. 


Why is it that the United States and the 
European Union are finally staring to come 
around and trying to confront the situation in 
Sudan? Although they have not wholeheartedly 
taken a position they have increased the pres¬ 
sure on the Sudanese authorities. Why now? 
Why now are the nations of the first world be¬ 
ginning to show concern for those who have 
been facing genocide for the last few years? 
Have the scores of victims finally gotten into 
the conscience of the first world or is there an¬ 
other reason? Well the most likely reason is 
the same reason why the Bush administration 
couldn’t bear the suffering of those living under 
Saddam Hussein’s regime in Iraq. The poten¬ 
tial profits to be made from their natural re¬ 
sources, specifically: Oil. Just like in the Middle 
East the nations of the first world drool at the 
prospects of investing and extracting profits 
from Sudan’s burgeoning oil export industry. Is 
this the motive behind the Bush administration’s 
newfound concern for the refugees of Darfur? 
Is this the beginning of an effort by Bush to jus¬ 
tify an Iraqi-style invasion of Sudan to achieve 
a regime change and seize the control of it’s 
potentially massive oil reserves? Not to men¬ 
tion the British and Australian governments' vol¬ 
unteering of troops for a phantom UN interven¬ 
tion force. The US and European governments' 
goal is renewed access by their countries oil 
corporations to Sudan's oil wealth, 
Washington's latest threats against Sudan are 
part of an approach that it has pursued with 
Sudan since the 9/11 attacks. Knowing that 
Sudan is desperate to normalize relations with 
the US, Bush is attempting to lure Sudan back 
into the fold using the promises to lift US eco¬ 
nomic sanctions imposed in 1997 or the threat 
of further sanctions. Such an approach was 
successful with neighboring Libya. Washington 
too is eager to lift its economic sanctions. Since 
1997, US oil companies have been excluded 
from profiting from the massive expansion of 
Sudan's oil industry since 1999, which has been 
dominated by Chinese, Malaysian, Indian, Ca¬ 
nadian and some European companies. Fight¬ 
ing in the 21-year-long civil war in Sudan's oil- 
rich south, as well as pressure from human 
rights activists, has forced Canadian and most 
European firms to sell off or suspend their op¬ 
erations in southern Sudan over the last few 
years. When they took power in 2001, one of 
the Bush administration's earliest foreign policy 
objectives was to secure a peace agreement 
between the southern-based Sudan People's 
Liberation Movement (SPLM) and the 
Sudanese government, allowing Washington to 
lift sanctions. Bush appointed former US sena¬ 
tor John Danforth, now Washington's UN am¬ 
bassador, as his "special envoy for peace in 
Sudan." In July 2002, Danforth, led an interna¬ 
tional team of US, British and Norwegian offi¬ 
cials, succeeded with bribes and threats in con¬ 
vincing the SPLM and the Sudanese authori¬ 
ties to sign a draft peace agreement that prom¬ 
ised a referendum six years or so after a final 
peace agreement is signed and an autonomous 
secular government in the south (while Islamic 
law would continue to govern the northern two- 
thirds of the country). An informal cease-fire 
agreement was reached in October 2002. 
Sudanese authorities and the SPLM agreed 
that government revenue from the export of oil 
from the southern oil fields would be split be¬ 
tween the SPLM-dominated southern regional 
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government and the central government in 
Khartoum. When the Darfur rebellion erupted, 
in the beginning of 2003, Bush and the EU all 
but ignored the genocide taking place in Darfur 
in the hope that it would not impact their oil in¬ 
terests. Only when the escalating crisis in Darfur 
threatened to derail the north-south peace deal 
and prevent the opening up of Sudan's lucra¬ 
tive oilfields to Western exploitation did the US 
start waving the threat of UN sanctions against 
Sudan. Returning stability to Sudan would al¬ 
low Bush to lift existing sanctions and permit 
US oil corporations to return to southern Sudan. 
Bush is anxious to lift its economic sanctions. 
Since 1997, US oil companies have been ex¬ 
cluded from profiting from the expansion of 
Sudan’s oil exploration, and its production since 
1999, while Chinese, Malaysian, Indian and Eu¬ 
ropean companies have taken the lion’s share. 
And of course Bush, Cheney and their oil bud¬ 
dies won’t have that. After all no one is going to 
stand in the way of American imperialism, es¬ 
pecially when there’s the payoff in the form of 
oil fields involved. Bush’s biggest problem here 
is that he doesn’t have the troops to commit to 
Sudan, since they’ll be tied up in Iraq for years 
to come. So he has little choice but to resort to 
threats of more sanctions or the re¬ 
ward of lifting them. It’s really despi¬ 
cable that once again the Bush ad¬ 
ministration was fine with turning a 
blind eye to the genocide being com¬ 
mitted in Darfur but when there’s 
American oil interests at stake then 
something must be done. Isn’t it 
amazing that the situation in Darfur 
was merely referred to as a “humani¬ 
tarian crisis” but once there’s oil at 
stake then the American government 
adopts the strong stance that “geno¬ 
cide” is occurring in the Darfur region, 
and of course must now be stopped. 

Political labeling is crucial in describ¬ 
ing a situation and figuring out a 
course of action. Since the committal 
of genocide demands international 
action to end, the international com¬ 
munity is care to not refer to a situa¬ 
tion as such or to instead create new language 
that in turn create loopholes that relinquish re¬ 
sponsibility. Then when there are actually in¬ 
terests, like oil, at stake then we see the lan¬ 
guage used become stronger and stronger. It’s 
the same building of dialogue that we saw in 
the effort by the Bush administration in selling 
the war in Iraq to the American people. Debate 
and make a case for action while escalating 
the language and emphasis used. In the mean¬ 
time you have millions of people dying by vio¬ 
lent and oppressive means. We have an Ameri¬ 
can occupying force in Iraq and Afghanistan, 
where they’re not wanted by the people. Then 
we have the people of Sudan hoping for some 
kind of international intervention and for the last 
few years it’s only been a subject of debate. 
Well more recently it’s been a subject for de¬ 
bate, the last few years it’s been quietly swept 
under the rug while people were being brutally 
murdered and abused. It is interesting, but also 
unfortunate, how this type of situation will be 
debated before any action will ever take place. 
It’s unbelievable how the world will dispense 
more time and energy on creating new descrip¬ 
tive terms for an abhorrent situation in order to 
take a step back from responsibility. Euphe¬ 


misms will always be invented to throw some 
cold water on a situation, providing the world 
with the luxury of not having to relive the mis¬ 
takes of the past, the mistakes that we obvi¬ 
ously never learned from. Ethnic cleansing has 
replaced genocide as the description of choice, 
why? Because by creating a new euphemism, 
like ethnic cleansing, the world leaders don’t 
have to comply with international law that calls 
for nations to step in and come to the aid of 
those that are being slaughtered. Language is 
a powerful tool; it’s these types of semantics 
that allow the world to bask in ignorance, dis¬ 
avowing all responsibility in order to continue 
on with our lives with a clear conscience. After 
all it’s not genocide it’s merely “ethnic cleans¬ 
ing” or a “humanitarian crisis”. Be realistic, these 
types of things happen everyday. It’s a part of 
human nature right? If we spent half the amount 
of time and energy, trying to confront these in¬ 
justices, as we do rationalizing, justifying and 
trying to redefine them we would rid the world 
of these types of atrocities in no time. After all 
it’s also language that makes it possible to de¬ 
sensitize people in order to carry out these types 
of atrocities in the first place. Language has that 
unique power that is required to justify the un¬ 


justifiable. Actual battles are always pre-empted 
by a war of words. Language is the end that 
justifies the means. Language can be used to 
manipulate people into carrying out the vile 
actions that politicians don’t want to dirty their 
hands with themselves. Language has the abil¬ 
ity to conjure up hatred and loathing in order to 
carry out these vile actions without the guilt that 
would be present if the language actually used 
was a more blunt or realistic account of a situ¬ 
ation or perception. 

It’s just not possible for most people to 
imagine carrying around that kind of hatred and 
contempt for people; the kind of hatred that 
would make ordinary people behave in such 
ways as to inflict such brutality upon others, to 
commit such heartless abuses, to murder in 
cold blood without the slightest bit of guilt or 
remorse. People always paint the perpetrators 
of these crimes as vile monsters and while it is 
true that their crimes are certainly horrific they 
are not monsters. They are human beings, just 
people, people that would not have been able 
to carry out these atrocities against just any¬ 
one. These types of atrocities always have a 
specific target. The criminal acts that these 
perpetrators so willing commit against another 


group would be, to them, unthinkable to a mem¬ 
ber of their own group, race, etc. or to a mem¬ 
ber of another group that they do not consider 
to be below themselves. The dehumanization 
of a specific group is an essential part in pav¬ 
ing the way for such crimes to be carried out. 
People do not like to view themselves as mon¬ 
sters nor do they like to view their actions as 
criminal or morally reprehensible. It’s necessary 
to dehumanize those that are to become the 
victims of such abuse; it’s necessary to be able 
to carry out the otherwise unthinkable with a 
clear conscience. This is why there are always 
such efforts taken to dehumanize the targeted 
group of people. This is why there is so much 
emphasis placed on the rhetoric, the deroga¬ 
tory slurs, the scapegoating and the need to 
paint the victims as the abusers. It’s noble to 
think of yourself as defending your home, your 
land, your livelihood, even your very life against 
those who would seek to rob you of these 
things. It’s an entirely different thing to take on 
the role of the perpetrator of unwarranted 
abuses and crimes against humanity. It’s not 
something that people can live with. This is why 
it’s necessary to dehumanize the victims, why 
it’s necessary to take the moral high ground. 

And it’s not only the perpetrators 
of such horrific crimes that need to 
have a clear conscience. For the rest 
of us that sit silently by, watching from 
the sidelines as if we don’t really see 
what’s happening. It’s necessary for 
us to have a clear conscience as well. 
Even those of us that are not com¬ 
mitting these crimes can’t live with the 
guilt that we could’ve prevented such 
crimes if only we had acted, if only 
we had cared, if only we had known. 
Well we can’t use the excuse that we 
don’t know. Ignorance is a comfort¬ 
able stance to take but it’s not a real¬ 
istic one. In doing so we are just in 
denial. It’s all of our responsibilities 
to know what’s occurring in the world 
we live in and confront what we know 
is wrong, to try to put an end to these 
types of atrocities. We know in the 
backs of our minds and in our hearts that we 
should be doing something to help these vic¬ 
tims. 

But instead we claim ignorance and 
abandon them to their fates, smugly assuring 
ourselves that it’s a cruel world or that it’s hu¬ 
man nature or that we’re just one person and 
surely our actions are insignificant. What can 
one person possibly accomplish? We cling to 
any sort of excuse we can in order to justify our 
inaction, in order to sleep at night, in order to 
escape our responsibility. 

The world has just become numb and 
rather than go through all of the pain again, it 
experienced from the holocaust, the world in¬ 
stead turns it’s head and refuses to acknowl¬ 
edge that these atrocities are still being com¬ 
mitted today. History is repeating itself and the 
world has obviously not yet learned form the 
past, learned from our mistakes. It’s easier for 
all of us to turn a blind eye to what’s happening 
than to confront the problem and try to stop the 
crimes being carried out against defenseless 
civilians. 

We selfishly opt to turn our backs on 
those that are being slaughtered so that our 
lives aren’t interrupted by the ending of theirs. 
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Testimonials from 
Darfuri refugees 

7 was living with my family in Tawiia and going 
to school when one day the Janjawid entered 
the town and attacked the school. We tried to 
leave the school but we heard noises of bomb¬ 
ing in the town and started running in all direc¬ 
tions. All the girls were scared. The Janjawid 
entered the school and caught some girls and 
raped them in the class rooms, i was raped by 
four men inside the school. When they left they 
to/d us they would take care of all of us black 
people and dean Darfur for good." 

7 was sleeping when the attack on Disa 
started. I was taken away by the attackers, they 
were all in uniforms. They took dozens of other 
girls and made us walk for three hours. During 
the day we were beaten and they were telling 
us: "You, the black women, we will extermi¬ 
nate you, you have no god. "At night we were 
raped several times. TheArabs(l) guarded us 
with arms and we were not given food for three 
days ."—A female refugee from Disa 

When we tried to escape they shot more chil¬ 
dren. They raped women; i saw many cases 
of Janjawid raping women and girls. They are 
happy when they rape. They sing when they 
rape and they tell that we are just slaves and 
that they can do with us how they wish ."—A 
female refugee from Mukjar 

"There was also another rape on a young 
single girl aged 17: M. was raped by six men 
in front of her house in front of her mother. M’s 
brother, S., was then tied up and thrown into 
fire." —H., a 35-year-old Fur man from Mukjar 

"in July2003, the Arabs raped M, 14, on the 
market square and threatened to shoot on the 
witnesses if they tried to intervene. They also 
raped other girls in the bush. “S., a 28 year old 
Zaghawa woman from Habiia region 

"UNICEF has completed a child protection 
survey in Tawiia. The report confirms a host of 
disturbing findings from the recent inter-agency 
mission, including a very large number of rape 
cases, in one case targeting 41 school girls 
and teachers, gang rape of minors by up to 14 
men, abduction of children and women as well 
as killings of many civilians" 

"/ was with another woman, Aziza, aged 18, 
who had her stomach s/it on the night we were 
abducted. She was pregnant and was killed 
as they said: "it is the child of an enemy. "A 
woman of irenga ethnicity from the village of 
Garsi/a 

a Zaghawa man from Miski, in the district of 
Kutum, told Amnesty International: 

"At 7am in August2003, our village was sur¬ 
rounded by the Janjawid; we heard machine 
guns and most of the people ran away, some 
were killed while trying to escape. My sister, 
M., aged 43, was captured by the military and 
the Janjawid. They tried to sleep with her. She 
resisted, / was present and could hear her: 7 
will not do something like this even if you kill 
me" and they immediately killed her. Other 


people were also present when this happened ." 

"The attack took place at 8am on 29 February 
2004 when soldiers arrived by car, camels and 
horses. The Janjawid were inside the houses 
and the soldiers outside. Some 15 women and 
girls who had not tied quickly enough were 
raped in different huts in the village. The 
Janjawid broke the limbs (arms or legs) of 
some women and girls to prevent them from 
escaping. The Janjawid remained in the vil¬ 
lage for six or seven days. After the rapes, the 
Janjawid looted the houses, "—a 30-year-old 
woman from Urn Baru 

"They took K.M., who is 12years old in the 
open air. Her father was killed by the Janjawid 
in Urn Baru, the rest of the family ran away 
and she was captured by the Janjawid who 
were on horse back. More than six people used 
her as a wife; she stayed with the Janjawid 
and the military more than 10 days. K, another 
woman who is married, aged 18, ran away but 
was captured by the Janjawid who slept with 
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her in the open place, all of them slept with 
her. She is still with them. A, a teacher, to/d 
me that they broke her leg after raping her." 
—A., a 66- year-old farmer from Urn Baru in 
the district of Kutum. 

Testimonials from Rwandan 
refugees: Is this what the future 
holds for the refugees of Darfur? 

"During the genocide, the militia at the barri¬ 
ers said they would protect me, but instead they 
kept me and raped me in their homes. One 
militia member would keep me for two or three 
days, and then another would choose me. if 
killers came to their house, the militia member 
would say i was his sister, i had to stay with 
these men because i would have been killed 
otherwise. The conditions were very favorable 
for HiV transmission, i managed to fiee Kigali, 
and when i returned, i learned that my hus¬ 
band had been killed. My husband was a Hutu, 
and he had gotten a Hutu identity card for me 
because he hoped it would protect me. Be¬ 


cause i had this card, i was denied assistance 
from iBUKA [support organization for genocide 
survivors] for my children or from the govern¬ 
ment fund for genocide survivors —Francine, 
HIV-positive, Kigali 

"in 1998, / was leaving for boarding school in 
Gisenyi. Just before reaching the town... we 
were ambushed by the abacengezi 
[insurgents]... The taxi rolled over, and as the 
passengers fied the vehicle, the abacengezi 
chopped them with machetes. / managed to 
hide under corpses but heard the rebels say¬ 
ing they would get fuel to burn the bodies, i 
cried out, and they stabbed me... and carried 
me into the forest... There were other women 
and girls there too, from different parts of the 
country who were kidnapped under simitar cir¬ 
cumstances. ... Members of the militia came 
each night to rape me, until one night a militia 
member announced that i was his, that he was 
my "husband", i only thought of escaping to 
my family... We had to fiee constantly because 
they were being chased by the Rwandese 
army. During a major offensive of the govern¬ 
ment military in Gishwati forest, i managed to 
fiee when everyone else was dispersed...then 
returned home.. .A fewyears later, an RPFsol¬ 
dier came to my house and wanted to have 
sex with me. i tried to convince him that / was 
HiV-positive and couldn’t have sex. it was tike 
a rape. Because he was a soldier, i felt i 
couldn’t shout. He wanted to marry me, and 
since he was a soldier i felt / had no choice. / 
made him get tested the day after the rape, 
and it turned out he was already HiV-positive. 
i married him against my will. My hopes have 
been dashed, i have finished my studies, i am 
very upset because my family pinned all their 
hopes on me, sacrificed to have me educated, 
but i fear i will soon be dead and my family 
members will not benefit from their sacrifice". 
—Angele, HIV positive, Kigali-Ngali 

"During the war, the militia came and would 
look for young men to kill and for giris to have 
sex. For one week, i had sex with a different 
one each night, and they threatened to kill 
me...Now i am the head of the household. 
Fortunately, my younger siblings have gotten 
assistance for their school fees, and i have 
been taking anti-retrovirais for nine months, i 
want to get married and find someone who will 
help take care of my brother and sister. Some¬ 
times people ask to marry me, but i have to 
say no because i don’t want to infect my po¬ 
tential husband, i feet different from other 
young people, who have their whole lives 
ahead of them". —Clementine, Kigali-Ngali, 
age 30. 

“My husband was imprisoned one week after 
the war, though nobody has come to accuse 
him.../ suspect my brother-in-law of infecting 
me... After my husband was imprisoned, his 
brother started coming around and insisted that 
i had to have sex with him in order to confirm 
that i was still part of the family. Eventually i 
had to give in.... i worry because i had extra¬ 
marital relations and about what will happen 
when my husband returns from prison. / will 
be kicked out and my children will be mal¬ 
treated by the new wife, i refuse to keep silent 
and contaminate him.. .All of this happened only 
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because of the war. My husband was my con- 
fidante-he wouldn’t be in jail, and i wouldn’t be 
infected, if it weren’t for the war". —Florence, 
Kigali-Ngali 

7 was raped during the war by five 
interahamwe, even though iam Hutu. / was a 
virgin, so maybe the rape was the cause of my 
sterility. When / got tested for H/V in2000, my 
husband tore up the test results. He can’t ac¬ 
cept that i’m in an association for people living 
with AIDS, and that i’m sterile... / haven’t got¬ 
ten food from him for five months... i don’t get 
assistance from the government programs 
because i am of the wrong ethnicity". —Rape 
survivor, HIV-positive, from Gitarama. 

7 was in Nyanza during the war, and my hus¬ 
band was killed. The militia raped me and my 
sisters-in-law. Those who talked back were 
killed, i was shy, so isurvived...! was already 
pregnant at the time, now my child is ten years 
old...My second husband is out of his mind, 
and / have gotten sicker because of the wor¬ 
ries he gives me. He abandoned me when he 
learned i had HiV, which is why / am crying so 
much now. He denigrated me in front of the 
neighborhood, so now my neighbors also make 
fun of me. Maybe my husband is healthy, so 
that’s why he did it. He refuses to get tested. / 
am worried because / have no property, no 
money for food for the children, and we live 
badly. / am always sick and we are too poor.../ 
don’t get help from the government because / 
didn’t lose enough people during the geno¬ 
cide". —Rape survivor, Kigali 

My children were tormented on December 1st 
after the AIDS day activities. My older children 
are aware of my condition and are courageous, 
but the little ones can’t accept that their mother 
is infected. The little ones shout back at those 
who tease them and say they don’t believe their 
mother is sick". —Woman living with HIV, 
Kigali-Ngali 

"People know that we come to these meetings 
on the weekend, so they assume that we have 
AIDS. Sometimes our children are tormented 
as a result, and then may come to confront us. 
They treat the whole family as if it is infected, 
and many people still seem to believe thatyou 
might get HiV just from greeting someone. You 
risk being treated as a second-class citizen; 
people think of you as someone about to die 
and don’t pay much attention to you. Some 
family members may think it’s not worth spend¬ 
ing money on you since you will die anyway". 
—Member of PLWHA association, Umutara 

7 was raped by militia. / was in the Zone Tur¬ 
quoise in the south... My husband left when he 
teamed i had HiV and he didn 1 He divorced 
me and left me with three children. Now! have 
problems paying for rent, school and food... As 
it is, i live thanks to my friends and neighbors. 
My six-year-old also has many health problems, 
and never seems to get better. She should be 
onARVs, but/can’t get them for her, and she is 
allergic to antibiotics. We eat badly... My great¬ 
est worry is for my children. What will happen 
to them if I die? / am trying to get them spon¬ 
sors abroad, so at least / will be able to die in 
peace ."—Tharcissie, age 29, Kigali 


TOO LITTLE, TOO LATE 

Many fled to Zaire for the fear of being killed in the vicious, bloody civil 
war that took half a million lives 

Over two million refugees pile into neighboring countries towns 

Hoping to escape their deaths but this is what they found 

Bodies stacked in massive piles and mass graves overflowing as the 

cholera camps are waiting for the aid to finally come 

The Rwandan refugees are dying by the thousands everyday 

While clean water needed to preserve life is supposedly on the way 

Too little, too late 

We are all responsible for the third world we create 
Now we try to help these people but we're too fucking late 
Too little, too late 
We control the third worlds fate 

Our high standard of living contributes to their deaths and the truth 

behind the bloodshed is what our government protects 

But the fault is also ours because we're killing with our greed for our 

material possessions we confuse our wants with need 

The companies and the media promote these capitalist views, praising 

the American way of life, never asking at whose expense 

So if you think we're helping then you're really fucking blind because 

we're after special interests and the rest we leave behind 

Too little, too late 

We are all responsible for the third world we create 
Now we try to help these people but we're too fucking late 
Too little, too late 
We control the third worlds fate 

Haitian and Cuban refugees try to find a better life only to be denied 
entry to the United States 

Because our government doesn't deem it necessary to help our fellow 
man, 

so if they can't make us money they don't want them in our land 

Panama and Nicaragua were some to receive our "aid", 

so what kind of difference did we make besides the loss of lives? 

And how is life in Bosnia? Did the problems disappear? 

And what about Rwanda is their water now crystal clear? 

Too little, too late 

We are all responsible for the third world we create 
Now we try to help these people but we're too fucking late 
Too little, too late 

WHILE THE FIRST WORLD DEBATE WHAT TO CALL IT 




■■ rife 

mmm ... 

THE THIRD WORLD DURY THEIR CHILDREN 
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The B.R.E.A.S.T. Brigade Presents... 



The second annual C.L.l.T. Fest is happening on July 1st, 2nd and 3rd in Minneapolis, Minnesota. 
There will be an opening night reception on Friday, July 1st with food, local bands and featured 
speakers. This reception will be held at Patrick’s Cabaret, located at 3010 Minnehaha Avenue S. The 
workshops and shows will be held on Saturday and Sunday, July 2nd and 3rd. The workshops will 
also be held at Patrick’s Cabaret and other locations. The shows Saturday and Sunday nights will be 
held at the Triple Rock Social Club, located at 629 Cedar Avenue S. 



Bands this year include: 

AGAINST EMPIRE 
ALL OR NOTHING HC 
ANOTHER OPPRESSIVE SYSTI 
ASS 

BEHIND ENEMY LINES 

CONDENADA 

DIE SCREAMING 

DISRESPECT 

GARMONBOZIA 

HAPPY BASTARDS 

I OBJECT 

ISKRA M 

THE KNOTWELLS 

KURSK 

THE PROFITS 

RESIST AND EXIST 

WITCHHUNT 

* bands and workshops subject to change 


Workshop topics include: 
•Alternative / radical childcare 
•Self-defense 

•Alternative women s heath care 
•Cattiness among women (women 
empowering each 
f oth h e t r "stead of 

•Radical love^nd 
alternative 
relationships 
•Sexual assault in radical 
communities 
•Binary gender laws 
•Men against sexism 
•Play time with the Smitten Kitten 
(a sex toy workshop) 

•What is consent? 

•Racism and sexism 
•Classism and sexism 
•Globalization and women 
•War and women 

•Pro-choice rights and legislation 
k with Minnesota NARAL 


The B.R.E.A.S.T. Brigade is a multi-gendered group of people, who are active in the punk rock 
community of the Twin Cities area. We are a collectively run, all-volunteer organization which 
identifies not only with the punk movement, but also with activism and feminist ideals. 

Our goals are to combat sexism and destroy inquality in the punk community and the world 
beyond. We actively seek to educate, empower, encourage, and engage in dialogue in an effort to 
achieve this. Most of all, we hope to accomplish this while setting a fun example, 

^ celebrating resistance to inequality, and inspiring others. BELLIGERENT 

Since our formation in the spring of 2004, we successfully REVOLUTIONARIES 
(*A \ or 9 anize d the first C.L.l.T. Fest* and continue to promote events to ENRAGED 

( ) further our goals. We continue to spread the idea of safer spaces AGAINST 

in homes, communities, workplaces, and schools. We feel that SEXIST y 
inequality is a problem that affects everyone, therefore everyone TYRANNY 
must participate in creating a solution. R P I f A H F 
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The Injustice System 

As told by our comrades behind bars. 


To change it up a little this issue, I ve decided to devote 
the entire INjustice System section to an essay written by a man 
who is both a political activist and an educator named Joshua 
Ramirez-Hnat. Through his knowledge and understanding of 
Indigenous culture, history and struggle to studies in anarchism 
and other anti-authoritarian lifestyles, he has become a brute force 
in Michigan prisons. With the help of his comrades, he has been a 
key player in implementing study and cultural programs that have 
taught, gave hope to and successfully united countless numbers of 
incarcerated peoples who may not otherwise get along in a typical 
prison environment. Due to the ever-constant fight they are involved 
in, Joshua and many fellow comrades continue to be targets of racial 
profiling, abuse and unjust treatment by the hands of the state of 
Michigan, being dubbed a security threat. This is due to not only 
spiritual and political beliefs, but also to the capital/social upset 
caused by a now unified, conscious mass of people unwilling to 
give in to oppression. 

1 wanted this piece to stand alone in this issue for a number 
of reasons. What Joshua has written on the following pages is 
without a doubt pertinent to every one of us. Not only does it stretch 
across the subject of prison issues, but also covers different aspects 
surrounding the struggles of Indigenous peoples...a subject to me, 
at least, that seems like it doesn t get enough attention in anarchist 
(and especially anarcho-punk) literature and publications. This 
piece, while it speaks for itself, merely touches on such subjects, 
and I enoucarge people to learn and get involved. This history 
belongs to all of us. 

There are a couple of contact addresses at the end of the 
essay for more information. 


For submissions, 
inquiries or other 
write to: 

Kerri 

c/o Profane Existence 
P.O. Box 8722 
Minneapolis, MN 55408 


Additional Prison Concern Information 


Prison Activist Resource Center. 

..www.prisonactivist.org 

Prison Legal News. 

...www.prisonlegalnews.org 

Human Rights Watch. 

...www.hrw.org 

Break The Chains. 

..www.breakthechains.net 

Anarchist Black Cross. 

..www.anarchistblackcross.org 

Critical Resistence. 

.. .www.criticalresistence.org 

The Coalition for the Abolition of Prisons. 

...www.noprison.org 

Prison Sucks. 

. .www.prisonsucks.com 

Many of these sites have an excellent amount of other website links and other resources. 
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11IIII11 

By |. Ramirez Hnat 


Part 1 . The 

Domestication of‘Wild 
Humyns ’ and The 
Resistance 

Not long after humyns find out how 
to and break the spirit of animals, they 
started doing it to other humyns. This 
practice of domesticating living creatures 
has been practiced by every oppressive 
system of domination which has sought to 
maintain power. This madness continues |o 
this day. 

Early forms of Patriarchy caged up 
wimin. Early forms of Feudal Governance 
chained up and caged up wimin as well as 
slaves. Unfortunately, these barbaric 
practices have not died with the times. The 
patriarchy is as much alive in this ‘modern 
age’ as it was back then. The ‘modem age’ 
has only brought about ‘modem’ ways to 
oppress and subjugate wimin. In some parts 
of the world actual Feudal Sygtfms of 
Governance are still veiylihuch alive. The 
argument could also be made that the new 
breed of Trans-National Corporations set up 
Economic Feudal Systems Which perpetuate 
conditions of great poverty and oppression 
which we call Capitalism. | 

Much of the very basic logic of 
Capitalism is based on its very barbaric 
predecessors. The bone-shattering voice of 
Capitalism’s logic booms, “If you can cage 
it, you can sell it!” The logic of Capitalism 
has not changed much over the years. This 
logic stands in sharp contrast to the Way- 
of-Life of the Indigenous Peoples and other 
humyns with wild unbroken spirits (Wild 
Humyns). The very idea of possessing 
property is alien to the logic of the 
Indigenous Peoples of‘The New World’ and 
it should be just as alien to all of us. When 
the views of society stand in sharp contrast, 
struggles often ensue.. .as has the resistance. 

Perhaps it is beyond the grasp of the 
Neo-Liberalists and Capitalists that animals 
are not supposed to be locked up, and neither 


* are humyns! Yet they have been trying to 
break the spirit of animals for thousands 
of years. They have also been trying to 
domesticate Wild Humyns using the same 
methods fhr almost as long. Their ‘God’ ($), 
and their ‘Bible’ (Capitalism/ Neo- 
Uberalismfjdictate that, “Wild Humyns 
must be bfoke because they stand in 
opposition to the flow of Capital,” or so the 
growl in the back of my mind tells me. The 
*"growl of the monster (we call Capitalism) 
which sh<jpld have been destroyed long ago 
haunts the recesses of my consciousness. 

The logic of Capitalism says, “Why 
not put all the ‘Wild Humyns’ in cages? That 
way we can possess them as a form of 
Capital and make money off them.” Bibles 
are then passed out to all Wild Humyns as 
they are locked in barren cages for years on 
end-We read what they want us to, or we 
just sit up in these cages and go crazy. They 
seek to control us through religious 
institutions foundedlround the principles 
of subjugating wimin and controlling the? 
masses. The logic of Capitalism whispers 
with its dry raspy voice, “If you see a^ Wild 
Humyn’ you better lock them up and break 
their spirit. If they will not conform^ they 
' must be eradicated.” 

I’m no professor of economics, but I 
can tell you why I have done more time in 
prison for property, than guys who rape 
wimin or children. The logic of Capitalism 
grumbles, “Swimming upstream is 
contagious.” I know that this means that I 
deviated from the ‘status quo’, and if I’m 
not brutally repressed then others might be 
tempted to fight the power. Soon their whole 
Wage Slave System of Economics would be 
in shambles. 

The old monster Capitalism growls, 
“So why not put all the ‘Wild Humyns’ in 
cages? We can modernize the cages and call 
them Prison, or Correctional facilities.” 

The younger monster Neo-Liberalism 
chimes in and says, “We can make them 
sound real scary too.” 

“Just don’t let them talk about how we 
break the Humyns’ spirits and strip them of 
their individuality,” warns the older monster. 

I shudder as I recall how it feels every 
time that steel door or the iron bars slam 
shut... sealing off my cage. Two, maybe four 
times a aay, it feels like someone drew a 
jagged razor across my spirit. It just leaves 
a person’s inner being feeling ugly like scar 
tissue. 

A lot of guys talk about that 
‘religious talk’. I think they have to have 
something to place their hope into so the 
system does not crush it completely. Prison 
life is precisely that desolate, where if a 
person does not have something to place 
their hope, that hope can be annihilated. The 
humyn spirit just breaks inside of the people 
in here, it’s real ugly. The reality of how sick 
life is in here is just too much to bear for 


many prisoners. They need to believe that 
humynkind is just not this mean-spirited, 
or there is just some way society can 
magically be made better. They in turn 
submit their will to the very institutions that 
seek to control them, therefore neglecting 
the one thing that can save 
them... revolution. 

I’m no Che Guevara or Robin 
Hood; I was just stealing my way through 
college. That minimum wage job I had for 
two years just wasn’t cutting the cost of 
tuition. The government was jacking me 
every two weeks before I even saw my 
paycheck. Every time I went to pick up my 
wage slave check, 32% of it was already 
gone. 

During my second semester at 
community college I was about 19. One day 
I just quit my job. I was standing there over 
a scalding hot vat of vegetable oil hooking 
up a batch of battered fish and I knew I 
couldn’t do it anymore. My father asked 
me why I quit my job and I just said, “I can’t 
do it anymore.” I didn’t know why. I did not 
have the political understanding to be able 
to explain it, yet I knew in my heart I couldn’t 
be a part of the ‘Animal Farm’ no more. 

That college tuition wasn’t going 
to get paid by itself so I turned on my former 
employer. I started to rob fast food 
restaurants. I never hurt or even physically 
touched any of the employees or customers, 
but I committed a grave sin in Capitalist 
society. I disrupted the flow of Capital and 
violated the property (money) of a few 
different Corporations. 

I was ‘small time’ for sure, and have 
no glorious stories to tell. I probably didn’t 
even register on the corporate radar screen. 
All that does not matter when you commit a 
crime against property, because it is their 
GOD ($)! In a Capitalist society, ‘property’ 
is the most sacred of all aspirations. 

That is why after seven years, I am still 
in prison, and a lot of real messed up humyns 
who did unspeakable things to other humyns 
were released at their first parole hearing. 

The dry reactionary voice rumbled, 
“You have to break the ‘Wild Humyns’ 
before you let them out.” I shudder as I 
understand the reality of the ghosts and 
monsters that I fight against, and the taunting 
echoes of their logic. In my heart I know they 
will never break me. I know that I will never 
die as long as the resistance lives on! 

My days have not been empty. Prison 
has become my university. I merely had to 
switch my major from ‘Automotive 
Mechanics’ to ‘Liberation Sciences’. Now 
that I have the political understanding to 
share with you the feelings I have deep inside 
and the thoughts that flash through my mind, 
l hope that you will walk with me as I share 
with you the only existence which I’ve 
known for my adult life. 
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My education in the Liberation 
Sciences has made it possible to sit here 
and understand that 1 am a Wild Humyn, 
and the true meaning of the word 
SOLIDARITY. Living with this 
understanding has allowed me to join the 
resistance. I was raised primarily as a 
Sicilian-American. My father is second 
generation Sicilian-American, a very proud 
and politically conscious humyn. Yet I am 
also part Indigenous, and this knowledge 
had opened up a new way to think about 
and look at the resistance. 

Part 2. The Resistance to 
the Domestication from the 
Mind Cemetery 

Prison is a serious place. You can 
either stay active and use your time, or it 
will be a total waste. A good portion of my 
time has been spent studying Chidano/ 
Mexicano/Indigenous Culture, History, and 
Revolutionary/Liberation movements. 1 also 
spend a lot of time teaching what I have 
learned to my homies, my comrades. 

Unfortunately, in here we get served 
up with the most brutal repression for 
resisting the spirit-crushing machine in 
which we are entombed. Here in Michigan 
prison I am known as one of the top# 
educators amongst the Chicano/Mexicanof 
(Indigenous) people. Because I can hold my 
own when it comes to the knowledge of the 
culture, history, and spiritual ways of the 
people, a lot of brothers respect me and what 
1 have to say. 

This is my story of forgiveness, power, 
love, loyalty, and solidarity. These are my 
memories of the people and the struggle. 
These are my prayers from the darkest nights 
in solitary confinement and the burning heat 
of the sun-baked prison yard filled with 
drugs, gangs, ‘religious organizations’ and 
the children of the proletariat. This is a 
chapter in the history of the live of many 
people forever, and has once again emerged 
to fight for the people. This is solidarity. 

I am not a gang member and I don’t 
believe in ‘strength in numbers’. I have 
learned that strength comes from within and 
that one person can effect great changes in 
even the worst of environments. Greater all 
the more when strong individuals work 
towards the same goals. Fortunately for me 
there are a few other like-minded people in 
here. These are the ones who taught me 
about the culture and history of the people. 
For years we have worked as individuals to 
educate and empower the brothers in here. 

Knowledge of yourself and your 
people destroys ignorance and low self¬ 
esteem. This ignorance and low self-esteem 
that a lot of brother and sisters have is a 
problem directly stemming from mis- 


education, mis-education which was forced 
on people of color and poor whites by the 
state-run school system, and by growing up 
in the barrio. The knowledge of who we 
are as a people makes it that much harder 
for the system to break us or pit us against 
each other. When a person really 
understands who their people ate and the 
class system forced upon us, it just doesn’t 
make sense to that person to strike out 
towards one of our own because we are 
from a different barrio or gang. 

When I came to prison in early 1997, 
the gang violence was at its height. Mexicans 
were beefed out with other Mexicans, 
Chicanos fought other Chicanos, and 
Boricuas went at other Boricuas. All the 
people were divided by gangs, barrios and 
cities. 

Back then 1 was barely 19 and 
weighed only 130 lbs. Things could have 
been real bad for me but a few conscious 
Chicanos pulled me under their wing and 
started me on a tough routine of working 
out and reading. They kept me busy, and that 
kept me out of a lot of trouble. 

After about two years the gang warfare 
problem was decreasing as a direct result of 
these brothers’ efforts to deprogram gang 
members through education. In the mean 
time, I was growing stronger in the ways of 
the people. Having read bool, some political 
pamphlets and a revolutionary newspaper 
every two weeks, 1 was ready to step out on 
the scene as an educator. \ was ready to 
contribute to the betterment ofthe people. A 
few different gang leaders knew me as a 
quiet guy who read a lot and was always 
there for the community, and that was about 
all 1 needed. 

l started speaking up more out on the 
prison year, and was asked to ft " „ 

workout routine. A lot of gangs worked-oii 
by themselves as a show of strength, but this 
was a format where any brother could come 
and show their pride in being indigenous 
Soon I was elected to the Board oif Directors 
for H.A.S.T.A. which is a department 
sanctioned cultural organization here in the 
Michigan Department of Corrections (MI 
D.O.C). H.A.S.T.A. stands for Hispanic 
Americans Striving Towards Advancement. 

The MI D.O.C. used to let all the 
Indigenous American prisoners put of our 
cages for an hour once a week or twice a 
month for H.A.S.T.A. meetings. At the 
meetings we used to have lectures about the 
culture and history of the people and about 
the spiritual/tribal ways of the ancestors. 
Sometimes we watched a movie, learn to 
speak/read/write Spanish, English of 
Nahuatl better, or we would have a guest 
speaker come in from the out in the streets 
and give a lecture. Usually the guest speaker 
would be a community activist, community 
organizer or figurehead of the community 
and would speak about the work they do for 


the people or about their experiences in the 
struggle. 

Here at these H.A.S.T.A. meetings 
were all these brothers, we had Cubans and 
Puerto Ricans, Mexicans and Chicanos, 
Anishnabe and Lakota, most were vatos 
from different barrios or cities, even different 
gangs. Yet here everyone was .. .peacefully 
learning about La Raza (the people) and 
themselves. It was crazy, and I sincerely 
believe that the prison officials only used to 
let us have the meetings because they 
thought we would end up killing each other! 
We never did, no brothers even wore their 
gang colors over there. H.A.S.T.A. was 
directly responsible for settling countless 
major disputes peacefully between gangs, 
which otherwise would have led to 
bloodshed. 

Being on the Board of Directors gave 
me the opportunity to do a lot of educating. 
The more I taught the brothers, the more 
their respect for me grew. But more 
importantly, the more they learned the more 
hungry they became to learn more! It was 
in this way that my comrades and I worked 
as individuals to educate as many brothers 
as we could, and we brought the gang 
warfare and infighting amongst the 
Indigenous Americans in the MI D.O.C. to 
a standstill. 

Yet this is only where the story begins 
to unfold. It appeared to the MI D.O.C. that 
all the different warring Indigenous 
American factions, gangs and barrios were 
more desirable than the now unified and 
peaceful people, thus several disgusting 
attempts were made to destroy the new found 
unit^ After about two years of failure, the 
State decided to take away it’s recognition 
.A.S.T.A. and discontinue the meetings 
ring that, “H.A.S.T.A. is now to be 
considered a Security Threat Group 
(S.T&)” 

Despite the fact that the MI D.O.C. 
took away H. A-S.T.A. and declared it to be 
a gang,the Indigenous American population 
remained united, and does to this day. I am 
a casualty ofthe MI D.O.C.’s war to divide 
the Indigenous American population in here, 
andhheir war to stop Mexican and Chicano 
prisoner from practicing our Mexica-Aztec 
spirit-path. This is my story of resistance, 
this is SOLIDARITY! 

Part 3. CoIntelPro’s 
Resurrection.. .Everywhere 
We Look 

As the gap widens between the views 
of the country’s citizen and it’s Rich Ruling 
Class, a resurgence of old tactics to squash 
dissent becomes common place. The Federal 
Bureau of Investigations of the USA 
instituted a secret plot in the 1960’s called 
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the ‘Counter Intelligence Program’ 
(CoIntelPro). Its main function was to kill 
(by questionable and illegal methods) the 
opposition to our government’s imperialist 
policies, to disrupt the civil rights movement 
and to prevent the rise of the ‘Black 
Messiah’. 

Had it not been for the CoIntelPro’s 
bloody assassination of several Black 
Panthers in Chicago and the ensuing lawsuit 
filed by the Panthers’ family members, 
CoIntelPro may still have been a secret 
today. CoIntelPro was used to gag free 
speech, disrupt movements for Humyn 
Rights, and kill the rise of Indigenous 
Peoples returning to their original spiritual 
ways...all here in the United States of 
America. 

The views of Americans stood in 
great contrast to our government’s back 
then. Unfortunately, our government is 
once again ignoring its people and the 
citizens are paying for it in blood. Flights 
come in about every day with dead 
American soldiers. I have two brothers in 
the USA military and I wake up with a 
smile every day knowing that they are not 
in Iraq. Because over there our brothers and 
sisters are being attacked over 50 times a 
day (Sept. 2004), and every single day one 
or more are killed, many more maimed for 
life. 

What does this have to do with the 
Mexica^Aztec tribe of Michigan? It all 
becomes apparent when we understand that 
our government realizes how fed up we are 
with all the lies and with them ignoring all 
of us. All they can do now is attempt to make 
it look like we aren’t “that mad”. Thus, they 
force the media to stop covering the funerals 
of our dead countrymen and wimtn, they 
block the coverage of almost weekly 
protests...when they can...or they 
collaborate with corporate owned media to 
under report the numbers of protesters by 
the thousands when the protests are too big 
to cover up. Dissent is so wide these days 
that they had to resort to CoIntelPro to 
attempt to disrupt all forms of dissent.. .even 
if it is just a lot of Chicano/as and Boricuas 
in Michigan who have returned to the 
sciences that liberated most of our people 
from colonialism. 

Michigan has a very small (Chicano, 
Boricua and Anishnabe) Indigenous 
population; very small and very strong. It’s 
definitely a threat to the Rich Ruling Class’ 
existence that all these Indigenous 
Americans are returning to our ancestral 
spiritual ways, studying the ways of Zapata, 
Magon, Guevara, Castro, Tecumseh, 
Geronimo, and Crazy Horse. The rich 
Politicians, Corporate Executives and Land 
Owners know that 99% of all their land 
wealth was illegally acquired or built 
through exploitation. That leaves most of 
them subject to valid claims for restitution, 


reparations, and expropriation if all the 
Indigenous Peoples empower ourselves 
through education and stand together with 
other people of color and poor whites. 

I never thought of it that way until my 
spirit sister asked me why I thought 
Michigan declared our tribe to be a Security 
Threat Group (S.T.G.). The State of 
Michigan does not recognize the rights of 
Chicano/as or Boricuas to assert ourselves 
as the Indigenous Peoples of the lands which 
we came from, nor do they recognize our 
most basic Humyn Right to practice the 
spiritual path of our ancestral tribe. 

Several Prisoners within the MI 
D.O.C. were declared to be members of the 
S.T.G.’s because they attend Native 
American Spirit Circle and teach other 
Chicano and Boricua prisoners about a 
shared Indigenous Ancestry and Spirit Path 
which demands we want to be free from 
oppression and exploitation. These prisoners 
were sent to High and Maximum Security 
prisons because of their spiritual beliefs and 
practices. 

The whole situation reeked of racial 
profiling and CoIntelPro, so I began to write 
activist collectives, political organizations, 
civil rights protectorates, as well as 
alternative media sources to obtain help for 
Mexica (Chicano/Mexicano) and Taino 
(Puerto Rican/Cuban) prisoners. I was not 
about to let some suit in a comer office just 
disrespect the tribes like that! Organizing 
such a movement, so as to force the State to 
recognize our right to practice the spiritual 
path of our Indigenous Ancestors wouldn ’t 
be easy.. .but I’m always up for a challenge. 

In early July of 2003 I was classified 
as a S.T.G. leader. Their main purpose was 
to discredit what we have going on. That is 
how CoIntelPro works. They call us gang 
member s, anarchists, violent revolutionaries 
or whatever it takes. I’m not an organizer, 
much less a leader, I simply educate all the 
brothers and sisters 1 can. But someone had 
to step up and shed some light on the 
situation. Since I’m already in prison, I have 
nothing left to lose. 

Sisters and brothers are out there 
gathering peacefully in the street to learn 
about our Indigenous roots and legacy of 
anti-imperialist struggle, and they’re getting 
racially profiled as gang members. This isn’t 
just a prison thing, in every city in Michigan 
where there is a large Chicano/a population, 
there is a Mexica study group, none of which 
are involved in any illegal activities. 

Yet we are facing a lot of 
repression.. .it’s hard.. .and CoIntelPro gets 
real ugly. About 3 years ago a police officer 
was on T.V. talking about how a mural on 
the wall of a store in Holland, MI was “gang 
graffiti”. This officer was hyped up to be 
some big shot expert on gangs. The mural 
was of a Mexica Priest, a Mexica-Aztec 
Temple and some other cultural stuff! 


This is only one example of how the 
Rich Ruling Class uses corporate owned 
media as a weapon to spread ignorance and 
fear. It’s enormously hard to combat, 
especially when we make up less than 5% 
of the State’s population. That is, all of us 
so-called “Latinos” and in the Indigenous 
tribes from here combined, as we should be. 
We are not as common in the eyes of the 
typical European-American here in 
Michigan as opposed to in the South- 
Western USA People fear the unknown, 
and ignorance generates hate. 

Those are only a few examples of 
what the State does to keep the people 
divided. The goal being that we don’t come 
tighter and focus on some real issues. Real 
issue like social and economic justice, 
environmental destruction, class war or why 
our people in Central/South America as well 
as up here in the so called USA on the 
reservations are going to sleep with empty 
stomachs, or how religious fundamentalist 
politicians are using tax dollars to wage 
crusades against other poor people all over 
the globe, from Columbia to Nepal, 
Afghanistan to Iraq. 

The Rich Ruling Class is treading on 
such thin ice with us they are forced to 
attempt to squash any form of dissent, 
especially if it’s a Way of Life which 
demands her people live free. None of us 
were born as educators, organizers or 
leaders; we grow and we learn. They have a 
lot of people I care about in Maximum 
Security, all for crimes of teaching the 
Indigenous ways and Liberation Sciences, 
so I stepped up just like any sister or brother 
can. If they want to call me a Security Threat 
Group Leader, I don’t care. That’s the beauty 
of a free mind and spirit...the State can’t 
take it away no matter what kind of 
CoIntelPro measures they resort to. On any 
day, any womyn or man can rise up and do 
something for the people! And so the 
struggle continues! 

Part 4. Mexica -A 
Legacy of Resistance and 
Hope 

The hope is everywhere you 
look. It’s in the eyes of every young Chicana 
and Chicano that searches through books 
and pamphlets for the answers all Indigenous 
Americans look for. Answers to questions 
like; Who are we? Where do we come from? 
Why do we know those history books in our 
schools are filled with lies? 

As long as the young ones are 
asking these questions there will be hope, 
and there will be resistance. However, the 
resistance isn’t always as easy to see. The 
resistance can’t survive in plain sight. Not 
in a world where they incarcerate and/or 
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assassinate brothers like Flores Magon, 
Pedro Albizu Campos and Leonard Peltier 
and sisters like Lolita Lebron, La China 
and Gloria Rodriguez. 

All these brothers and sisters 
did was educate, enlighten and attempt to 
free our people. Yet the resistance did not 
start with them and we will not let it end 
with them either! The resistance started 
back in 1493 on some islands in the 
Caribbean. Many Taino (Indigenous 
Americans) grew tired of the Spanish 
imperialists killing their brothers and 
committing unspeakable acts to their 
sisters. 

The Taino rose up and fought 
back and the 511 year war began.. .the war 
that every single Indigenous American Tribe 
has fought in. The resistance to colonialism 
and to neo-colonial governments, the 
resistance to Capitalism and organized 
religions and the resistance to patriarchical 
society, these are our struggles.. .battles we 
have fought in during the 511 year war for 
survival! 

In every generation we have our 
martyrs, those who fought to preserve a 
peaceful and rewarding Way of Life, and 
were killed. The resistance comes in all 
shapes and sizes; from the Mother who 
teaches her kids about the culture and values 
through ancient stories as she puts her kids 
to bed, to the Grandmother who teaches us 
about the Medicines and Mother Earth. We 
also have Grandfathers who teach us about 
the history of the people and the Fathers or 
Uncles that teach us about honor, character, 
respect and unity. The resistance also comes 
in the form of powerful educators and 
leaders. 

The resistance is everywhere, 
but rarely out in the open in the forms of 
leaders and educators. Every time the 
resistance grows strong, the leaders are 
assassinated or framed like that Bro. Alvaro 
Luna Hernandez was. From the Mexica 
Chief Cuauhtemoc to the Inca Chief Tupac 
Amaru, from Emiliano Zapata, Crazy 
Horse, Geronimo, Flores Magon to Ernesto 
‘Che’ Guevara.. .all assassinated. They tried 
to kill Tijerina and Rodolfo ‘Corky’ 
Gonzales, and now it’s our generations’ 
turn. Who will step forward and resist? 
Alvaro Luna Hernandez stepped up in 
Texas and he was just given 50 years in 
prison for defending our people. 

My Indigenous Bloodline is real 
watered down, but I still hear the drum beat 
to that perfect rhythm. 1 study the Liberation 
Sciences and the Indigenous Spiritual Path 
of the Mexica Tribe, as do a lot of the 
comrade up here in Michigan. I wasn’t 
fortunate enough to have grandparents or 
parents in the resistance, but my parents 
marched in the 70’s. They raised me to make 
my own decisions based on fact and not 
propaganda. 


I have been praying in the ways 
of the Mexica Tribe for about 7 years now. 
The resistance is real strong here in the 
Michigan Prison system. I was taught by 
the top educators in here, and the unique 
perspective I gained from studying the 
Liberation Sciences (Anarchism, Marxism, 
Maoism) has forever changed my life. It was 
like I was given 7 years to just study the 
world history of struggle, the culture of 
Indigenous people and revolutionary theory 
for 8 to 16 hours a day. We sit in the Sacred 
Circle together, different brothers from 
different barrios, and we know that we are 
drawing up on something lasting. We sit 
shoulder to shoulder with our Cherokee, 
Anishnabe and Lakota brothers and study 
the ways of our shared ancestors. There is 
no infighting or gang warfare amongst us 
Indigenous Americans. We stopped all that 
and we did it with education. All the brothers 
are taught about the Indigenous Connection. 
Those Indigenous blood-ties which make all 
of us one people, with one spiritual path and 
one history or resistance which reaches back 
over 500 years. 

Even the brothers that don’t pray 
in the Ancestral ways are learning the history 
and Liberation Sciences. So we resist 
through education and the State is trying to 
stop us. There is nowhere to hide in here.. .so 
the resistance is in plain sight. We have 
nothing to hide; the people break no rules 
or laws of nature. The system just fears the 
unity, and they fear the people who are 
becoming educated. Even in the most 
adverse circumstances.. .the resistance lives 
on! V 

As punishment for being so 
arrogant as to practice the spirit ways of our 
people, Chicanos (Mexica) and Puerto 
Ricans (Taino) are being racially profiled 
as gang members and placed in S.T.G. status. 
Because we teach the young ones about our 
culture and history of struggle, we are 
termed to be S.T.G. Leaders and placed in 
Maximum Security prisons. 

This happened to several of my 
associates. I was saddened that the State 
would say several Indigenous tribes are 
S.T.G.s and I immediately began to write 
letters to protest this. I wrote to civil rights 
protectorates, activist groups, political 
organizations, anyone I thought might help. 
In May of 2003 when l started my letter 
writing campaign I was not on S.T.G. I was 
wasting to see the parole board and had only 
been cited for one rule infraction in the 
previous 23 months. 

I refuse to let these brothers be 
targeted for our political philosophies and 
spiritual beliefs. For several months l wrote 
letter trying to get some help for them, help 
to force the State to recognize our right to 
exist! In July of2003 I was targeted because 
the protests I was organizing were beginning 
to bring some heat on the State. Despite the 


fact I had broken no rules, nor even been 
charged with any prison rule infractions, the 
State labeled me an S.T.G. Leader. I was 
given no hearing, no ‘day in court’, just 
shipped off to a control unit in a maximum 
security prison. That’s where I have been for 
the last 15 months. I am now over 26 months 
rule infraction clear, with just one rule 
infraction in the previous 41 months, which 
was in no way violent or gang related, yet 
was denied parole.. .again. 

My associates and I are on 23 
hour a day permanent lockdown. For 10 of 
these 15 months I was held at a prison that 
did not allow me to attend Native American 
Spiritual Services. A typical example of the 
repressive measures the system imposed on 
us is the limitations on visits per month.. .one 
hour each visit. When my gog-mom came 
up from Virgina Beach, VA and was only 
allowed a one hour visit, she asked me 
through tear-filled filled eyes how this could 
happen to me. 

All I could say is that the State 
tried to silence some of the people’s top 
educators in here, and when I spoke up they 
tried to silence me as well. They tried to 
knock us down but we are still educating 
the people and continuing to resist! Forcing 
the State to recognize our tribe as Indigenous 
shouldn’t be hard. The Mexica (popularly 
known as Aztec) came from the New 
Mexico/Arizona area before they went down 
to Central America. The Taino are a tribe 
from the Caribbean Islands, which in clued 
Puerto Rico, an island now underlie USA 
colonial rule. They can ’t just say, “We ne ver 
heard of you, so you must be a gang.” It is 
not our fault they are ignorant of the people 
whose land they occupy! 

In August 20041 was given a 12 
month continuance of sentence by the parole 
board because 1 am an alleged S.T.G. 
Leader.. .a designation placed on myself and 
others with no form of due process, not even 
an allegation of misconduct. And it just cost 
me another year away from my brother Joe 
and sister Kateri. What will happen in 
September of2005? Will I be denied parole 
because I am on S.T.G. again? Is it a chance 
I can risk taking? The future is not set in 
stone, but my heart is, as is my will to fight 
for all oppressed peoples all over the Earth. 
Y La Lucha, and The Resistance Continues! 


Join the fight! To contact the author: 

J. Ramirez Hnat #256037 
Alger Maximum Security Corr. Fac. 
P.O. Box 600 

Munising, MI 49862-0600 


Mexica Defense Project 
1200 Lake Place 
Bloomfield Hills, MI 48302 
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So in keeping with the theme of these 
recipe sections, it was only natural to 
expect that after breakfast, lunch, and 
dinner comes dessert. These recipes are 
sure to satisfy your sweet tooth, many are 
vegan takes on traditional recipes, while 
others are brand new concoctions. There 
are recipes in this section as well to 
accomodate allergies to nuts and wheat, 
as well as a couple sugar free recipes. 
So if you’ve all been good punk rockers 
(or if you haven’t, who cares. We’re all 
about chucking traditional norms, right?) 
and you finished your veggies it’s time to 
move on to DESSERT! Dig in... 


Maygun’s Chocolate Chip Cookie 
Dough 

Because as a kid it wasn’t really ever 
about the cookies anyway... 

2 1/3 cups all-purpose flour 
1 teaspoon sea salt 

1 cup soy margarine 
3/4 cup turbinado sugar 
3/4 cup brown sugar 

2 teaspoons vanilla extract 
4 ounces silken tofu 
Spash o’ chocolate soymilk 

1/2 to 1 package vegan chocolate chips, 
depending on taste 

Mix together margarine and sugars. Add 
silken tofu and vanilla. Add in flour and 


mix until all the lumps are removed. Adjust 
the consistency with a splash of soymilk 
if needed. Mix in chocolate chips to taste, 
and eat raw! 

Very Berry Cobbler 

1 love berries. Here in Minneapolis they 
get rather pricey in the wintertime, so I 
would suggest making them when berries 
are cheap and in abundance, or using 
some frozen fruit and some fresh fruit to 
cut costs a bit. 

For the Filling: 

1/3 cup boysenberries 

1/3 cup blueberries 

1/3 cup raspberries 

1/3 cup cranberries 

1/3 cup strawberries 

1/3 cup turbinado sugar 

1-2 Tablespoons flour, depending on the 

berries. 

For the Cobbler dough: 

2 1/4 cup unbleached white flour 

1 tsp salt 

4 teaspoons baking powder 

2 TB sugar 

6 tablespoons soy margarine 
3/4 cup soymilk 

Preheat oven to 400 degrees. 

Mix berries with sugar and flour. If the 
mixture seems too liquidy, add a touch 
more flour. 

To make the dough: Mix the dry 


ingredients for the dough. Add margarine 
until the mixture is crumbly, then add soy 
milk and mix until the ingredients are 
moist and hold together. Refrigerate for 
about an hour. 

Line the bottom of a glass baking dish 
with the dough. Spoon berry filling equally 
into the dish, and cook for 10 minutes. 
Remove from the oven and top with a 
heaping spoonfuls of the dough. Cook for 
another 20 minutes, or until the dough is 
golden and the fruit bubbles. Serve warm. 

James’ Vegan Chocolate Cake 

1 1/2 cups sifted flour 
3 tablespoons cocoa 
1 teaspoon soda 
1 cup sugar 
1/2 teaspoon salt 
5 tablespoons cooking oil 
1 Tablespoon vinegar 
1 teaspoon vanilla 

1 cup cold water 

Put sifted flour back into the sifter and 
add to it the cocoa, soda, sugar, and salt 
and shift this right into a greased square 
cake pan, about 9x9x2 inches. Make 3 
holes in this dry mixture. Pour the oil into 
one hole, the vinegar into the next, and 
the vanilla into the last. Now pour the cold 
water all over it. Beat with a spoon until 
it’s nearly smooth and you can’t see the 
flour. Bake at 350 for 30 minutes. 

Isa’s Disco Ginger Cookies 

‘Cause they sparkle. Now would be the 
time to proudly display those ABBA- 
CIMEX patches, people! 

2 cups all-purpose flour 

2 1/2 teaspoons ground ginger 

1 teaspoon baking soda 

1/2 teaspoon cinnamon 

1/2 teaspon cloves 

1/2 cup canola oil 

1/4 cup molasses 

1/4 cup soy milk 

1 cup sugar 

1 teaspoon vanilla 

scant 1/4 teaspoon salt 

Also have on hand a few tablepoons of 

course sugar (like turbinado or demerrara 

for dipping the cookie tops in) 

Preheat oven to 350, grease 2 cooking 
sheets. 

Sift together dry ingredient. In a separate 
bowl, mix together sugar and wet 
ingredients. Pour dry into wet and 
combine well. Roll into 1 inch balls, flatten 
into a disc (1 1/2 inches diameter), dip 
tops in sugar. 

Bake at 350 degrees for 10-12 minutes 
on a greased cookie sheets. Makes 2 
dozen cookies. 

Subart’s Brownies 

1 Cup soft tofu or medium firm tofu 

1 cup dry sweetener 

2 teaspoons vanilla extract 
4 Tablespoons oil 
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4 Tablespoons cocoa or carob powder 

1 1/3 cups whole-wheat flour 

2 teaspoons baking powder 
3/4 cup pecans, chopped 

Preheat oven to 350 degrees F. 

In a blender or food processor, blend the 
tofu, sweetener, vanilla, oil, and cocoa 
powder until smooth and creamy. 

In a large bowl, sift together the flour and 
baking powder. 

Add the pecans and tofu mixture, and mix 
gently until just mixed. 

If the batter is too dry, add a splash of 
water. 

Spoon the batter into a lightly oiled 8x8 
cake pan and bake for 20-25 minutes. 
Test with a knife to see if done. 

Let cool in pan for 5 minutes before icing 
and cutting into squares. 

Add peanut sauce or dulce de leche (I 
suggest the vegan whipped cream recipe 
in this section) and be happy !!!! This is 
also a great base for do cakes! 

Lisa’s Geeky Safety Muffins 

Thanks to Lisa Screama, who contributed 
this wheat-free, sugar-free recipe all the 
way from New Zealand. 

2 cups Buckwheat flour 
2 teaspoons baking powder 
1 teaspoon turmeric 
Icup cubed pumpkin 

1 bottle of gingerbeer 
2-3 Tbs veggie oil 
2-3 grated apples 
Sunflower seeds 
Dried apricots 
Preheat oven to 350 

Mix all dry ingredients before adding wet. 
Mix every thing together well except for 
the ginger beer. When ingredients are 
thoroughly mixed make a little nest in the 
center, pour in the ginger beer, to keep it 
as bubbly as possible. 

Mix the batter until only just combined- 
this will make your muffins rise well. 
Spoon mix into greased muffin tins and 
bake for about 20 minutes. 

Alicia’s Banana Bread 

2 cups unbleached flour 

1 1/2 teaspoons baking powder 
1/2 teaspoon baking soda 
1/3 cup margarine 
3/4 cup brown sugar 
1 cup mashed bananas 

3 tablespoons soymilk 
1 teaspoon vanilla 

1/2 cup chopped walnuts (optional) 

Sift together flour, baking powder and 
baking soda. Cream together margarine 
and brown sugar, and add mashed 
bananas. Mix together soymilk and 
vanilla, and add to banana mixture. Add 
sifted dry ingredients. Fold in 1/2 cup 
chopped walnuts. 

Preheat oven to 350. Pour dough into a 
bread pan, and top with sugar. Bake at 


350 for 45-50 minutes. 

Gena’s Tofu Chocolate Cream Pie 

1 Package sliken tofu 
1 Bag vegan chocolate chips 

1 mashed banana 
Itsp vanilla 
graham cracker crust 

Blend tofu and banana together. Melt 
the chocolate chips and mix in with tofu 
and banana. Add vanilla and continue 
to blend until creamy. 

Pour in pie shell and chill in the fridge 
for about 2 hours before serving. 

RiotClone’s Apple-Raspberry Pie 

For the Filling 

3 or 4 large Bramley (or similar) apples 

2 pounds raspberries 

Use really ripe raspberries that are almost 
on the turn, as they should provide 
enough sweetness to do without any 
added sugar. 

For the Pastry 

6 or 7 cups of wholemeal flour 
Equal quantities of vegetable oil and 
water (approx, half a cup of each) 

Stir oil and water into the flour with a fork 
until stiff. If pastry is too dry, add a little 
more oil and water. If too soggy add more 
flour. When you can roll out the pastry 
without it sticking or breaking up, it is the 
right consistency. For ‘shorter’ pastry, use 
greater proportion of oil to water. When 
rolling out pastry, dust your work surface 
with flour to prevent sticking. 
Peel and chop the apples and stew for 
10 minutes in the raspberries. DO NOT 
add any water, the juices of the berries 
will provide enough liquid to cook the 
apples. When the berries are fully broken 
down and the apple is fairly soft, place 
into a pie dish containing pastry base, and 
cover with pastry, remembering to make 
a hole in the middle to allow steam to 
escape. Cook for 20-30 minutes in a 
medium heat oven. In the autumn, 
blackberries could be used instead of 
raspberries as they will then be in season. 
Other fruits can also be used. 
Experimentation pays dividends! 

Oatmeal Raisin Cookies 

Just like someone else’s mom used to 
make. 

3/4 cup flour 

1/2 teaspoon baking soda 
1/4 teaspoon salt 
1 stick margarine 
1/2 cup granulated sugar 
1/3 cup packed brown sugar 

1 eggs worth egg replacer 

2 Tablespoons warm water 
2 teaspoons vanilla extract 

1 1/2 quick-cooking oats, uncooked 
3/4 cup raisins 

Preheat oven to 350 F. Combine flour, 
baking soda, and salt in a bowl. 


In large bowl, mix margarine and sugars 
until creamy. Add egg replacer with 2 
tablespoons warm water and vanilla. 
Add egg replacer and vanilla to the 
margarine and sugar mixture, mix until 
smooth. Add dry ingredients, then finally 
add the oats and raisins. 

Drop balls of dough onto an ungreased 
cookie sheets. Bake 15 minutes or until 
golden. 

Alicia’s Tofu cheesecake 

3 cups tofu 
1/4 cup lemon juice 
1/2 cup oil 
1 cup sugar 
1 teaspoon vanilla 
Pinch of salt 

Combine ingredients in a blender or food 
processor until creamy. Add water if 
needed to make the mixture smooth. Pour 
into graham cracker crust and bake at 325 
for 50 minutes or until set in the middle. 
Alterations- top with fresh fruit or 
chocolate shavings. Or add vanilla, 
chocolate, or fruit to the mixture before 
baking. 

To make the graham cracker crust: 

1 1/2 cups graham crackers, crushed 
1/4 cup melted margarine 
1 tablespoon sugar 

Mix together graham cracker crumbs, 
margarine, and sugar and press into the 
bottom and sides of a 9 inch pie pan. This 
crust can be baked and cooled ahead of 
time for 10-12 minutes at 325 degrees. 
You do NOT need to pre-bake the crust if 
you are using it for this cheesecake! 

Irish Cream 

Mmmmmmmm, Irish Cream... 

1/2 cup sugar 
1/2 cup whiskey 
1 teaspoon fine ground coffee 
1 teaspoon vanilla 
1 cup soymilk 
1 cup soy creamer 

In a food processor, blend all the 
ingredients except for the soy milk and 
soy creamer. Slowly add those while the 
food processor is running. Bottle and 
refrigerate! 

Emo Wuss’ Peanut Butter Cups 

Everyone knows that peanut butter and 
chocolate go hand in hand. 

1 cup margarine 
1 cup chunky peanut butter 

1 1/2 cups graham cracker crumbs 

2 cups chocolate chips 

Melt margarine and peanut butter over 
low heat. Add graham crackers. Mix well, 
and pat into greased/lined muffin tins. 
Melt chocolate chips and pour over the 
top. Refrigerate well, and serve. 
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Isa’s Coconut Cupcakes with 
Coconut Frosting 

1/4 cup canola oil 
1 cup coconut milk 
2/3 cup sugar 
1 teaspoon vanilla extract 
1 cup all-purpose flour 
1/2 teaspoon baking powder 
1/2 teaspoon baking soda 
1/4 teaspoon salt 

1 cup unsweetened shredded coconut 

1/4 cup margarine (non-hydrogenated) 

2 cups sifted powdered sugar 
1/4 cup coconut milk 

1 teaspoon vanilla extract 
1 cup unsweetened coconut 

For the cuppy cakes: 

Preheat oven to 350. Line a muffin tin with 
12 liners, set aside. Sift together flour, 
baking powder, baking soda and salt. In 
a separate bowl combine oil, coconut 
milk, sugar, and vanilla. Pour the dry 
ingredients into the wet and mix until 
smooth. Fold in the 1/2 cup unsweetened 
coconut. Use an ice cream scoop to fill 
the each muffin tin about 2/3 of the way 
full. Bake at 350 for 17-20 minutes, they 
should be slightly brown around the 
edges and spring back when touched. 
Remove them from the muffin tin and onto 
a cooling rack. 

Frost when fully cooled. You can sprinkle 
a little more unsweetened coconut on top 
if you like, or put a berry for a little color. 

For the frosting: 

Cream the margarine until light and fluffy. 
Add the coconut milk and vanilla and 
combine. Add the sifted powdered sugar 
and mix until smooth (this can take up to 
5 minutes). Add the cup of unsweetened 
coconut and combine. Refrigerate until 
ready to use. 

TheWest Winde’s Fruit Pleather 

Ripe or slightly overripe produce 
Some lemon juice 
Some sugar 

Simmer fruit over medium heat until very 
soft. Place in blender and add the other 
ingredients. (Dehydrate in a dehydrator or 
in oven. To dry in an oven just set temp at 
lowest possible setting —about 140 
degrees would be good. Dry until fruit feels 
leather like; yet pliable. This would 
probably best be done on parchment 
paper. Remove the leather while it is still 
warm and roll it up. 

Dan’s Cheapy Pie 

Pre-made pie crust 
Vegan cream cheese 
Vegan whipped topping 
Canned cherries 

You figure it out. 

Riot Clone’s Cake 

1 cups self-raising flour 
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6 Tablespoons margarine 
1/2 cup sugar 
1/3 pint soy milk 

1 tablespoon vinegar (magic ingredient - 
replaces the eggs) 

1/2 teaspoonful bicarbonate of soda 
4oz sultanas - raisins or currants will do, 
but I like sultanas* 

*What are Sultanas? (I had to ask too!) 
They are similar to raisins, but lighter in 
size, larger and juicier. They are made 
from dried green grapes. 

Mix all the above in a bowl. Place in a 
greased 7" cake tin and bake for one hour 
in a pre-heated oven at 360F. 

Gena’s Spider Cookies 

When Gena passed along this recipe, she 
described them as a chocolate explosion 
in your mouth, so get ready! 

1/2 Cup vegan margarine 

2 cups sugar 
1/2 cup soy milk 

3 Cups quick oats 
5 Tbsp. Cocoa 

1 tsp. vanilla 
1/2 tsp. salt 

1 cup shredded coconut 

Put margarine in a pot and melt it on 
the stove. Take it off from the heat, add 
sugar, cocoa, soy milk and salt. 

Put it back on the burner and resume 
heating until the mixture comes to a 
boil. Continue to stir as it comes to a 
boil. 

When it has reached a boil, turn the 
burner down to meduim heat and do not 
stir for 5 minutes. 

Get a glass of cold water and take a 
teaspoon of the mixture. Drop it in the 
water. If it forms a shape at the bottom 
of the glass, it is ready. 

Remove from heat, add vanilla, coconut 
and oats. Drop by spoonful onto waxed 
paper and let cool. 

Easy Vegan Icing 

2 cups powdered sugar 

2 teaspoons vanilla extract 
1 cup vegetable shortening 
1/4 cup vanilla soymilk 
Dash of salt 

Mix all the ingredients together for 4-5 
minutes at medium speed with an electric 
mixer until smooth. You can easily alter 
this basic recipe by using different 
flavored extracts- peppermint, almond, 
etc., substitute chocolate soymilk instead 
of vanilla, or add food colorings for 
different color icings. 

Special K’s vegan whipped cream 

1 cup vanilla soymilk 
1 Tablespoon rice syrup 
1 1/2 teaspoon vanilla extract 
1/2 cup canola oil 
1 tablespoon lemon juice 

Vegan Recipes 


Directions: 

Then blend soymilk, sweetener and 
extracts. On high speed, slowly drizzle oil 
into mixture. Continue slowly adding 
lemon juice. Refrigerate until thick and 
creamy. 

Scaba’s Chocolate Hazelnut 
Espresso Cake 

Scaba says, “This is a huge cake- 4 
layers. But those of you that know me 
know I have a hard time making small 
cakes. So you can make this smaller by 
cutting the recipe in half if you like.” 

Chocolate layer, 2 pans 
6 cups flour 

2 teaspoons baking powder 
1 teaspoon salt 

1 1/2 cup cocoa 
1 1/2 cup margarine 
4 cups vegan sugar 
1 cup cold espresso 

3 cups soy milk 

4 teaspoons vanilla 

1 cup chopped hazelnuts 

Espresso layer, 2 pans 

1 cup margarine 

2 2/3 cup vegan sugar 
6 cups flour 

6 teaspoons baking powder 

1 1/2 teaspoon salt 
4 cups espresso 

2 tbsp vanilla 

1 cup chocolate pieces 

Chocolate layer: Sift together dry 
ingredients and set aside. Then cream 
together margarine, sugar, and espresso, 
beat well. Then add flour mixture, 
alternating with soymilk. Add vanilla and 
nuts and pour batter evenly into 2 well- 
greased cake pans and cook at 350 for 
45 minutes. 

Espresso layer: Cream together 
margarine and sugar. Then in another 
bowl sift together flour, baking powder 
and salt. Combine flour mixture with sugar 
mixture alternating with espresso. Add 
vanilla and chocolate pieces. Pour into 2 
well-greased cake pans and bake at 350 
for 45 minutes. 

Icing: 

Espresso Icing: 

1/4 cup margarine 

2 1/4 cups powdered sugar 

2 1/4 teaspoon espresso 

In a medium bowl, combine margarine 
with 1 cup sugar. Add remaining sugar 
with soymilk, mixing until smooth. 
Chocolate icing: 

1/2 cup margarine 
2/3 cup cocoa 

3 cups powdered sugar 
1/3 cup soymilk 

1 teaspoon vanilla 
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ZEST CAFE 

A while back one of the best cook's I’ve known (and my former roommate) moved to Germany to help start and 
run a vegetarian restaurant. I asked her to explain a bit about the restaurant and the process of opening it. So here 
it is, straight from Scaba’s mouth, the creation of Zest... 

“ZEST is located in Leipzig, Germany at Bornaische Strasse 54 in front of the Zoro. Just to set tVie record 
straight the bistro is not associated with Zoro in anyway, although the people are. The idea to open a cafe came from 
Alex; after cooking for bands at Zoro and other community food projects, he began to really enjoy cooking. I think 
for a lot of vegetarians here it’s hard to find a nice restaurant with really nice food for that is some what affordable- 
or even worth the money. So this is where the idea began. As far as how it has been opening the place there has 
been many ups and downs small and big. From the beginning (which was 4 to 5 years ago) until now. Andre decided 
to start his own gallery project, so there was some time lost. Then Widex, now second owner and partner was 
interested in the idea so it began again. As far as me becoming involved...the band i was in (PROVOKED) was on 
tour last year and I stayed in Leipzig for a few months before and after to visit friends. I had met Alex before and for 
people who know me know that I am obsessed with cooking and have worked in restaurants my entire life. I have 
been traveling to Europe for years and always wanted to move here. So after speaking with Alex and hearing his 
ideas I made the decision to follow my dreams of opening an vegetarian restaurant and living in Europe. As far as 
opening the place I can say that all the legal bullshit and money problems have been hell. And the construction of 
building the place hasn't been so easy- starting from scratch tearing out everything and gutting the place, then 
building everything new. Without the help of a lot of friends with defferent skills it probably couldn’t have happened: 
architects, carpenters, welders, electricians and many more people with multiple skills have made this place really 
unique. Everything in the place was made by our friends and family- tables, chairs, the bar, the kitchen, signs, 
everything!! For me it has been a great experience watching everyone helping each other. Not to mention borrowing 
tons of money from tons of people. 

For an idea of what we offer it’s a wide variety of drinks from fresh juice, soya shakes, espresso drinks from the 
Grey Star. We have a large selection of wines and liquors from around the world, both affordable and expensive. As 
for the food I guess the best way to explain it is fusion with a mix of my ideas and Alex’s. It’s been lots of fun. 
Combinations of Asian, Southeast, Italian, and Tex Mex (hehehe) and you can’t forget the trash corner- the burgers 
and reubens with curly fries. And Liz makes bread. We also offer very nice cheese plates; these are the most expensive 
thing on the menu and the only thing that is not vegan. We keep the price very reasonable for everyone. We want 
everyone to be able to afford to eat here and feel comfortable as well.” -Scaba 
Thanks from Alex, Widex, Scaba, Manjia and Liz. 


Melt margarine them add cocoa. Add 
sugar and milk, then vanilla. 


To assemble: Place 1 espresso layer on 
a plate, spread chocolate icing on top. 
Place chocolate layer on top of that, and 
spread espresso icing on top. Repeat. For 
outside icing, Scaba usually puts 
espresso icing on top, and chocolate on 
the sides, but notes to have fun and do 
what you like! A very nice compliment to 
the cake is chocolate covered espresso 
beans. To make those, put espresso 
beans on a tray with parchment paper. 
Melt chocolate in a double boiler, and 
brush onto espresso beans with a small 
paintbrush. Yum! 


Editors note: A special thank you to Isa 
who created and perfected the matzoh 
ball recipe in the last issue. In putting them 
into a larger recipe for my vegan chicken 
noodle soup, I neglected to give her credit 
for her creation! A belated thank you. 

Thank you as well to everyone who 
contributed to make this issue sickeningly 
sweet! Alicia, Dan, Emo Wuss, Gena, Isa, 
James, Lisa, Riot Clone, Scaba, Special 
K, Subart, The West Winde, and ZEST. 

Up next, it’s summer time, and the livin’ is 
easy... 

Want to contribute to a recipe section or 
have an idea for an upcoming theme? 
Well that’s simple! Just send an email to 
me at pe@profaneexistence.com, or 
through snail mail at our PO box. Ideas 
are always appreciated and encouraged. 
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EGG 

SUBSTITUTES 

A lot of recipes call for “egg replacer”. So what exactly is it and how is it used? 
There are commercial egg replacers that you can purchase for not too much 
money, or if you prefer to make your own, there are several alternatives! 

Egg Replacements: 

The following are substitute replacements for the equivalent of one egg. 

2 oz of soft tofu can be blended with some water and substituted for an egg to 
add consistency. Or try the same quantity of mashed potatoes or nut butters. 

1/2 mashed banana 
1/4 cup applesauce 

2 1/2 Tablespoons of flax seed and 1/4 cup water 

1 teaspoon of psylium seed husk with 1/4 cup water, and let it sit for 5 minutes. 

1 1/2 teaspoons of Ener-G Egg Replacer plus 2 tablespoons of water equals one 
egg. (This egg substitute is basically made up of potato and tapioca starches, 
which both could be used on their own as well) 
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“I’m going to Savaaaaaaaanah. I’m go¬ 
ing on vacaaaaaation!” I kept singing for the 
days before I left and took off down south to 
Georgia. I was ready to get out of here. As 
much as I love Minneapolis and my life here, 
the day to day cold by end of the winter re¬ 
ally starts to take its toll on me physically and 
mentally, so the thought of throwing my jacket 
aside for a week to enjoy some relaxation 
and warm weather were enough have me 
making up silly songs... Plus, I had never 
been to Georgia before, and I am always ex¬ 
cited for the opportunity to travel and meet 
new people and see new places. I love to 
get away, as the time away often makes me 
appreciate what I have in Minneapolis. It 
gives me a point of reference, and I hold 
dearly all the time I’ve spent trekking across 
different cities, states, and countries. But this 
time, people kept asking me as I prepared to 
leave for the week: Why Savannaffl 

Well, here I am, back from vacation, 
and I’ll tell you why. Savannah is gorgeous. 
It’s warm, green, and Spanish moss hangs 
from almost every tree you see (though I was 
warned immediately not to play with the moss 
for fear of chiggers. Good thing too, since I 
was eyeing it right away and wondering what 
it would feel like on my skin...) Parks are ev¬ 
erywhere. The people smile and say hi as 
they pass you, everyone is on a bike, the 
buildings are beautiful. 

I awoke each morning to the sights of 
productivity. Paint, print, pencils, and punk 
rock danced around me each day as I 
cracked open my eyes and took in the sun¬ 
light of early afternoon. Immediately, I envi¬ 
sioned weeks where I had extra days, vow¬ 
ing in my dreamlike state that I would return 
to Minneapolis, find violin lessons and play 
through the pain in my fingers hands and 
wrists, begin painting again, squeeze in a 
Spanish class, write the third edition of that 
zine I haven’t touched since I returned from 
Europe filled with the same vacation-like 
dreams well over a year ago... The produc¬ 
tivity all around me made me feel creative, 
energetic and alive again- a feeling one tends 
to forget in the stagnant gray cold of a Min¬ 
neapolis winter. 

I saw live music four out of the five 
nights I was in Savannah. THE PEELERS 
made me dance and shake my head around 
as Irish music wailed away out of their throats, 
fiddles, banjos, penny whistles, accordians, 
and more. CHRONICLE A/D set me on fire 
as I expected they would, and seeing KAKI- 
STOCRACY was a pleasant surprise. The 
accoustic, liquor laden tunes of WHISKEY 
DICK made a room full of people laugh out 
loud, and the garage rock band who’s name 
I’ve already forgotten was worth it simply for 
the fact that at that show I was welcomed to 
the “dirty south” by a woman who proudly 
showed me the tattoo across her stomach 
revealing the same message. Simply put, the 
music each night was solid, played to a room 


full of people that just wanted to have a good 
time, that were quick to introduce themselves 
and tell you their story, their experiences, to 
be friendly and open and honest. It was re¬ 
freshing. 

Savannah’s history and geography 
were revealed to me as well during my stay. 
Drinking beer on the roof of an abandoned 
mental institute made for a great moment (I 
LOVE rooftops!) Driving down a dusty path 
in a wildlife reserve watching out for aligators 
was invigorating, to say the least. Seeing nu¬ 
merous creepy basement rooms that were 
supposed to be the remains of one thing or 
another left the feeling of ghosts new and old 
on the surface of my skin. 

I’ve been in Minneapolis for almost 7 
years now, and I love it in the way that it will 
always be home- even if I live somewhere 
else one day. But with the wonderfulness of 
home comes the fact that it will never main¬ 
tain that dreamlike “other” status. Minneapo¬ 
lis is familiar; I know its secrets and it knows 
mine. It is where I wake most days and where 
I lay my head most nights. We are old friends, 
Minneapolis and I. And it is for that very rea¬ 
son that I am always thrilled to get away and 
see new places. They are exciting like a new 
encounter, like hearing a new band for the 
first time and whirling around with the ques¬ 
tion “Who WAS that?”, like meeting some¬ 
one new and sharing an instant connection... 
In the last cold days of winter I want to shake 
off that old friendship and venture into new 
territory, meet new people, see new places, 
experience new things. Savannah gave me 
just that, at a time when I really needed it, 
and though it held it’s mystique as some¬ 
where new, it felt familiar and familial with 
the sense of punk community that you seem 
to find in all corners of the world. So I guess 
you could say I loved it because it felt like 
somewhere else, but it felt like home as well. 
***A shout out, for lack of a better word, to 
Jon and Summer, who opened up their home 
to me for a week and treated me like family, 
to Scott for making his punch waaaay too 
strong, to KAKISTOCRACY and 
CHRONICLE A/D for playing a fantastic show 
at The Jinx, and to everyone else who I met 
and spoke with while down there. Thanks for 
showing me a fantastic time in the dirty south. 



I’ve despised winter for as far back as I 
can remember. And it’s not because of the 
cold weather or the inconvenience of being 
snowed in-for me the onset of winter has 
always symbolized stagnancy and death. This 
winter has been an especially long and harsh 
one. I almost didn’t get to celebrate the 
holidays with my family because of a 
snowstorm that ripped across the Midwest a 
couple of days before Christmas. I also 
realized this winter that there were a lot of 


things and people that when push came to 
shove, were just not contributing to my life in 
a positive way. And last but most definitely 
not least, I had to endure the collapse of a 
relationship with someone I cared a lot about 
despite the fact that the two of us were very 
different people. 

It’s been commented on here and there 
that I know a lot of people here in Cincinnati. I 
don’t know if this is true or not. I do know that 
I try to make it to shows, art openings, etc. 
whenever I can, plus I’m a fairly easy person 
to spot since there aren’t a ton of 32 year-old 
men around with butt-length dreads and 
studded vests. I don’t really give two shits 
about being popular or what the general public 
thinks of me. I mostly just try to be cool with 
anyone who’s willing to be cool with me. In a 
way, this has been a source of security in my 
life-being able to walk into almost any bar or 
music store and always knowing at least a 
person or two that’s there. 

And I’m amazed at how close I came to 
leaving it all behind-quitting my band and 
splitting on my family and friends to move to 
Philadelphia and be closer to a girl I was 
dating. I look back on the whole thing in a 
sort of disbelief, especially after the demise of 
another relationship I was in about five years 
ago. After I hit the skids with the girl I was 
living with at the time, I swore that I would 
never go to any such lengths for anyone again. 
Yet I was very much on the verge of starting 
all over again for someone. I’m still a little 
fucked up over it, in case you can’t tell. 

One of the best memories I have of the 
past few years is of how this person and I 
started off as just pen pals, writing each other 
here and there until we exchanged phone 
numbers and started talking on the phone. 
First it was just one call a week, then two or 
three, and the next thing I knew I was hauling 
ass home from work every night, pedaling up 
Ravine Street as hard as I could so I could 
make it home in time to get her calls. 
Eventually I scraped up the nerve to drive out 
to Philly and meet her in person. I’ll never 
forget the awkwardness of showing up on her 
doorstep at 12am after driving all day. This 
didn’t really even subside until the next night 
when the two of us were sitting across from 
each other at a restaurant in Chinatown, eating 
vegan General Tso’s Chicken and secretly 
trying to convince ourselves that we weren’t 
on a date. Or later on that night, when we 
finally kissed as the chorus of DISRESPECT’S 
“Rich Kid” blared out of a CD player on her 
desk (what can I say-that band brings out the 
animal in all of us). And that’s not even 
mentioning the week we spent together in 
Cincinnati, where this girl endured several 
shows, a band practice, and the construction 
crew whose jackhammers and pavement 
saws woke us up at 8 a.m. every day, even 
on Saturday. It was strange; I’ve dated a few 
people here and there over the years but it’s 
only been every now and then where someone 
has left a real impression on me, especially to 
the extent to where I’m willing to restructure 
my existence to accommodate it. 

I went back to Philadelphia in early 
October to see her and hopefully find some 
answers as to what to do about what was 
happening between the two of us. 
Unfortunately, they weren’t really the answers 
I was looking for, and the only thing that was 
apparent was how different the two of us are. 
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It had only been a month and a half since we 
had seen each other, but in some ways it was 
like the two of us had never even met. I still 
don’t know what happened. My guess is that 
she just wasn’t ready for me to be feeling that 
strongly about her, or that she had her doubts 
about being in a potentially long-term 
relationship with someone with a lifestyle so 
different from hers. Whatever it was, the whole 
thing just fell apart. As I told my friends when 
I came home, “I survived the trip, but the 
relationship didn’t.” What’s even more 
unfortunate is that the two of us couldn’t even 
remain friends after the romantic relationship 
crashed and burned. I certainly don’t mean 
to make anyone reading this column think I’m 
totally blameless for the way things turned out. 
I just come off looking good because I’m the 
one telling the story. I fucking tried, but there 
are just times where people just can’t reach 
each other and while it’s not anyone’s fault, 
you just get to the point where you feel like 
everything you say is being used to build a 
case against you. And in my life, when it 
becomes obvious that someone I have 
feelings for simply doesn’t want me around, I 
don’t show up at her house or call on the phone 
begging for forgiveness and trying to make 
things the way they were. I just chalk it up as 
a loss and walk away. 

As I sit here writing this, I am sick as 
fuck of winter, especially since the final demise 
of the relationship I’m talking about happened 
only a couple of days ago. There is apparently 
another snowstorm closing in, which I am 
extremely thrilled about. Nonetheless, I feel 
a break in this shit happening soon. Soon, all 
this fucked-up depressing weather will be 
gone, giving way to more adventures on the 
road, crazy shows, and 3 a.m. dance parties 
busting out in our living room here on the old 
Stratford. And some of the new friendships 
I’ve made suggest that the coming months will 
be a time to remember, building “a better world 
on the ashes of this one,” as the shirt I’m 
wearing now says. I know these wounds will 
close and the heaviness of my heart will be a 
thing of the past. I’m definitely looking forward 
to it. 

-Special thanks to Jen “I was supposed to paint 
tonight but ended up in the dumpster behind 
Trader Joe’s” Myers for listening to me bitch 
endlessly about what eventually became the 
subject of this column. 

Doug Saretsky / 2237 Stratford Ave. #2 / 
Cincinnati, OH 45219 / 

diamond666 @ hotmail.com 
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Whatever’s Wrong, Let’s Right It!: THE MOB 
and Existential Hope 

“Nothing that is worth doing can be 
achieved in our lifetime; therefore we must be 
saved by hope. Nothing which is true or 
beautiful or good makes complete sense in 


any immediate context of history; therefore we 
must be saved by faith. Nothing we do, 
however virtuous, can be accomplished alone; 
therefore we must be saved by love.” - 
Reinhold Niebuhr 

England in 1982 was a land of both 
broad horizons and stark, bleak realities. The 
uniform ugliness and smarmy nationalist 
rhetoric of Thatcher had dispelled a stagnant 
post-war liberalism that had soured into a dull 
gray mockery of itself. The Empire was 
finished, but the English still felt they were 
entitled to it. This was the world English punk 
rock had been born in, and it reflected its 
origins. Both idealistically millenarian and 
numbingly nihilistic, it had both castigated the 
existing system (pick which one: the post-war 
West, the Cold War balance of Terror, 
capitalism, the institutionalized rock world, 
love, etc.) for failing to live up to democracy 
and progress’ promises and championed a 
sense of self-empowerment that had vanished 
from Western culture (with the major exception 
of the 1960’s counter-culture) since World War 
II. Punk was millenial; punk was decidedly of 
the moment. Punks were the ultimate 
Romantics; they scorned love as “a few 
minutes of squelching noises” (sayeth Johnny 
Rotten). These contradictions, and many 
others, left a rich legacy that movements 
throughout the world are still picking up on. In 
1982, the English punk scene was in the midst 
of a heady revival that had many reminiscing 
about the high punk summer of 77. Two 
distinct groups sprang out of this 
efflorescence: the “U.K. 827U.K. H.C. sound 
and the Peace Punk/Anarcho-Punk scene. 
The former adapted all the working class 
chauvinism, nihilism and ugliness of the SEX 
PISTOLS; the latter took very seriously the 
original punks’ promises of individual 
autonomy, Anarchist politics, “practicing what 
you preach” and the sense of empowerment 
inherent in the idea of DIY. From this milieu 
sprangeth THE MOB. 

Peace punk itself caught up in a bundle 
many of the divergent tendencies of Punk and 
the post-1960’s, atomized Left in general. 
CRASS, the best known Peace Punk group, 
was an embodiment of many of the avant- 
garde ideas thrown out by Malcolm McLaren, 
and by way of him, the Situationists. 
CONFLICT and 01 POLLOI represented a 
slightly more refined version of the proletarian 
war-cries currently being hollered by bands 
like BLITZ and the 4 SKINS. FLUX OF PINK 
INDIANS was anti-technology. Crass Records 
was the umbrella aegis for many of these 
bands, and bequeathed a spirit of heady 
optimism and the total belief in the coming 
collapse of the corrupt world order to both the 
bands associated with CRASS and future 
generations of punks. 

THE MOB, however, represented the 
humanistic, emotionally loaded side of 
Anarchism and punk- an emotional, personal 
yet decidedly radical and angry outlook that 
matched perfectly the complicated, almost 
psychedelic music of the band. Hailing from 
Yeoville (an obscure outskirt of an outskirt of 
an outskirt of London), they came out of 
nowhere in 1980 and ‘81 with a slew of 7"s: 
Crying Again, Witch hunt, and crowned it all 
off with their masterpieces, 1982’s 7" No 
Doves Fiy Here and the classic album of the 
following year, Let the Tribe increase. After one 
more 7", Mirror Breaks, they disbanded. Their 


short career, however, spawned some of the 
best music of this incredibly fertile period. 
Lacking the individual releases, let’s examine 
the Mob’s music as a whole, as shown on their 
discography. 

Instead of oblique, spiteful witticisms 
(CRASS) and chest thumping, righteous 
chants of Anarchist indignation (CONFLICT), 
THE MOB offered an almost poetical style that 
made no bones about the harsh realities of 
life yet also showed a stunning reservoir of 
hope in the promise of the future. Mark Mob 
sang in a passive, weary tone very distinctive 
from the garbled, gutteral screams of his 
peers. Although the songs were all first person, 
they had the air of a shell shocked 
commentator at the scene of an unspeakable 
atrocity (“Living here at the gates of hell/my 
body is a bombed out shell/devoid of feelings 
devoid of lies/where the only flame is a flicker 
in my eyes”- “Gates of Hell”) still absorbing 
the magnanimity of the event. The world of 
THE MOB is one of unremitting darkness and 
sullen fury, evoking T.S. Eliot’s “The 
Wasteland” and the post-apocalyptic future 
Mark foresaw. Piles of corpses, crying children, 
vacant houses, muted and mutilated survivors 
litter a landscape lit only by the dying sun and 
the smoldering ashes of a future that has been 
snuffed out. “Roger” encapsulated the 
claustrophobic English mentality mercilessly: 
a sinister, litling bass line highlights the 
muttered, clipped phrases discussing a patient 
in a mental hospital and the cries for help and 
cries of despair the patient- the mewling 
patient drugged up and rocking back and forth 
in a comer, the victim of doctors eager to “fix” 
deviancy. 

And the music. Throughout THE MOB’S 
career, their music remained undistorted, 
ponderous, suffocating- a whole atmosphere 
that smothers and embraces the listener in a 
cloak of dread and rapture far more effective 
than the trashed single note solos of 
DISCHARGE. Other groups of the era 
featured the bass prominently (GANG OF 
FOUR, ZOUNDS, PERE UBU) but none used 
the minimal chord structures and synthesizers 
in the background like THE MOB. They remain 
one of the few punk bands of the early ‘80s 
that you can dance (not s/amdance, dance 
dance) to- the others being THE EFFIGIES 
and, perhaps, THE PROLETARIAT. Intricate 
rhythms and muffled, melodic guitars were 
echoed by stuttering drum work, all to create 
an atmosphere as opposed to a moment 
(which is what most punk bands do). THE 
MOB’s music was just as millenarian as their 
noisier contemporaries, but they created a 
whole feeling to go with their ominous lyrics. 

Instead of shouting allegiance to specific 
groups (Campaign for Nuclear Disarmament, 
Rock Against Racism) or mocking Reagan 
and Thatcher, THE MOB phrased their 
opposition as that of lonely individuals fueled 
only by love for fellow humanity and peace 
struggling against shadowy, pervasive 
specters of hatred and fear- their enemies 
were the unseen phantoms of the human 
psyche, brought to life as warmongers and 
butchers, instead of the corporate fat-cats of 
most Punk protest songs. Closer to JOY 
DIVISION in the unremittingly bleak yet starkly 
beautiful depictions of personal anguish, THE 
MOB diverged on the source of said anguish- 
instead of personal catastrophes 
masquerading as the world, THE MOB 
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inverted the world’s suffering masses into the 
everyday frailties and failures of us all. “Crying 
Again” is a good example of their style- “I stare 
at the wall disguising my fall from elation/With 
a knife in my back the radio blares again...I 
think of the places I used to know and I’m 
crying again.” Another example that serves by 
comparison to show THE MOB’s uniqueness 
is “Youth”: a slow, shuffling account of an 
unemployed young man seeing his mirror 
image in another derelict youth in an otherwise 
empty cafe. The aimless rhythm matches the 
narrator’s pointless wandering around his 
shuttered, vacant town looking for something 
to fill the hours of emptiness- “Left in the cafe 
he sits all alone/this person with hopes that 
are so much like my own...the clock strikes 6 
as I drink the last drop of tea//that’s been sitting 
for hours in my cup/I think where to go now, 
the town has gone dead/I realize I’m living this 
death...disgusted, demented, 

disillusioned...frustrated..youth..” The 
frustrated ambitions of hopes of both a 
generation and a nation are exhibited here- 
the utter futility of life, as shown in a cafe. To 
better highlight THE MOB’s unique vocalizing 
of the dejectedness of England’s youth (but 
also a feeling inherent in youth), let’s compare 
“Youth” to a typical example of the anthems 
of youthful, aimless anger being hammered 
out by other UK punk bands- “Dole Q” by THE 
EXPLOITED. Here, rapid drumming and 
squalling guitar are the framework for 
simplistic, reductionary lyrics- “life on the dole 
in the 1980’s is no fun/can’t get a drink ‘cause 
I got no money/no fun no fun no fun.” “Youth” 
is downright elegaic in comparison to similar 
youthful angst of the time. 

THE MOB reached their creative peak 
on their last 7"s, “No Doves Fly Here/I Hear 
You Laughing” and “Mirror Breaks”. On 
“Doves...”, a crash cymbal ushers in a stark 
soundscape of ambient background noise and 
plodding bass while Mark intones the vision 
of a blasted, blackened killing field. Once 
again, the personal/political is present- “My 
mind it empty and my body different shades 
of torture/it never was before and we never 
asked for war/no one is moving and no doves 
fly here” The haunting, funereal dirge is 
punctuated by synthesizer bursts that sound 
like funeral bells. “I Hear You Laughing” is the 
closest THE MOB comes to an outright 
declaration of hate- the impassioned 
condemnation of an uncaring, hedonistic world 
that laughs in the face of “people dying in the 
blood and the dust/the gunshots of murderous 
lust” yet even now they can’t bring themselves 
to fall into pure rage: The sunshine...burns like 
my hate if I could.” “Mirror Breaks” is the light 
at the end of the tunnel- “you may think I don’t 
know anything, may think I’ve got it wrong, 
but I know what it means when I hear the 
hangman whistling his song”- and asserts the 
conviction of all revolutionaries that the future 
will prove us right, eventually, somewhere, 
somehow- “and the children have the world 
someday, I hope they use it well, and to their 
elders I wish the best, I hope they burn in hell.” 
To THE MOB, the struggle has been betrayed, 
and we are defeated, yet the Idea will live on 
and eventually we shall be vindicated. “Mirror 
Breaks” brings tears to my eyes. 

I discovered THE MOB about the time 
that Bush invaded Iraq. They were the perfect 
soundtrack to the time- to me it was a time full 
of hope and passion, fueled by the illusion that 


seemingly the whole world opposed the war; 
the idea that us demonstrators, dissidents, 
prophets of change might actually be heard 
was a heady one, and my and our hopes 
turned to blood-curdling despair and 
depressed vindication as thousands of Iraqis 
started to die, the cops crushed demos 
worldwide and the coffins started coming 
home. To me, THE MOB will forever be the 
soundtrack to the protests on March 20 th , 
2003- the day the war began, and the day we 
tried to register our complaint to the powers 
that be. Our cries were snuffed out in the face 
of night stick wielding riot cops, pro-war 
counter-protestors and the final realization 
that the government really and truly did not 
give a goddamn about what the public thought. 
That night can be summed up with a quote 
from THE MOB: “Living here where the sun 
hits the streets, no peace flags flying in the 
breeze of illusion a mirage in the desert. But 
the light’s at the end of the tunnel”, and “I’m 
reaching out again clutching flowers thrown 
in the breeze, they are quite meaningless, yet 
they mean so much to me..” After that day, I 
began to shift my view from hatred and 
contempt for the forces of injustice and 
oppression to a sort of despairing hope: 
resigned, yes, but never pacified and 
continuing the struggle armed with nothing but 
hope and love. 



Tupelo, Mississippi is one of the most 
interesting small cities in the state. Its historical 
importance to rock and roll cannot be 
understated. It’s the hometown of the King of 
RockNRoll, Elvis Presley. But despite that 
awesome title, Tupelo really is just another run 
down, sprawled out, sleepy Southern city with 
nothing to do. Even Elvis Presley didn’t stay 
there forever. 

In in the past five or six years, however, 
small DIY punk shows started popping up 
there in the VFW and the neighborhood pool 
hall, put on by the kids of the day. Before too 
long, shows were getting more regular and in 
the past few years, all kinds of punk and 
hardcore bands have started to immerge from 
the area. 

My band has played Tupelo dozens of 
times over the last few years. It’s been one of 
the best kept secrets in the South and lucky 
for us, its less than an hour away. It’s become 
our second home, and sometimes I wish my 
own hometown was more like Tupelo. 

The two venues booking shows were a 
hoot. The Court Street Lounge was a hole in 
the wall of a bar, a dive right downtown behind 
Tupelo Hardware, where Elvis bought his first 
guitar. It had a few pool tables and not much 
else besides whatever beer the owners 
decided to pick up and sell that night. Crowds 
at Court Street shows were a mix of punks, 
metalheads, regular looking kids, regular 
looking folks, college folks, redneck couples, 
bikers, kids with their dads, and older folks 
too. It was a mix of just about everybody 
having fun together just because there was 


nothing better to do. 

Dr. Love’s Club was a lot different. It 
was a former Mack truck repair garage that 
had been converted into a juke joint by a 
pimpin’ black dude named, Dr. Love! It’s a 
pretty big place, too, able to hold hundreds of 
people. Unlike Court Street Lounge, Dr. Love’s 
featured touring bands while Court Street was 
more of the local music scene hangout. 

We’ve played Dr. Love’s club with some 
really good touring bands, such as GROOVE 
GHOULIES, THE FLIPSIDES, THE JINX, and 
Mark Mailman. All of these bands not only 
put on a really good show, but they were all 
really down to earth folks who went out of their 
way to have a good time with us. Those bands 
left quite an impression on the town, and pretty 
soon more touring bands were wanting to play 
Tupelo. 

The Court Street Lounge went out of 
business at the end of March 2004 and that 
pretty much meant the end of local punk 
shows. My band didn’t get much opportunity 
to play in Tupelo since then, until I was 
contacted in early January 2005 by a guy 
named Rick who booked a horror-punk band 
from Paducah, Kentucky named THE 
DISHWASHERS. 

I had never heard of them before but 
this guy Rick wanted to set up a show at Dr. 
Love’s with my band. He wanted us to open 
up for THE DISHWASHERS because he 
heard that we “had a big draw.” And I don’t 
think he wuz tawkin’ ‘bout ow were Suthern 
axcense, etha! Rick went on and on about how 
THE DISHWASHERS were the next MISFITS 
and they have “a whole theatrical performance 
at their shows.” Apparently he already put on 
a successful show with THE DISHWASHERS 
in the neighboring small town of Fulton, 
Mississippi, at a pool hall there and “the kids 
went crazy.” Well, despite the fact that I didn’t 
know what “the kids went crazy” meant (it 
sounds like it could either be good or bad), I 
was nonetheless intrigued when he told me 
that they wanted us for two nights; one in 
Tupelo and one in Fulton, and he wanted to 
split the door money equally. It had been a 
long time since we played Tupelo and opening 
up for a touring punk band sounded kind of 
fun. 

We showed up for the gig early and got 
there pretty much before everybody. After 
hauling all our gear in and setting up our merch 
table we mingled with the small crowd of about 
50. It wasn’t hard to notice that the majority of 
them were people I had never seen before, 
they were mostly under 20, and a lot of them 
were wearing DISHWASHER shirts. 
Nevertheless, some of the people I had told 
about the concert did show up eventually and 
I was damn glad to see them. 

The other bands weren’t really all that 
interesting and weren’t at all that punk rock, 
except for a guy named Jake who looks like 
Felix Von Havoc but plays sings and plays 
guitar kinda like Neil Young. His songs were 
pretty interesting and catchy and he did it 
without a band. 

We sat through about four hours of the 
other opening bands. All of them were real 
nice and we met some other good people too. 
We met Rick for the first time there and he 
immediately took a notice to our guitar player’s 
MISFITS hat. 

“So you like THE MISFITS, uh?” asked 

Rick. 
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“Yeah, sure!” we both replied. 

“Who do you like better, Danzig or 
Michale Graves?” he asked. 

We looked at each other and shrugged 
and said, “Danzig of course.” 

“Aw, man Michale Graves rocks!” he’s 
the best. 

‘Well, I don’t dislike Michale Graves, and 
I have seen THE MISFITS with him a couple 
of times, but I personally feel THE MISFITS 
aren’t THE MISFITS without Glen Dazing.” I 
replied. 

And I meant that too. The albums 
Graves did with THE MISFITS are all real nice. 
Really. But there is just something missing. 
But I feel this way about a lot of bands that 
have brought on new lead singers. Jello Biafra 

> Brandon Cruz. Ozzy > Dio. David Lee Roth 

> Sammy Hagar. Rob Halford > Ripper. Bruce 
Dickinson > Blaze Bailey. Bo & Luke > Coy & 
Vance. Danzig > Graves. I’m the kinda guy 
who thinks Brian Johnson is still “the new gu/’ 
in AC/DC even though he’s been in the band 
for 25 years. 

We didn’t really think much else about it 
and got ready to play. We were pumped! 
Finally after sitting around so long, let’s rock! 
We hauled all our gear on Dr. Love’s stage, 
warmed up the tubes, and started tuning. All 
of a sudden one of Rick’s buddies we had met 
along with him steps up and says that we’ve 
got to wait. 

What?” I asked. 

“You’ve got to wait. THE 
DISHWASHERS are here and they want to 
play now.” Rick’s buddy said. 

“Yeah, right dude. It’s our time to play.” 

We shrugged it off and kept getting 
ready. Then Rick comes up on stage and 
starts getting testy with us, “THE 
DISHWASHERS want to play now and you 
guys are going to have to wait. We’ll let you 
play before them at tomorrow night’s show in 
Fulton. 

Well, reluctantly we relinquished simply 
because we are nice guys and wanted to be 
gracious hosts of the north Mississippi punk 
scene. The friends who came to see us 
though, didn’t like it and many of them started 
to complain. “I can’t help it,” I said. These 
DISHWASHER dudes were being really 
pushy. 

I went to the bathroom and saw an older 
dude and two kids dressing up in tuxes and 
putting on white face paint. The dudes ignored 
me and I didn’t say anything to them, but I 
couldn’t help but notice them frantically putting 
on make-up and eyeliner. 

I went back to the merch table and 
flopped down kinda miffed. “This better be 
good.” I remarked. 

“Yeah,” said my band in unison. We 
would already be well into our set by the time 
THE DISHWASHERS finally came out of the 
bathroom and set up their gear. And after their 
sound check and another bathroom 
disappearance by the band, finally this eerie 
music starts playing over the PA and the make 
up guy is dancing with an umbrella and the 
two kids prancing along side. They eventually 
get up on stage and immediately start off with 
a song could not be described any other way 
except to say that it sounded somewhat like a 
MISFITS song. In fact, every song they played 
sounded somewhat like a MISFITS song in 
one way or another, from one MISFITS era or 
another. 


After about an hour, I had had enough, 
even though it was obvious that many of the 
kids in the crowd ate it up. Before THE 
DISHWASHERS finished, the lead singer and 
guitarist announces, “Stick around Tupelo I 
hear there’s another band.” 

Whatever! The kids all crowded around 
the Dishwasher leader for autographs, and 
after buying up gobs of merchandise, many 
of them started to leave. We rocked though, 
to our friends who stuck around and it turned 
out to be a lot of fun for us. After we finished 
our set I popped open a beer someone gave 
me. It was sneaked into the gig because the 
show was all ages. Rick steps up to me while 
I’m swiggin” a gulp. 

“You guys have to play last tomorrow 
because your set’s too long.” he says without 
even a hint of friendliness. “And you’re only 
getting 10% of the money.” 

“Huh?” I said. “We played a couple of 
extra songs after you made us play last.” 

“Well, you gotta play last again 
tomorrow.” he snaps. 

“I don’t know if these guys are gonna 
wanna do that.” I said referring to my 
bandmates. 

See, who wants to play last on a show 
that wasn’t billed as “your show” but as a show 
for some other bigger band is supposed to be 
the headliner? Not me. I’ll open up but I’m 
not really all that keen on playing last at any 
show with three or more bands. That’s too 
long of a wait and by the time the last band 
comes on, everyone is usually tired and ready 
to relax. Well, that’s my experience anyway, 
and I’ve seen that scenario in dozens of cities 
over the years. 

“We’ll get together and talk after we get 
our gear packed up.” I replied to Rick. 

I started to pack up my gear and move 
it to the van. THE DISHWASHERS leader 
comes scurrying up to me while my drummer 
and guitarist take a load of gear to the van. 

“We need to talk about the gig tomorrow 
night!” the lead Dishwasher snaps. 

“Ok, we’re packing up our gear and we’ll 
all talk to you when we’re done.” THE 
DISHWASHERS had already packed their 
gear up while we were playing. 

“No I’m going to talk to you now! You 
guys have to play last tomorrow and you aren’t 
gonna get paid because this is our show and 
that’s the way it is!” “Bullshit!” I sat my amp 
down and looked up. “I don’t know who you 
are and I don’t care where you came from, 
but you’re in Mississippi now, mother fucker 
and we don’t take kindly to that rock star shit!” 

He goes, “Yeah well, that’s the way it is 
going to be.” I told him to fuck off and said 
he’d be lucky to get out of here tonight without 
a fight. He was like aw, well, and started getting 
nervous. I told him if he was gonna talk tough 
to a tough guy he better expect a tough 
reaction. Right then the rest of my band walks 
up to see what the commotion is about. So 
this lead Dishwasher rounds up Rick and the 
kids in his band and heads for the exit real 
quick like. I stare them down and eventually 
chase them out the door, just starring at them. 
They jumped in their cars and flip us off, yelling 
shit as they speed off. 

“Michale Graves rules!” I heard one guy 
yell. Real cool Dishwashers. You’re such cool 
guys. :roll: We get the rest of our gear and 
then and leave. But we were livid. Never 
before in ten years of playing DIY shows had 


any punk band ever acted so blatantly like a 
wanna be rock star wanker. Never. And I’ve 
seen and met, played with and booked, 
hundreds, maybe even a thousand bands 
throughout the spectrum of the underground 
scene over the course of the last seventeen 
years. Not even the guys I know who actually 
are punk rock stars! This Dishwasher band 
was as disrespectful to me as it gets. I want 
to point out that they are from Kentucky, not 
Mississippi. I would like to think that even Elvis 
Presley would be more gracious than that. 

We decided not to play the second show 
with THE DISHWASHERS because it was 
gonna cost us more money and it was only 
going to lead to us kicking the shit out of them. 
It was extremely disappointing to have to call 
all my friends in the area and tell them we 
wouldn’t be making the gig. There was a lot 
of disappointment and unfortunately the word 
didn’t get out soon enough. 

A lot of folks showed up to see us the 
next night and were disappointed we weren’t 
there to play. I heard that disappointment for 
days and weeks following the incident in 
emails and phone calls. I also got a few emails 
from THE DISHWASHERS in which they claim 
to have “slapped a new face on Mississippi” 
and that THE DISHWASHERS were the “next 
big thing.” The lead Dishwasher turned out to 
be named Ryan. Ryan and Rick threatened 
to ruin me by not letting my band play at any 
venue that THE DISHWASHERS play. 

There was a topic on our message 
board about the show. One message was 
from someone named Winged Dolphin of Hate 
who heard about the incident in Kentucky. He/ 
she posted a really interesting story that I’m 
just gonna quote exactly. 

“I was fortunate enough (heh) to 
accompany THE DISHWASHERS to a show 
once where I was able to catch a glimpse of 
what Ryan is really like to work with on a daily 
basis. Upon arriving at the venue, we were 
distraught to discover that the owners of the 
club were nowhere to be found. The only 
people in sight were a few crusties (apparently 
a stoner rock band) who had been living in 
the venue for some time. These kids were very 
polite and informed us that the club was in the 
process of going out of business and had been 
for all practical purposes abandoned by its 
owners. In the mean time, they were being 
allowed to live there. They apologized 
profusely for the lack of promotion and offered 
to call everyone they knew to come up to the 
venue, and everyone could hang out and drink 
and play music ... and most importantly, that 
these kids - not at all responsible for the show 
or venue - would chip in gas money for THE 
DISHWASHERS to make it to the next show. 
Ryan, if you did not know, is a straight edger. 
But not the nice friendly kind of straight edger. 
The obnoxious, pushy kind of straight-edger 
that drove Ian MacKaye to disown his own 
social movement. Ryan began throwing a 
bitch-fit at these kids, insisting that he would 
not play anywhere that alcohol was being 
consumed... asked the kids if they did drugs - 
to which they (gasp!) responded “Yes” (in one 
case, “Yes, I’m on hallucinogens right now”... 
and proceeded to throw yet another bitch fit 
about that. These kids did nothing but offer to 
put together a show last minute and pay for 
gas, but Ryan went off on a huge tangent 
about drugs and alcohol... and THEN... 
THEN... had the audacity to ask them if there 
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were any BARS in town that would let them 
play. As if there wasn’t going to be alcohol at 
a bar. Ryan’s rant was so over-the-top that 
one of these poor kids actually thought he was 
joking. One of the other Dishwashers and I 
were so embarrassed by his childish behavior 
that we had to walk outside. It was ridiculous. 
Nonetheless, the kids put on a show for THE 
DISHWASHERS ANYWAY, were very nice, 
and some of their friends even bought 
Dishwashers merch. Since that day, my 
opinion of Ryan has been significantly 
lowered.” signed Winged Dolphin of Hate. 

This was about treating people with 
respect at a DIY show. These guys failed to 
realize is that punk rock is not a competition. 
Its not about who’s better than who, who is 
gonna make it and who’s not. Which band sells 
the most merch. It’s not about getting a record 
deal. Its not about blowing people off the stage. 
Its not about having hit singles. Its not about 
signing autographs. Its not about wearing 
make-up or who’s wearing what and the like. 
And it’s certainly not about egos. And its not 
about “fan base.” That is the kind of talk that 
capitalists wankers use. If you want that kind 
of shit, go to a football game or something. Its 
not about being straight-edge either. 

The punk scene is about cooperation, 
friendship, creating an atmosphere of respect, 
filling a void created by society. It’s about doing 
your own thing and doing it yourself. It’s about 
friends coming together and having a good 
time and forgetting that society is fucked up 
and our government is even more fucked up. 
Its about making new friends and bringing 
people together. People get screwed every 
day by the government, bosses, backstabbers, 
criminals, all that shit and there’s no place in 
the punk scene for this kind of behavior. 
Unfortunately, they don’t get any of this. I may 
be a bit idealistic, but some ideals are worth 
fighting for. 


Jordan Menzies 
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When I was young, my family 
consistently moved to different cities every 
couple of years or so. We even spent three 
years in (the former) West Germany. My 
dad’s career kept us moving around 
constantly, and while this childhood isn’t for 
everyone, I wouldn’t have had it any other 
way. I’m pretty sure this upbringing directly 
contributed to the need I have for travelling 
that I now experience as an adult. I’ve 
travelled fairly extensively since my 
childhood, and have been lucky enough to 
visit countries all over Europe, Asia, North 
Africa and the Central America. I’ve had too 
many memorable experiences to count, as 
well as some amazing conversations; from 
discussing Arabic tea with a Saharawi in 
North Africa, to talking about the German Rail 
System with a German train conductor in a 


pub, to talking about American foreign policy 
with a guy in a roadside restaurant in 
Jamaica. I realize that for most people, 
travelling is a luxury, but I have directed things 
in my life to make it much easier for me to 
travel. I have chosen a job (in healthcare) 
that gives me plenty of time off when I want, 
I live in a cheap apartment, my standard of 
living is fairly reasonable, etc. These 
circumstances make it pretty easy to take off 
for a month or so and travel. Of course, I 
spend all my money on travel, and have no 
“savings” as I’m told I’m supposed to 
accumulate as I’ve gotten older. 

While travelling can be incredibly 
bourgeois if you want it to be, it doesn’t 
necessarily have to be. It’s amazing how 
much money some people can spend on a 
trip. The most expensive part of travel is 
usually the price of the airfare, but after that, 
contacts and budget can make the rest of 
the trip relatively cheap. Squats, DIY punk 
contacts and the friendliness of punks all over 
the world can make travels much more of an 
experience than just seeing the “sights”. It is 
a credit to the international DIY punk scene 
that punks will take you in while travelling, 
making their home your home. I cannot 
describe just how amazing it is when you 
meet someone you’ve emailed a couple of 
times across the world, and have them treat 
you like an old friend. This scene is 
something unique and special, which most 
of us are guilty of taking for granted at times, 
unfortunately. We do truly have a global DIY 
community, from Nepal to Venezuela to 
Russia to Alaska to Thailand. Beyond the 
punk scene, it would do many people good 
to get out and see some of the world. It is 
then that we learn just how much we belong 
to the world community and that we are all 
really just neighbours on a large scale. This 
probably sounds pretty damn hippy-ish, but 
fuck it, if you get the chance, get out there 
and see the world! 

On that note, I’m leaving in a 
week to spend some time in the same refugee 
camps that I visited last year (in North Africa). 
The Saharawi people have a long and sad 
history, but remain some of the most 
endearing and courteous people I have met. 
For a quick accurate history of the Saharawi 
people check out this PBS website, http:// 
www.pbs.org/wnet/wideangle/shows/sahara/ 
Jordan 



He eats candy, lots of candy, smokes 
menthols and drinks his couple/few energy 
drinks a night. The whiff of chemical citrus, 
taurine syrup fizz, and aluminum as he 
cracks the top open. Senses are frozen in 
that sweet moment of filling an addiction. 
“Monster” the labeling growls and she won¬ 


ders, is this the nourishment of monsters? 
Is this the spinach to Popeye’s transforma¬ 
tion? 

He took the stepladder when there 
were no more seats in the room. Rather, he 
chose the gargoyle’s perch over the soft 
green chair he looked so uncomfortable in. 
It was a moment of placement skipped by 
on the socialite radar. It was the moment 
that she tapped with a wash of comfort in 
knowing his way. 

She heard his voice at 5:30 AM. A 
Southern accent diminished to the sounds 
of a boy and his dog in a garage. Concrete 
walls and tools replaced with a warm girl in 
their bed, the guitar she never touches. The 
oil from his fingers smear the finished wood 
when he is gone. His voice encased in her 
plaster walls and a dream as she passed 
out in his arms with her mouth wide open. 

Indian food. The police station, a reci¬ 
tation in the lobby instead of a boy in a hold¬ 
ing cell. A truck running with the keys locked 
in, they’ll pass again on warm public trans¬ 
portation. Corner Store: light cigarettes, 
apple bubblegum, energy drink. Drug Store: 
one package “fun size” candy bars, one li¬ 
ter “French Alp” water, one off-brand preg¬ 
nancy test and swollen breasts. He cracks 
open his Monster drink as she rips open the 
pregnancy stick packaging. She pees over 
a mason jar in the confines of the little world 
they are creating. 

Heat rash ass and wind burn faces, a 
hand cradles the cheek for another kiss. She 
studies his arms, sinews of tensed muscle 
from carrying wood day in and out. A hand 
imbeds a soft imprint on the sheet. And she 
thinks to herself, this is another being en¬ 
tirely, a full entity wrapped in sheets and 
blankets in their wintertime. They keep their 
voices low, their ears always perked, con¬ 
taining their earthy movement, mantaining 
this fire. 

And she hangs the photograph of el¬ 
ephants while he sleeps in a bed of blan¬ 
kets on the other side of town. 


Molliehatchett@yahoo.com 



We would take the bus to downtown 
LA almost every weekend. Five dollars to get 
there and five dollars to get back. Five dollars 
to get in and maybe five bucks spent on a 
record or a tape or if we were lucky enough 
we’d be able to buy a t-shirt we would share. 

The bus’s were the 480 to El Monte 
Station and the 484 to Downtown next to the 
infamous Los Angeles skid row. The where, 
was The Smell, the mecca of the Los Angeles 
punk underground. Every show, no matter 
what, was always five dollars to get in. I went 
there almost every weekend for about two 
years straight and every show was another 
moment in my life that strengthened and 
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affirmed my decision to continually stay 
involved in punk. 

It was almost as if there was this huge 
convergence of like minded individuals, who 
just got tired of a stale and boring punk scene, 
that decided to create something that would 
be fun and inspiring for the future generations 
of punk kids. For a long time it worked out 
great and it lasted long enough for me to grow 
up and be taught by people still unjaded and 
passionate for this lifestyle. Bands were 
everywhere, we had two radio shows that I 
could listen to on a regular basis, political 
activism was ripe, and I had found mentors 
in every niche that the scene could offer. It 
was punk rock heaven. 

I would take the bus down to J Lee’s 
house every other week for meetings of the 
Alternative Gatherings Collective. AGC was 
a grouping of the movers and shakers of the 
punk scene at the time, the people that knew 
the ins and outs of how to make shit happen 
because they had been involved for so long 
(this last incarnation having been version 3.0 
and the first having gone back into the 80’s). 
We would have discussions concerning 
current scene politics as well as how to 
organize and mobilize the thousands of 
punks/ political activists into creating a 
sustainable backbone to create a community 
of resistance against mainstream culture. We 
would have potlucks and film nights, kickball 
games and shows, benefits and partys and 
we got to know each other. 

Every time afterwards we’d go hangout 
at the Luna Tierra Sol Cafe less than a block 
away for J’s. This was a worker run 
vegetarian/ vegan restaurant/ cafe that would 
also eventually become the site of J Lee’s 
short lived punk store shortly before it was 
evicted by its owners. We’d go there for those 
two years and run into the workers, friends 
we had made while going to shows, folks we 
had met while eating at the cafe, and people 
having there collective meetings there. It was 
a place where punk met hip-hop, activists met 
the 9-5 working class, vegetarians met 
vegans, and ideas were exchanged over a 
bowl of lentil soup and chilaquiles and not in 
some political forum using dry rhetoric. It was 
intimate and friendly and cheap and delicious. 

We had The Smell throwing punk 
shows every week or every other week along 
with the Lafayette Community Center and 
Arts In Action holding shows every month or 
so. When there wasn’t a thrash or youthcrew 
show to go to at The Smell there was 
definitely a peace/anarcho punk show at 
Lafayette or a skillshare meeting at Arts In 
Action. If there wasnt any meetings going on 
at someone’s house there were always the 
small local restaurants, cafes, or bookstores 
one could meet at and talk small talk. There 
was always something going on and it was 
always fun and exciting to be a part of. 

I remember going to a couple of shows 
to check out bands I had never heard of and 
later on looking back at them as some of the 
best shows ever to happen in the recent 
history of LA hardcore. I’ve seen 
TARANTULA HAWK with NIGEL 
PEPPERCOCK (and I got stuck in LA til 5am 
because I missed the bus!). I’ve seen SIN 
ORDEN, LIFE’S HALT and TRAGATELO 
play at Lafayette for five bucks. I’ve seen 
LIFE’S HALT’S last show at The Smell with 
four hundred kids crammed inside like 


sardines. I’ve seen LIMPWRIST, DYSTOPIA, 
DROPDEAD, VITAMIN X, THE LOCUST, 
WHAT HAPPENS NEXT? and ETA. I 
remember going to see Amdi Petersons Arme 
the friday before prom, then going to prom 
on Saturday and then gong to see Scholastic 
Deths last LA appearance all in the same 
weekend!!! The amazing amount of shows 
and the incredibly friendly people and the 
insane amount of positive experiences I’ve 
had thanks to the LA hardcore punk scene 
has changed me and made me something I 
am deeply proud of. The walls and ceilings 
drenched in sweat, the pile ons and sing 
alongs, the smiles and the exhausted facial 
expressions, the energy in the air, its all a 
part of me and will be forever. 

I will always have my memories, my 
photographs, my videos, my friends that went 
to the same shows and didn’t know me at 
the time. More than that I have a very real 
connection to the people and the places I’m 
surrounded by. Thats what I love about this 
music, that it’s more than music. You can 
listen to whatever you want to listen to but it 
will never hold a candle to this because we 
have a connection to one another. Venues 
that are our own, zines that we’ve spent hours 
creating by ourselves or with our friends, 
music that however shitty it may be we are 
passionate about, a distributing system that 
allows people from another country to trade 
with anyone, anywhere. It’s our scene, it’s 
our life...our way. 

That’s what appeals to me and 
countless other people involved in the LA 
underground. That’s why we keep coming 
back regardless of what state our scene or 
our lives are in, because punk is empowering. 
The punk lifestyle threatens the status quo 
and that’s why people that don’t get it (and in 
some instances DO get it) often fight against 
us. 

The Smell got shut down for a very long 
time after the DYSTOPIA show. A ton of kids 
rushed the door without paying after it had 
reached the “maximum occupancy.” These 
kids smashed bottles, fucked up the walls, 
drank outside of the venue and were 
generally not very respectful of the space. 
They were so disrespectful in fact that they 
got it shut down (it has reopened but isn’t 
nearly what it used to be). Lafayette was 
attacked by a group of taggers/ gang bangers 
while having an anarcho-peace punk show 
thanks to our two local miscreants screaming 
out “East LA drunk punks!” (these two are 
infamous for having shut down multiple 
venues and bragging about it!!!). They came 
in swinging bats and crowbars and throwing 
chairs AT PEACE PUNKS!!! They didnt really 
fight back and a lot of them got badly hurt. 
The space got shut down because of the legal 
situation that ensued. The Luna Sol Cafe got 
evicted after years of fighting and along with 
it the punk store. AGC broke up and was 
replaced by Redline (a group I formed from 
the contacts I had made through the years) 
simply to end a half a year later. Arts In Action 
closed up after a series of unfortunate events 
happened and their rent went up too much. 

Regardless of what used to be, what is 
more important is what is now going on. The 
legacy of all these places, people and events 
lives on through the hard work and dedication 
of the people involved now. 

Now, in the LA area, we have tons of 


shit happening. Mainly it’s behind the scenes 
stuff like collective meetings (AGC version 
4.0 is now active and throwing events). It’s a 
lot of getting to know each other stuff like 
party’s, house shows (like the ones held at 
the “A” house, an anarchist co-op house), and 
backyard stuff. But the scene is bursting at 
the seems with newly energized and 
dedicated folks. I’ve had the honor of 
becoming friends not only with a lot of the 
“old timers” of a few years ago but I’ve also 
become friends with a bunch of the 
“newschool” of thrash/hardcore kids coming 
up. 

Ever since I started the bands that I’m 
in now, bands that I’ve been trying to start for 
years with Fro, Jorge and Pablo, we’ve met 
many and become friends with many of the 
people that are a part of this newly revitalized 
scene. Already things are coming full circle. 
The bands that I saw and admired in the late 
90’s and early 00’s have come around to play 
again and I’ve been able to get my bands on 
the bill with them. Playing with VITAMIN X at 
The Smell and playing with LIMP WRIST at 
Workmens Circle (a progressive Jewish 
community center) were the highlights of my 
punk tenure so far. 

More so than playing with and hanging 
out with bands that I admire I really enjoy 
hanging out with the bands/ friends that I love. 
All of the backyard shows with powerviolence 
greats AxRxMx. The road trip to San 
Francisco with my band ACxDC and Adams 
band NO NOISE! The Downey kids, 
Lockdown Crew, Chuff Crew, Demon Crew 
and FDC. All the friends and all the great 
times thanks to punk/ hardcore / thrash/ 
whatever. 

In the next column I’ll be sure to write 
about all the kids that make up this 
wonderfully eclectic and inspiring scene of 
ours including some I haven’t mentioned and 
all that I have. Remember...scenes come and 
scenes go, but community lasts forever. Emo 
Wuss. 

Contact: ilovepunkrock666@yahoo.com 



Dear Profane Existence, 

It has come to our attention that you 
have sold out and are no longer running the 
page three punx section. We feel that by do¬ 
ing this you are no longer encouraging punx 
to be wasted and/or rad. This is a tragedy 
that cannot be tolerated. You can make up 
for this great outrage by printing the lude 
dance photos from Ditler and Chelsea’s disco 
experience. 

Sincerely, Zach and fort on behalf of idi¬ 
otic Canadian punx everywhere 
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ACTION - s/t CD 

This Toronto band definitely loves British 
punk and influences definitely draw from 
CONFLICT and DISCHARGE, some of it 
even sounds like a gruff MORAL CRUX. 
The songs are catchy, the lyrics are good, 
and the music is well produced. The 
opening song was damn good and really 
got my attention but the album wears thin 
after a few songs and something tells me 
this band is a lot better live than on record. 
A worthy release, though, that may grow 
on me. (Newt) 

Punkcore P.O. Box 916 Middle Island, NY 
11953 USA / www.punkutopia.com 

AD CALENDAS GRAECAS - 
Ztracis 12” 

This album is excellent politically-charged 
punk from the Czech Republic. Musically 
they are high energy and raw with a very 
unique style of writing and a bit of an early 
80’s feel to it. The lyrics are very well written 
with a strong political and social theme. The 
packaging is cool, a nicely laid out black 
and white gate fold with lots of interesting 
drawings and photos that compliment the 
lyrics (also printed in English). The album 
came with a sticker and a black and white 
poster, sweet. (Jake) 

Ad Calendas Graecas / ACG, poste 

restante / Hustopece n/B / 75366 Czech / 

huste.punx@tiscali.cz 

Ultima ratio / Kokavec Miroslav / Spacilova 

11 / Brno- Cernovice, 618 00 / Czech 

Republic / ultima.ratio@seznam.cz / 

ALLEE DER KOSMONAUTEN - s/t 
LP 

This band is totally unique, and totally 
awesome! The range and variety of sounds 
on this record blows me away. They hail 
from Germany, and have wicked male/ 
female vocals. The music ranges from 
down right heavy and dirgy crust, to more 
melodic stuff reminiscent of LOST WORLD. 
They have a lot of droning ambient musical 
breakdowns, sometimes with jazzy drum 
& bass action, but mostly heavy with a hint 
of NEUROSIS, with some tribal drumming 
here and there. This band is really one of a 
kind, which makes it hard to compare them 
to anyone else, but trust me, they are great! 
If what you’ve read so far sounds even 
slightly interesting, then I highly 
recommend you pick this up. And if it hasn’t 
peaked your interest, then what the hell is 
wrong with you?? (Righteous) 

Trujaca Fala - P.O.Box 13 81 806 SOPOT 
6 Poland www.trujacafala.com 


BAFABEGIYA/ GREYSKULL- Split 

7" ep 

I’ve been waiting to get my grubby little 
hands on this ever since I heard it was 
gonna be released. First off let me say that 
if you ever get a chance to see either band 
or pick up any of their merch then I suggest 
that you do (especially BAFABEGIYA’s split 
with ARABELLA and the GREYSKULL cd- 
r demo). Not only does BAFABEGIYA jam 
out the gnarly wicked hardcore tunes but 
they are also gnarly wicked good people 
whom I had the pleasure of playing a 
garage show with. Now GREYSKULL is a 
Tacoma, WA based vegan/ edge - core 
band with mosh influences. They keep it 
heavy and hard on this release with no hint 
of tough guy shit. In fact in terms of the 
lyrical content the GREYSKULL material is 
much more introspective than their demo. 
If this hadn’t been sent to me I would have 
definitely tracked this down so I suggest 
you do so yourself. (Emo Wuss) 

Joe Ferguson / 269 Wonder St / Reno, NV 
89502 

BALLAST - Sound Asleep CD /LP 

Hmm, I feel a little weird writing a review of 
a record on Profane Existence Records, 
especially since it is an album that I 
absolutely love. Is this some sort of punk 
conflict of interest?!? Regardless, this is a 
beautiful album, on par with the first LOST 
WORLD LP or the ANTI-PRODUCT 12", 
which are both classics in my opinion. 
BALLAST are an intense band, with a 
melodic female vocalist and a more gruff 
male vocalist, which compliment the dark 
WITCH HUNT-style crust that has become 
more and more common in the last few 
years. TRAGEDY-esque dark melodic 
crust with elements of SIGNAL LOST, 
REMAINS OF THE DAY, HARUM 
SCARUM, and INNER CONFLICT. Yes, 
those bands also had female vocals, but 
the comparison stands, BALLAST’S female 
vocals add an extra dimension to their 
already amazing songs. BALLAST also 
infuses their sound with slower parts to the 
songs that hint at old anarcho-peacepunk 
bands. Haunting, epic, catchy, melodic, 
crusty, this band blends it all together to 
create something truly great. (Jordan) 
Profane Existence Records 

BEERZONE- Against the Flow CD 

This is the third album from this UK 
streetpunk band now living in Portland. 
They play melodic early 80’s style 
streetpunk with a catchy edge to it, similar 
to COCKSPARRER or PETER AND THE 
TEST TUBE BABIES. A fairly standard 
streetpunk record, you will either really 
enjoy this or find it average. 
(Markofthebeast) 

Beer City Records / P.O. Box 26035 / 
Milwaukee, Wl 53226-0035 / 

www.beercityrecords.com 

BEHIND ENEMY LINES - Know 
Your Enemy CD 

If you don’t know what’s up with BEHIND 
ENEMY LINES by now, then you obviously 
haven’t been keeping up on the anarcho- 
punk world. This is the band featuring the 


vocalist, and drummer from AUS-ROTTEN, 
along with the guitarist from THE PIST, 
REACT, CAUSTIC CHRIST, etc. etc. This 
is the Profane Existence reissue of the LP 
that came out a few years ago. The new 
LP version comes with a huge fold out 
poster, and all the original packaging, 
(which the CD is lacking) and red/black 
vinyl. The sound is easily compared to a 
mix between REACT and AUS-ROTTEN. 
It’s powerful, hard hitting, and in your face. 
It rages like few other bands can. The 
vocals are the same distinct style that you 
know and love from AUS-ROTTEN. The 
lyrics are timely and powerful, and possibly 
the best in the current punk world. All the 
songs read like political manifestoes. If you 
don’t have this yet, then it’s time for you to 
pick this up, trust me, you will /7<?/regret it! 
It’s ‘bout time we had a band that puts 
serious politics back into punk! 
(Righteous) 

Profane Existence Records 

BIRDFLESH / CATHETER- Split CD 

This split teams up Sweden’s BIRDFLESH 
with the US’s CATHETER. BIRDFLESH are 
a totally amazing band. They do a sort of 
gore grind, youth crew disco ninja thing that 
leaves you jaw-dropped and wondering 
who these jokers think they are. 
CATHETER ...just as amazing. Doing more 
of they’re too metal for hardcore, too 
hardcore for metal grind I just can’t seem 
to get enough of. 16 awesome tracks, one 
mind-blowing split. Thanx guys. Don’t hurt 
yourselves kids. (Mayson) 

Civilization Records / c/o Oliver Schwartz / 
Parkstass 39 / 89312 Gunzberg / Germany 

BLACK HOLE - 8 Tracks Demo CDR 

One of the best ways I’ve found to really 
get to know people is to play music with 
them. I know when meeting new people 
abroad I wish I could do just that. When in 
Thailand for a few months, my friends 
Marcie and Simon from west coast U.S.A. 
decided to rock with the locals and the 
result is this demo CD. In a short amount 
of time they managed to craft some raw 
political punk where STATE OF FEAR and 
early ANTI-CIMEX meet ANTIPRODUCT. 
With female/male trade-off vocals, 
galloping breakdowns and catchy hooks, 
it’s too bad we aren’t likely to ever hear any 
more from BLACK HOLE, (the bastard) 
BLACK HOLE / PO Box 11046 / Portland, 
OR 97211 

THE BRIEFS - Sex Objects CD 

Pogo-a-gogo! Old, loud, and snotty; THE 
BRIEFS have rightfully earned a place in 
the hearts, and on the turntables, of 
eurotrash new wave hookers (like yours 
truly) and wearers of skinny ties and wrap¬ 
around shades across the world. Obvious 
comparisons include the music of THE 
BUZZCOCKS, THE DAMNED, THE 
REZILLOS, and THE UNDERTONES, so 
it really comes as no surprise they will be 
taking their place on stage at this year’s 
Morecombe festival. In fact, THE BRIEFS 
stole the show when I first saw them 
supporting THE QUEERS. Be sure to drink 
plenty of neon and wear Sparks if you ever 
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catch them live, and prepare to pogo ‘til ya 
drop. Released on BYO prior to the 2004 
election, this 14-track album, Sex Objects, 
has some more politically-minded, topical 
songs, such as Destroy the USA and No 
More Presidents, than were found on their 
first two full-lengths. Not to worry, their 
silliness remains completely intact. Long 
live the Boxer Rebellion! Go Briefs! 
(Chelsea Bondage) 

BYO Records / PO Box 67609 / Los 
Angeles, CA 90067/www.byorecords.com 

BRISTLE - 30 Blasts From The 
Past CD 

This is a complete discography of early/out 
of print recordings by this 3-piece Seattle 
hardcore band. It spans the years 1992 - 
1997 and includes the Inner Conflict, Bristle 
System and Fired From Life EPs as well 
as the Won’t Die For You LP. All this stuff 
was re-mastered and re-released in 2004 
by Rodent Popsicle Records. Too bad they 
didn’t include the lyrics. As far as I know 
the band are still around so maybe you can 
read their lyrics on their website. All in all a 
good release nonetheless. (Ciderpunk) 
www.rodentpopsicle.com 
www.seattlemusicweb.com/bristle 

BROKEN- Homeland Insecurity CD 

Broken play early 80’s style hardcore punk 
and probably do it better than anyone has 
since then. Sounding like a cross between 
early New York hardcore and POISON 
IDEA with a bit of metal to add to the sound 
(in a good way). Deep gruff and 
understandable vocals with lyrics about 
homeland security, the war on terror and 
scene gossip and 
politics. (Markofthebeast) 

Feralette Records / 6204 Hillsboro Road / 
Nashville, TN 37215 / www.feralette.com 

CHEAP SEX - Headed For A 
Breakdown CD 

I was a bit surprised when I was given this 
CD to review, being that it’s on PunkCore 
Records. What did not surprise me was the 
full color booklet containing a band with 
Great Big Hairdos playing catchy Punk 
Rock, which is what this record label is 
known for, right? I guess the singer was 
the original vocalist in THE VIRUS so if you 
liked that band’s earlier stuff I’m sure you’ll 
like this band. This is the second full length 
release from this San Diego band. Check 
it out. (Ciderpunk) 

www.punkcore.com / 

www.cheapsexpunks.com 

COMPLICATIONS- s/t CDr 

Members of BORN DEAD ICONS have 
ventured into quieter pastures and created 
this new(er) project COMPLICATIONS. 
Reminiscent of early MOTORHEAD, this 
band sounds a good deal like a tuned down 
version of BDI, with slower, rock and roll 
undertones. The lyrics are dark, brooding, 
political and personal perspectives on day- 
to-day existence, and are pretty much 
equally divided on this recording between 
anti-corporate anthems and ballads of 
personal pain and struggle. A solid first 
release, well worth checking out. (Maygun) 


Complications / PO Box 64 Station C / 
Montreal, QC H2I 4J7 CANADA / 
complications.punk@gmail.com 

COUNTERPOISE - Lest We Forget CD 

This is an anthology of the Cincinnati band 
COUNTERPOISE, which encompasses 
the period from 1993 to 2000. The early 
recordings are a little more rough, sound 
and songwriting-wise, but still good 90’s 
anarcho-punk. Also on this CD are the 
tracks from the “Why Must We Suffer?” EP 
and the song from the split EP with All 
POLITICAL. These tracks are much better 
than the first bunch, showing the 
progression of the band’s song writing (as 
well as the better recordings). The last song 
is the standout of the bunch, it is a lengthy 
diatribe much in the CONFLICT vein, 
practically an essay put to anarcho-punk. 
This CD comes with an informative booklet, 
complete with lyrics to all the songs, a 
history of the band, and a poster. (Jordan) 
Terraphile Records / PO Box 317741 / 
Cincinnati, OH / 45231 / 

pissedoffpunks@hotmail.com 

CUT THE SHIT- Marked for Life CD 

27 tracks of straightforward 80’s style H/C 
thrash punk. Too many bands try their hand 
at this style and end up sounding like 
another band entirely, which I find boring. 
CTS however take the influences of early 
NYHC and Boston H/C and create a sound 
all their own. This band comes on like 
gangbusters and delivers the goods in 
blistering H/C fashion. Fast, catchy hooks 
with some pissed off vocals. A great band 
live. This CD contains the “Marked For 
Death” 10", the “Bored To Death” 7" and 
the one sided “Shut Up And Play” tour 7". 
Members of this band have also done time 
in TEAR IT UP, THE RITES, BONES 
BRIGADE, COPS AND ROBBERS ETC. If 
yer into FOURTEEN OR FIGHT, MAYHEM, 
and W.H.N. You’ll really like this. Another 
fine release from Gloom. (LawLess) 
Gloom Records / PO box 14253 / Albany, 
NY 12212 

THE DETONATORS - Balls To You CD 

This album originally came out way back 
in the spring of 1988 and has been 
remastered and re-released for all you 
bastards that missed out on picking it up 
back in the day. This is classic 80s hardcore 
with gruff vocals but enough melody to 
make things catchy and memorable. 
Definitely a must have record, so get off 
yer ass and pick this fucker up! (Ciderpunk) 
The News From Nowhere / P.O. Box 10384 
/ Eugene, OR 97440 U$A 

THE DETONATORS - Live in Hope T’ 

These songs were all recorded in 1991, and 
previously unreleased until now. Let’s just 
say that the politics on this record really 
show their date. With song titles like “1,000 
points of light” about the first Bush 
president, and “21 pigs” about the Rodney 
king beating, it’s easy to tell when they were 
written. Personally, I don’t see the point in 
releasing a record whose lyrics are 15 
years out of date. But that being said, here 
it is none-the-less. Musically it’s pretty basic 


mid-tempo hardcore, with a bit of an 80’s 
US hardcore feel to it. This record is limited 
to 500 copies so get ‘em while they’re hot. 
(Righteous) 

N.F.N. Records - P.O. Box 10384 Eugene, 
OR 97440 www.freewebs.com/nfnrecords 

DISSYSTEMA / EARTH TODAY - 
split 10" 

AAarRRghhhh! DISSYSTEMA are fucking 
brutal, why the hell haven’t I heard them 
before?? They belt out six raw crustcore 
scorchers on their side of this split. New 
Jersey must have the same stuff in the 
water that Sweden does I think. The great 
STATE OF FEAR and early SKITSYSTEM 
lend much to this band’s sound, but 
DISSYSTEMA manage to keep it original 
and brutal. This will blow you away! EARTH 
TODAY plays a similar crust punk style, 
although they hail from half way across the 
world (Finland). There is a bit more of a 
metallic punk influence to EARTH TODAY, 
and they include a relentless dual vocal led 
attack. Brutal as hell. These two bands 
compliment each other extremely well on 
this split. A great record that would fit in 
between DISRUPT and (early) EXTREME 
NOISE TERROR in your record collection. 
(Jordan) 

Undislessed Records / BP 515 / 33001 
Bordeaux Cedex / France / http:// 
undislessed.ifrance.com 

DROWNING NATION- Thrown To 
The Wolves 7" 

Hailing from Helsinki Finland this 4 piece 
plays straight forward, straight on H/C 
punk-the way it was meant to be played. 
Zero bullshit and straight to the point. Lyrics 
are in English and deal with how fucked 
up the world is. Songs are short, fast and 
angry. This band is like a cross between 
INFEST and POISON IDEA. A fine first 
effort because this shit rips!! (LawLess) 
Sweetcore Records / www.sweetcore.org 

EKKAIA Ya Hemos Aguantado El 
Sermon, Ahora Lo Destrozaremos 7” 

This Spanish band continues to amaze me 
with one powerful record after the next, 
each just getting even more and more in¬ 
tense. I’ve compared them to FROM 
ASHES RISE in the past, but they’ve gone 
way beyond in terms of complexity of 
musick sheer heaviness of their sound (the 
actual record is heavy too, being one of 
the thickest slabs of vinyl I’ve seen in a 
while). The lyrics (written in Spanish, but 
translated into English and French) are 
dark commentary on the state of humanity 
and world affairs. If you’ve never heard this 
band, then here’s a prime example of their 
incredible style played to perfection. If 
you’ve already heard them, then you can 
expect three new songs that maintain the 
level achieved on their previous releases, 
possibly even better. (Dan) 

Stonehenge / BP 46 / 33031 Bordeaux 
Cedex/ France 
www.stonehengerecords.com 

ESCAPADO - Hinter Der Spieglen CD 

Coming to you straight from Flensburg 
Germany, ESCAPADO is a 5 piece 


N 

0 

I 

S 

E 


Profane Existence #48 


Reviews - Noise 


87 












emocore band that delivers the goods. 
Chaotic and structured, hard and heavy yet 
mellow, a whirlwind of emotion that grips 
you tight and is powerful enough to move 
you at the same time. Think along the lines 
of YAGE. This is their debut album and if 
this is what they have to offer us at such 
an early stage then I cannot wait to see 
their development. This is definitely a band 
I’m keeping tabs on. The one thing that 
sorta bugged me was that there were no 
translations. (Emo Wuss) 

Alerta Antifascists c/o Timo PO Box 2318 
I 24513 / Flensburg Germany 

FOURTEEN OR FIGHT / THE 
REPUS split 7” 

FOURTEEN OR FIGHT’S lyrics got my 
I attention right away. “I may be 30 but 
you’re the one who’s old” and “I’d like to 
imagine hardcore as something that means 
something more than an experience 
charged to your Paypal account.” Those 
are great lines and good songs. Music- 
wise they sound kind of 80’s hardcore-like, 
yelled-throaty vox over thin guitar and fast 
drums. THE REPUS sound NY influenced, 
maybe YOUTH OF TODAY meets GG 
ALLIN? Not very memorable and their 
lyrics were hard to read. (Newt) 

! Gloom Records / PO Box 14253 / Albany, 
NY 12212 

FREEDOOM- Still Remain ... CD 

I This is a three piece outfit from Portugal 
which, I don’t know if it’s just me, but I don’t 
know too many bands from Portugal, so 
it’s good to hear. This CD starts off with an 
j intro and outro with the sounds of two 
people in the heat of passion. Maybe it’s 
| an inside joke, or what they consider love- 
| makin’ music in Portugal- if true, I’m there! 

I really dig this CD a lot; it’s very POISON 
IDEA influenced (they even cover Religion 
| andPo/itics)bu\ with more of the Swedish 
HC drive. The lyrics cover topics on being 
punk, animal rights, backstabbers and how 
much America sucks. Some lyrics are sung 
in English, and the ones that aren’t have 
I liner notes. I definitely recommend this. 
(Chad) 

| Puta punks disorganization / Apartado 
1042 4151-901 / Porto Portugal 
| giropunx@hotmail.com 

FUCKEDUPMESS / END ME - 
Winter Tour 2004-2005 split 
Cassette 

I Well, for some reason, I always thought 
FUCKEDUPMESS was fast hardcore with 
high-pitched vocals, similar to 
HELLNATION. I was way off. The band 
I chums out one 18 minute song on their side 
of this split cassette. They have a drum/ 
bass/vocal thing going on, which is 
reminiscent of MAN IS THE BASTARD. 

I They pound away with tortured vocals at 
| times, while mellow things out and stray 
into ambient soundscapes with some 
I electronic bits thrown in. The electronic 
aspect is not overbearing, which in my book 
is extremely important, but adds to the 
I overall sound. On the other side, END ME 
I contribute two long songs and one short 
one. The short track is like an instrumental 


SHOTMAKER, while the two long songs 
are way more experimental (and are still 
instrumental). The longer songs add more 
electronics and effects onto the 
instruments, and are much mellower, kind 
of like the mellow avant-garde SONIC 
YOUTH stuff. A good release, that comes 
with a booklet and is packaged in a DVD 
case. Nice touch. (Jordan) 

Andy Perlman / PO Box 10223 / Pittsburgh, 
PA /15213 / ia@intenseyouth.com 

GARMONBOZIA- s/t CD 

GARMONBOZIA are not your typical punk 
band. Infusing metal, tribal, punk, genders, 
and cello, the music speaks as clear as the 
lyrics. There is a lot of balance in this 
record. Mariko’s gruff voice backed up by 
female issue lyrics, the guitar’s 
synchronized anger against the cello’s 
desperation and sadness, the bass and 
drums being the rock behind it all. I find a 
lot of European influence in their style 
which I definitely like. The words are things 
that are widely felt but are honed in by 
personal experience with music that was 
made to inhance the emotion behind it all. 
There is a lot to be said for that. This is a 
band that is definitely supposed to be 
together. (Hatchet) 

Profane Existence Records 

GRIDE- 1996-2003 CD 

Here is what I believe is a discography from 
this Czech band. If you haven’t heard 
GRIDE, they play a dirty mean grind-style, 
until their last album which is much tighter 
and technical with plenty of quick stops and 
starts. Fans of CRIPPLE BASTARDS and 
AGOTHACLES should check this out. They 
also do a pretty good HEALTH HAZARD 
cover, and even a CRIPPLE BASTARDS 
song, but they do a RUPTURE cover which 
takes away some points. (Chad) 

Plazzma Records / c/o Petr Frinta / 
Mensikovska 8/1238 CZ: 160 00 Prague 6 
Czech Republic / plazzma@centrum.cz 

HENRIK PETERZONS ORKESTER- 
At Helvete Med Hela Skiten, at 

Helvete Med Allt 7" 

Hey you, run out and get this slab of wax! 
On this EP are 8 solid tracks of excellent 
straight-forward, aggressive Swedish 
hardcore served up just the way you’d 
expect it. Fast thrashing d-beats give way 
to slower breakdowns, while scratchy 
screams belt out songs sung in Swedish 
and English. Packed into this EP are songs 
confronting cops, organized religion, 
capitalism, and bosses. A great, high- 
energy release that will perk you up from 
the moment this hits your record player, this 
EP is worth getting simply for the lyrics “Oh 
sweet Jesus Christ, can’t you just fuck off?” 
(Maygun) 

Not Enough Records / Mailbox 1013/ Lilia 
kungsgata 2/411 41 GBG / Sweden / 
dustnconcrete@yahoo.com / www.not- 
enough-records.cjb.net/ 

HK- H+K=Hk CD EP 

HK is at it again with their very own 
patented chaotic and melodic screamo. I 
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know I’ve compared them to ORCHID 
before but to compare them to anything 
less would be a travesty in my eyes. 
International screamo fans take note as 
well as HK hails from France. This record 
was supposed to be a 7" but due to their 
lack of funds they decided that they would 
record, hand assemble and release it 
themselves as a CD-r. I’m continually 
impressed by the quantity of releases this 
band has under its belt as well as the 
quality (translation: hardwork and kickass 
tuneage) in each of their endeavors. 
Looking forward to their LP! (Emo Wuss) 
HK / 11 Route de Montchanin / 71450 
Blanzy France 

THE HOMEWRECKERS - The 
Songs We Could Afford ... CDR 

We are treated to 8 tracks of good 
straightforward PunkFuckingRock on this 
release. This 4 piece all female band hail 
from Edmonton, Alberta, Canada and I 
must say that they not only know how to 
rock hard but they also have a good ‘ol 
snotty sense of humor that reminds me of 
SISTER MARY ROTTEN CROTCH. With 
song titles like “Camel Toe”, “Dildo Squad” 
and “Hitler Wore Khakis Too” the humor 
and sarcasm shine through quite well. 2 
THUMBS WAY UP! (Ciderpunk) 
www.homewreckers.com 

HOMOCONSUMENS/AD 

CALENDAS GRAECAS - Split 7” 

Two Czech bands team up for this one. 
HOMOCONSUMENS play hyper-speed, 
thrashing crust, that’s raw and brutal. They 
have a powerviolence feel to them at times, 
but they are totally raw, and there’s no blast 
beats. Like a crusty tornado ripping through 
your bedroom. AD CALENDAS GRAECAS 
play a very different style. They are slower, 
and have a more rockin’, jazzy, and 
discordant feel. Pretty unique sounding, but 
still thrashing and harsh at times. If this 
were a contest (which it isn’t) then A.C.G. 
would totally win. I’d be interested in 
hearing more from this band. (Righteous) 
Impregnate Noise Laboratories / Bohdan 
mach P.O.Box 2 / Napajedla 76361/ Czech 
Republic / www.impregnate.wz.cz 

HSML- s/t CD 

Hot and sweaty monkey love. You should 
be sold on the name alone, but just in case 
you’re not..what an awesome band! You 
say you like it heavy and fast, huh? Then 
this is for you. If I had to choose I’d call it 
“stoner crust”. It’s a lot like old school 
BUZZOVEN. If you aren’t familiar, that 
means crushing crust core with a lot of solid 
stoner rockin’ going on- but fast! These 
guys have a good sense of humor, just look 
at their name. Make sure you blast this one 
kids. Enjoy! (Mayson) 

Maik / Wijnbesstraat 11 / 6543 TJ 
Nijneggen / The Netherlands 

INEPSY- City Weapons LP/CD 

So legend has it that once long ago, while 
passing through Montreal on tour, Lemmy 
Kilmister stopped at a public restroom to 
take care of some business. When he was 
finished relieving himself, much to his sur- 
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prise, four spiky haired French-Canadian 
punk rockers emerged from the toilet. And 
thus INEPSY was born... This, their sec¬ 
ond full-length LP, continues their anthemic 
tyrade of punk infused MOTORHEAD style 
rock’n’roll. Despite the dubious analogy 
above, this follow up to the Rock’n’roll 
Babylon LP is not all shitty. In fact, I think 
it’s better - more aggressive- more thrashy, 
and generally has superior execution. Be¬ 
ing of punk origins, they’ve got more im¬ 
portant subject matter to yell about than 
Lemmy does, but they share at least one 
common theme: motorcycles. Not a prob¬ 
lem in my book. For a couple of decades 
now, I’ve been looking for a way to fill the 
silence between playing “No Remorse” and 
“Hear Nothing See Nothing Say Nothing”- 
I’ve just found the perfect segue. Oh yeah, 
and the LP comes with a big old poster too! 
(Mr. H.) 

Feral Ward Records /www.feralward.com 

THE KARMA PAYMENT PLAN/ 
TRIAC- Split 7" 

WOW!! What an appropriately named label 
to put this bastardized split out! Both bands 
bring forth some metal tinged, crusty 
inspired grinders that have a tinge of power 
violence thrown in. This split slays all in it’s 
path- it’s rare to have an evenly balanced 
split, but I’ll tell ya both sides are all killer 
no filler! I’m really diggin’ the artwork too; 
drawings of the band members as zombies 
with their TRAGEDY, MISERY and 
MUNICIPAL WASTE shirts on- classic. A 
brutal split, to say the least. (LawLess) 
Chaotic Noise Records / 1020 W.King’s 
Hwy #10 / Bellmawr, NJ 08031 

KOBRA XI / S.I.K.A. - Split 7” 

KOBRA XI, coming from the Czech 
Republic, bring really fast and brutal grind 
with excellent bear vs. chicken vocals. The 
lyrics cover a wide range of topics including 
vanity, lack of show attendance and 
wasting time watching television. The 
KOBRA XI side is brought to a close with a 
MONSTER X cover. S.I.K.A. hailing from 
Slovakia play good old-fashioned punk rock 
with rough vocals. The S.I.K.A of this split 
is six songs of personal/political fury, 
including a RAW POWER cover. (Jake) 
Kobra XI / grubbha@seznam.cz 
S.I.K.A. c/o Tomas Bulanek / Brancska 3 / 
85105 Bratislava / Slovakia 
Biosphere666@hotmail.com / 

www.sikathrash.szm.sk / Phobia Records 
c/o Mirek Vokal / P.O. 5 28907 Libice NJC 
/ Czech Republic / www.insanesociety.net/ 
phobia / Phobia@insanesociety.net 

JELLO BIAFRA & THE MELVINS- 
Never Breath What You Can’t See 
CD/LP 

The ex-DEAD KENNEDY’S singer newest 
collaboration with THE MELVINS. Musically 
it is closer to some of the other Jello 
projects than the slow heavy noise of THE 
MELVINS. This is probably one of the 
odder Jello Biafra project, but it is also one 
of the most accessible MELVINS records. 
On this album Jello takes on SUVs, 
homeland security and the war on terror. 
Fans of Jello Biafra will probably enjoy the 


album but I think some MELVINS fans will 
be slighly disappointed in it. 
(Markofthebeast) 

Alternative Tentacles / P.O. Box 419092 / 
San Francisco, CA 94141-9092 
www.alternativetentacles.com 

LOS SOBRIOS EMPUTADOS - 
Insurgent Hymns Demo 

Hailing from Wyoming LSE deliver twelve 
songs of crusty, street-punk with distorted 
bass and rough but near-melodic vocals 
which are sung in Spanish with English 
translations. The CD comes in a black and 
white, cut and paste, zine-type booklet 
which has a lot of interesting political 
drawings, photos, cartoons and quotes. A 
lot of time and effort was put into this 
release. Definitely worth the two dollars, 
(but free to the 3rd world or available for 
trade.) (Jake) 

Los Sobrios Emputados /1811 Eagle Dr. / 
Cheyenne, WY / 82009 

MASS GENOCIDE PROCESS / 
ALAMOGORDO- Split 7” 

Here’s two awesome bands from the Czech 
Republic. MGP deliver a few sudden 
surprising changes and enough distortion 
for any hell-bent fiend for chaos. 
ALAMOGORDO come to the table serving 
up a smorgasbord of grinding madness and 
massive devestation. Both bands are killer 
and neither sound anything alike. (Mayson) 
Impregnate Noise Laboratories / B. Mach / 
PO Box 2 / 76361 Napajedla, Czech 
Republic / matchetazo@post.cz 

THE MENTALLY ILL- Gacy’s 
Place: The Undiscovered Corpses 
CD/LP 

THE MENTALLY ILL were a Late 70’s 
Chicago band that released one single and 
later appeared on a Killed By Death 
compilation. This album is made up of the 
single plus two different recording sessions. 
They play an art damaged punk similar to 
THE FEEDERZ or a slightly faster, more 
fucked up FLIPPER. This definitely grew 
on me the more I listened to it. 
(Markofthebeast) 

Alternative Tentacles / P.O. Box 419092 / 
San Francisco, CA 94141-9092/ 
www.alternativetentacles.com 

MISERY - Next Time / Who's The 
Fool CD 

Who’s the Foo/\s a not only a classic song, 
but perhaps one of the most interesting 
crust albums ever. Its really good to see 
this PE CD remastered and re-released 
with other songs too, including some 
unreleased tracks with original lead singer 
Al, who went on to sing for NAUSEA. Also 
included is the Next Time 1995 sessions. 
If you don’t already have these records or 
if you’ve worn them out, time to get this! 
(Newt) 

Profane Existence Records 

PALE RIDERS - Trade Your Guns 
For A Coffin CD 

Imagine if you will, DICK DALE (god of the 
surf guitar) transported back to the old west 
armed with a colt .45 a guitar and an amp 


and you’d get PALE RIDERS. It’s cowboy 
punk rock and it’s pretty rocking. The 
concept, complete with brilliant lyrics of epic 
battles and photos of the band with 
bandana clad faces and cowboy hats is as 
brilliant and fun as the music is entertaining. 
(Emo Wuss) 
www.paleriders.net 

SCHIFOSI Half The World 7" & III 

Winds from Outopia LP CD 

I have heard on several occasions that 
SCHIFOSI is Australia’s answer to HIS 
HERO IS GONE and FROM ASHES RISE, 
but up until now, all of my efforts to hear 
them have failed (I could not find the EP 
and the LP was a too big to play on my 
turntable!). Now that a CD of both records 
has been released I’m happy to report that 
this band is fucking red hot! Musically, I can 
see the obvious comparisons mentioned 
above, with charactorisitic and relentless 
“wall of sound” approach and excellent 
recording production quality. However, 
obvious differences are that SCHIFOSI are 
comprised of a majority of female 
members, blowing away any remaining 
ingnorant assumptions that women can’t 
play “hard” music or match any male in 
sheer gruffness of vocals. Packaging is 
pretty minimal here, but does include all of 
the lyrics, keeping the fact that the product 
on the recording is the main focus here. 
Word on the street is they are planning to 
tour the US later this year, which will 
definitely be one of the high points of an 
already wicked array of excellent bands on 
tour this summer. (Dan) 

SCHIFOSI / PO Box 242 / Northcote 3070 
Vic. / Australia 
www.schifosi.nomasters.org 

SEE YOU IN HELL- Umet Se 
Prodat 12 

I believe “umet se prodat” translates into 
market yourself... SEE YOU IN HELL from 
the Czech Republic do just that on this fine 
slab of vinyl. Probably their best recording 
to date. I was pretty impressed with their 
previous efforts that I’ve heard: the split 7" 
with THE PUBLIC and the split tape with 
HOMO CONSUMENS are great, but this 
full length really shows how the band has 
progressed. Over driven, hook laden and 
angry thrashcore accompanied by shouted 
vocals. Definitely some Japanese 
influences going on here as well. This LP 
will soon be released on CD by Too Circle 
Records from Japan. SYIH is also planning 
a tour of Japan later this year, so please 
go see them if ya get the chance. Also a 
split with MASS GENOCIDE PROCESS 
will be out in April. This LP. is highly 
recommended. (LawLess) 

Ultima Ratio / Kokavec Miroslav / 
Spacilovall / Brno- Cernovice 618 00 / 
Czech republic 

SICKNESS - Just Shit 7” 

This is a raw-as-fuck, noisy, band from 
France, with really harshly screamed 
vocals. But it’s not noisy like Japanese d- 
beat, DISCLOSE type stuff, its more like 
an unpolished version of early DOOM. In 
fact, they even do a DOOM cover! (War 
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Crimes) But just to mix things up a bit they 

throw in a song or two with a totally rockin’ 
DISCHARGE vibe. Definitely not a bad 
record, just nothing to crap yourself over. 
(Righteous) 

Chaotic Noise Records- 

dbeatbastard @ yahoo.com 

SLEEPER CELL - Living In A 
Fucking Cell 7” 

This EP is amazing! I was totally blown 
away by the combination of powerfully 
delivered, well thought out lyrics and the 
clean ultra fast 80’s style hardcore. 
SLEEPER CELL rips through song after 
song about war, commercialism and the 
effects we have on this planet. The song 
“Emptiness Follows” really stands out on 
this record. (Jake) 

Sleeper Cell / 32 Aberdeen Rd. / 
Somerville, MA 02144 
Cries of Pain / P.O. Box 1004 / Windsor, 
CT 06095 / USA / 

criesofpainrecs @ hotmail.com 

SLICKS - My Household Remedy 7" 

Weird thrashy rock ‘n’ roll with singing 
vocals. The guitars are so over-driven and 
fast I thought I had the record on 45 instead 
of 33. This style ain’t really my cup o’ tea; 
this is decent. The lyrics are kinda inane - 
“I’m a sucker for weed/a sucker for bad t.v./ 
gives me what i need/the household 
remedy”. If you like thrashy r’n’r and 
smokin’ the herb, you’ll probably like this 
as well, (the bastard) 

Not Enough Records / mailbox 1013 / Lila 
kungsgata 2/411 41 gbc / Sweden / 
www.the-slicks.tk 

SPLITTING THE SKY- A Lifetime 
of Resistance CD 

This is a powerful live spoken word from 
John Hill, a Mohawk Native American telling 
the story of his life of struggle and 
resistance. It begins with his young life in 
NY with six siblings and his young widowed 
Mohican mother. Taken from their mother 
and separated, John endures institutional 
religious schooling and rampant sexual 
abuse and discrimination. Soon out at 18 
he is imprisoned for attempted robbery out 
of starvation and desperation. And what 
follows is one man’s account of the Attica 
prison seizure and massacre, the 
reclaiming of native land, Ganienkeh, 
political prisoning, Native American 
organizing throughout the US and Canada. 
Through intelligence, bravery, stealth, and 
a true blessing over this man comes a 
revolutionary beyond what we could fathom 
in this day. (Hatchet) 
breakthechains02 @ yahoo.com 

THEMA ELEVEN - Choose Your 
Beast CD 

Structured melodic songs that culminate in 
SONIC YOUTH like experimentation. 
Imagine if BRAND NEW took some hints 
from pioneers like RITES OF SPRING and 
STILL LIFE and added a dash more of 
screamo and you’d get a decent idea of 
what THEMA ELEVEN sounds like. Maybe 
it’s really cold and dark over in the Czech 
Republic because these folks have a lot of 


sound clips dealing with suicide. For all you 

vinyl freaks out there they have also 
recently pressed this onto LP format so get 
buying. (Emo Wuss) 

Thema Eleven c/o Marek Haltuf, Severni 
770, 551 01 / Hradec Kralove, Czech 
Republic 

TOTAL FURY- 13 Songs CD 

This is a re-release, previously on Dan Doh 
from Japan. The 13 trax here are raw and 
spastic thrashers with some melodic H/C 
elements thrown in for good measure. 
These guys truly ripped live! Lyrics are in 
English and this band carries a very early 
80’s feel to their sound; think 
GOVERNMENT ISSUE, TEEN IDLES with 
a wee bit of the F.U.’s. If I didn’t know these 
guys were from Japan- I’d swear they were 
from D.C. circa ’82. Gloom just keeps them 
coming! (LawLess) 

Gloom Records / PO Box 14253 / Albany, 
NY 12212 

TOTUUS- Kun Kuolema on 
Todellisuutta 7" 

TOTUUS come from Finland playing more 
of a straight up Finnish hardcore style, but 
with a thicker metallic sound. I’ve known 
of this band for a few years but this was 
the first time I really had a chance to sit 
down and listen to them and I have to say 
it’s quite good. (Chad) 

Fight Records / Hikivuorenkatu /17 D 36 / 
33710 Tampere / Finland / 
www.kolumbus.fi/fight 

TO WHAT END?- Concealed 

Below the Surface LP/CD 

I really enjoyed their LP well as their 7”. 
It’s kind of one of those things where I as¬ 
sumed there was no way to go but down¬ 
hill. Well, TO WHAT END? have defied 
gravity- this is a follow up release of epic 
proportions! Totally brilliant. Concealed 
Below the Surface captures the energy and 
urgency of their live gigs, while keeping up 
the clean yet crushing production that’s be¬ 
come a ignature of modern Swedish 
hardcore. Members of WOLFBRIGADE, 
IMPERIAL LEATHER, and others come 
together to make, what I believe is, their 
opus. If you’re into later ANTI-CIMEX, 
FROM ASHES RISE or anywhere in be¬ 
tween, this is going to rip you a new 
asshole. Dual female/male vocals convey 
such a morose and darkly emotional mes¬ 
sage, that only a Scandinavian winter can 
be blamed. As nurse Ratchet once said- 
dedication Time”. I guess we don’t all see 
eye to eye here at the PE house, ‘cause 
Travis seems to think it sucks. Well, he gets 
irritated every time I play it. I disagree: this 
is my favorite pick of the Spring. (Mr. H.) 
Crimes Against Humanity / PO Box 1421 / 
Eau Claire, Wl 54702 / 

www.cahrecords.com 
Yellow Dog / PO Box 55 02 08 /10372 Ber¬ 
lin / Germany / www.yellowdog.de 

TOXIC HOLOCAUST- Death 
Master 7" 

Totallyfuckingmetal!!! What happens when 
SLAYER gets beat to death by CELTIC 
FROST? Duh, fucker. TOXIC 


HOLOCAUST! Two doses of toxic thrash 
metal is all it’s gonna take to transform your 
mind into a bubbling cauldron of molten 
steel. And if that doesn’t do it the ass- 
kicking cover art and lavender vinyl will. 
Now, say you love satan...Saaay it! 
(Mayson) 

Gloom Records / PO Box 14253 / Albany, 
NY 12212 

VIVISUCK - U.S. Disastwhore 7" 

Straight ahead punk from Florida. Female/ 
male trade-off vocals, with topics about 
drinking, war, racism, hate and death, 
ranging from blast beats to a standard punk 
4/4. This has a nice multi-colored cover and 
comes with a sticker, but the recorded 
sound seems kind of hollow and sparse. If 
I were them, I’d put more money into the 
recording and less into the packaging. A 
good effort on this one, but it didn’t really 
do it for me.(the bastard) 

Bacon Towne Records / p.o. box 1063 / 
Tallevast, FL / U.S.A. / 
www.upthefuckingpigs.com 

THE YUPPIE PRICKS - Brokers 
Banquet CD 

To be quite honest the packaging on this 
cd was so boring I overlooked it and didn’t 
even realize this was an AT release until I 
finally put on the CD. But as soon as the 
music started I was intrigued and when I 
opened the booklet, I knew this one rocked! 
Music reminds me of SEX PISTOLS and 
DEAD KENNEDYS and the lyrics are an 
absolute hoot of biting sarcasm with topics 
such as “Gonna Die Rich” “Hummer in my 
Hummer,” and “Damn It Feels Good to Be 
A Yuppie.” These guys look the part, too. 
Great high octane punk rock and good 
production! This is damn good and it’s 
gonna get some rotation! (Newt) 
Alternative Tentacles Records / 
www.alternativetentacles.com 

ZOE - The Last Axe Beat LP 

This is Japanese AMEBIX worship to the 
max! I mean seriously, almost every riff on 
this record sounds like it was “borrowed” 
straight from an AMEBIX song, half the time 
you think you are actually listening to the 
AMEBIX! This is dark as shit, metal as hell, 
and heavy as fuck! I can’t get enough of 
this. It even has some keyboard action to 
add to the dark haunting mood. So as if I 
need to even say it, if you dig the AMEBIX, 
then this is one you don’t want to miss! 
(Righteous) 

Crust War 1 -28-3a Shikitu-Nishi 2 Naniwa- 
Ku Osaka City 556-0017 Japan 

V/A - Non-land D-Beat Compilation CD 

Everytime I pick up a CD comp these days 
I’m getting it for 1 or 2 bands and don’t care 
for the rest. It seems like a waste. This IJj 
compilation, on the other hand, is pretty 
fucking ripping the whole way through. 
Featuring AMBULANCE, ANA BARATA, 
EARTH DIED SCREAMING, UNCLE 
CHARLES, REIGN OF BOMBS, URUG, 
365 DAGAR AV SYND, AUKTION, and 
HUMAN WASTE, this features bands from 
Umea, Ostersund, and Skelleftea. With so 
much tough punk coming out of this region, ' 


90 


Reviews - Noise 


Profane Existence #48 













this may convince you to move to Northern 
Sweden. AMBULANCE and ANA BARATA 
are my favorites here. AMBULANCE has 
been in heavy rotation since I got their LP, 
and here they’ve rerecorded four LP tracks 
with their new singer. Pick this up if you 
like raw, unapologetic Swedish hc/punk. 
(the bastard) 

Wasted sounds / Skolgatan 110/ 903 32 
Umea / Sweden / www.wastedsounds.com 

Documentaries: 

Nl UNA MAS: V-Day in Juarez - DVD 

A poigniant documentary that serves to 
raise questions and pass along information 
about the femicides that have occured in 
the Maquiladoras in Juarez, Mexico. This 
border town has been subject to abuses 
through free trade agreements which have 
created a high demand for cheap labor. 
Many of the women who have gone to work 
in these maquiladoras have disappeared, 
only to resurface as victims of rape, torture, 
abuse and murder. NiUna Mas interviews 
attendees at V-Day who discuss potential 
theories for why this is happening (is it 
patriarchy? Overt Sexism? The police? 
Capitalist factory owners?), and join 
together to educate and speak out about 
these horrifying events. The video ends 
with a touching song and a listing in 
alphabetical order of hundreds of names 
of women who have gone missing. The 
tears will be flowing, and you won’t know if 
they are out of sadness or rage. An 
excellent, concise documentary by a 
fantastic collective. Definitely worth seeing. 
(Maygun) 

Wemoon’s Army and PMS Media 
www.wemoonsarmy.org 
www.pmsmedia.org 

OUR BODIES OUR CHOICE: 

March for Women’s Lives 2004 
DVD 

This DVD documents the Pro-choice march 
on Washington DC in 2004, where over one 
million women and men gathered to sing, 
shout, speak, and protest the Bush 
administration and it’s avid anti-choice 
agenda. The DVD melds together individual 
interviews, exerpts from performances by 
the Radical Cheer and Noise Bloc, presents 
definitions for the Lacey Peterson case, the 
Global Gag Rule and Emergency 
contraception, and speaks to women young 
and old about their opinions and 
experiences. The sight of that many people 
marching on the streets of DC combined 
with the brutally honest comments made 
by attendees creates a dramatic effect that 
lets the viewer catch a glimpse of the 
excitement and energy present that 
weekend. From the woman who had to 
stand in front of a jury and prove she was 
insane in two states in order to receive an 
abortion in the 1960s, to the little girl with 
her fist in the air chanting “This is what a 
feminist looks like!” this DVD is packed with 
power. An excellent look at this much 
important march for our bodies, and our 
choice. (Maygun) 

PMS Media / www.pmsmedia.org 



Break The Chains #20 Winter 04/ 
05 

11 X 8 1/2 / $2 (Free to Prisoners in CA, 
ID, OR, & WA)/12pgs. 

If you’re involved in direct action, or working 
to make changes, then Break The Chains 
should be on your To-Read List. Giving a 
voice to political prisoners, this keeps these 
people in contact with the general public 
and is a conduit to raise awareness and 
for the general public to get into contact 
with those held hostage by the state. For 
those not involved, sympathetic or not, take 
a look at Break The Chains if for nothing 
other than to understand what people are 
going through in the last bastion of 
‘freedom.’ (Marc) 

Break The Chains / PO Box 12122 / 
Eugene, OR / 97440 / 

www.breakthechains.net. 

Crimethinc Workers Bulletins 47 & 
74 

Tabloid Newspaper / 4 pages / Free 
This weird little paper stars off rather cryptic 
and seems like it’s trying to dispell any 
heroism associated with the crimethinc. 
name. This could amost be a sequel to the 
“Fighting For Our Lives” introduction 
pamphlet. The whole paper pretty much 
outlines the importance of individual action 
and not just waiting for a zine or collective 
(i.e. cimethlnc.) to do it for you. Fucking 
D.I.Y. (Dave) 

Crimethinc. / PO. Box 1963 / Olympia WA 
/ 98507 / U.S.A. / www.crimethinc.com 

Equalizing X Distort 

Tabloid / 20 pgs / no price info 
You really have to respect Canada. In the 
past few years, Canada has been making 
a huge contribution to the international DIY 
community. Equalizing X Distort is one of 
them. This zine is an extension of the 
Toronto radio show of the same name. EXD 
airs on 89.5 FM on Sundays from 10pm to 
midnight. In EqualizingXDistortihere are 
several interviews including: I OBJECT, 
THE FALLOUT, I ACCUSE, & REGRESS. 
There are zine and music reviews as well. 

I liked this zine for what it is, a well written, 
radio show based newsletter. Good. (Jason 
S) 

Equalizing X Distort / 91 St. George St. / 
Toronto / Ontario M5S 2E8 / Canada / 
equalizingXdistort@ciut.com / 

www.ciut.com 

Fighting For Our Lives 

Tabloid / 22 pgs / Absolutely Free 
This zine/pamphlet has been floating 
around for quite awhile now. I think I have 
between 7-10 of these things in my files. 
Fighting For Our Lives is a newsprint 


explanation of Anarchism, extremely well 
written by a number of contributors. It’s 
basically a brief overview of the history of 
anarchism, its future, and practicing it in 
one’s daily life. The overture at the very Ww) 
beginning of the zine is brilliant, it made ■- 
me think of why I’m an anarchist. A 
recommended read. (Jason S) 

Crimethinc. Free Press / PO Box 1963 / 
Olimpia / WA / 98507 / USA / pi 
www.crimethinc.com 

Harbinger #5 

18X12/Free/12 pgs. HP 

Harbinger is probably the most digestible J 
of crimethinc.’s stuff, kept at a short and I 
sweet 12 page tabloid included with stuff , .-t ,- 
you order from crimethinc.’s distros. If you ^ 
dig crimethinc., then this will definitely be f 
your cup of tea. I happen to like it. This m 
issue includes an analysis of disaster as jf ^ 
an idea. In typical crimethinc methodology, ; 
they twist the meaning of things around and 
present everyday life as disaster. This is H£ 
your nightmare, this is my life sorta thing, i 
They also have a few pages examining 
different aspects of failure and how to deal 1 
with it, which is refreshing from their over j 
optimistic tone that they tend to write with. 
Reading this article somehow felt a lot like f 
sitting across a cantina table, chatting Obi- 
wan up over a bottle of lum while waiting | 
for Han and Chewie to sort things out with I 
Greedo. Uhm, yeah, so anyways.. The rest .\j - 
of Harbinger pt. 5 is your typical mandatory §? 
crimethinc jazz about dropping out and 
writing manifestos about being elite. | 
Standard fare, but the price is right. (Marc) § 
Crimethinc. Refugee Forces / PO Box 1963 
/ Never-Never Land 98507 / United Anti- 1 
Statists of America. 

Just DIY #4 

4” x 6” / No Price Info / 60 pages 
Documenting the DIY punk movement in M, 
Slovakia, one pocket-size zine at a time! 1 
Don’t be fooled by the size of this zine - it 
packs a lot of information since the authors f < ■ 
used the “Slug & Lettuce” font size. Packed S 
with interesting interviews (most translated K 
and printed in English as well!) with 2 
KONFLIKT (spelled with two “k”s - the long- Mg 
going band from a small town in Slovakia : 
that used to be called AZYL, then 
KONFLIKT A - rather than, well, you know!), i 
OvO, NIKMAT OLALIM from Israel Mj 
(underrated!) and ADACTA (crust from " 
Bratislava). Also an informative interview 
with “master of knobs” behind MOC 
PLEVELE - a DIY recording studio in the j . 
Vrah club in Czech Republic and a great 
article about the history of zines in Slovakia 
(remember “cut-and-paste”?) Short pieces | 
about the war on Iraq, society’s hygiene % 
norms, and CCTV monitoring round up this 
neat publication. I learned a lot from HP* 
reading this zine and so will you. (Adaa) 

JUST DIY / PO. Box 16 / 840 08 Bratislava \ 

48 / Slovakia comixsniper@pobox.sk 

Maximum RocknRoll #261 

Tabloid /144 Pages / $4 
In this issue of MRR, Mike Thorn ft 
announces that he is quitting. Juicy! Golnar p^jj 
is in charge now. There seem to be some |Hp 
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new columnists this time around too, plus 
the usual favorites. This issue features 
reviewers’ top ten lists of 2004 and 
interviews with RIISTETYT, CHEAP SEX, 
BEERZONE, LOST CHERREES, and 
COMPLETE CONTROL. I wasn’t into this 
as much as some other issues, but it’s still 
good. (Hazel) 

Maximumrocknroll / PO box 460760 / San 
Francisco, CA 94146-0760 / USA 


Off the Hook Issue Six 

May/June 2004 /16 pages / Free to 
prisoners 

Great little zine about the Missouri Prison 
System (and prison abolition in general. 
This issue contains articles about the 
connections between prisons and legalized 
i slavery, the slave trade in general, updates 
on different prisoners (including Helen 
Woodson), prisoners rights to vote in the 
U.S.A. and a lot of other useful information. 
(Dave) 

Send questions to Brother Lenard 
Bradford-Bey / #131806 / Alger Maximum 
Correctional Facility / P.O. Box 600 / 
Munising Michigan 49862 

The Objector January 2005 

8.5” x 11” / $2.50 ppd / 20pgs. 
Magazine of the Central Committee For 
Conscientious Objectors, that “supports 
and promotes individual and collective 
resistance to war and preparations for war.” 
Totally vital for those who are trapped in 
the war machine of this administration. Kind 
of interesting that I review this and Prison 
Focus i which are really two different, yet 
similar forms of captivity. This issue has an 
interview with Sue Niederer, the mother of 
a soldier killed in Iraq, who openly 
questioned Laura Bush about the war and 
was arrested for it. Also an article about 
one family’s history of being Conscientious 
Objectors during WWI and WWII. Lots of 
information and views are presented, 
definitely something to be checked out 
either in print form or via their website. 
(Crudos) 

CCCO / 405 14 th Street / Suite 205 / 
Oakland, CA 94612 / USA / 

www.objector.org 

Prison Focus #21 Fall 2004 

8.5” x 11” / 4 issues - $20 / 28pgs. 

A quarterly publication of the California 
Prison Focus which “works with and on 
behalf of prisoners in California’s control 
units and other institutions.” This issue, like 
others, has tons of information and stories 
from inside. Part one of a series on Security 
Housing Units (supermaxes) and the 
negative psychological effects of such 
torture chambers. A remembrance of Frank 
“Big Black” Smith who died in July 2004. 
Various very good essays from prisoners. 
Interesting comparison between UK and 
US prisons in another article, though I 
thought it could be longer and more in- 
depth. Another very good issue from CPF. 
(Crudos) 

Prison Focus / 2940 16 ,h Street / Suite B5 / 
San Francisco, CA 94103 / USA 




RE/fuse #3 

11” x 17” / $4(World), $3.50(Europe) 
This comes in a cool big newspaper format 
kind of like Slug and Lettuce, but thicker. 
There is a lot of content in here, mostly with 
a political focus, all full of “hardcore 
wisdom”. Some of the articles are about 
culture jamming, sexual orientation and 
sexuality in hardcore, and a cool 
introduction to noise music. Interviews are 
with the dude from Punk Planet, Fort Van 
Sakjoo- an anarchist bookstore in 
Amsterdam, a bunch of bands like RAMBO 
and DEAD STOP, among others. I found 
this a good read, with bonus points for the 
orange on the cover. (Hazel) 

RE/fuse / Hertogstraat 17a / 6828 ER 
Arnhem / Netherlands 
refuse_fanzine @ hotmail.com 

Slug and Lettuce #82 Winter 2005 

Tabloid / Free or postage by mail, 
donations encouraged 
Every time S’n’L comes out I smile. I grab 
it, tuck it under my arm, and wait for the 
opportunity to read it cover-to-cover, wide- 
eyed like a child. I absorb it. Take in the 
columns, pictures and reviews. Chances 
are my eyes are going to mist over at least 
once. It’s just plain and simple, a fantastic 
staple in my zine-reading world, and I know 
countless other folks who feel the same 
way. Issue number 82 is no exception; 
highlights include photos of UNCURBED, 
WB2D, DISSYSTEMA, NEUROSIS, and 
CITIZEN FISH, Chris’ Thoughts from the 
Editor about her recent trip to the bay area 
and the growing sense of community in her 
neighborhood, Cindy’s empowering piece 
on starting a women’s self-defense group 
in her community, Sascha’s poignant 
writings on the ghosts of his past and the 
loss of his father and a dear family friend, 
drawings, comics, reviews and more. The 
thing that always gets me about this zine 
is that it is so personal-1 feel like I’ve been 
granted access into the most private parts 
of people’s minds, and in doing so, I learn 
a bit more about myself. Cheers to Chris 
and everyone involved in Slug and Lettuce, 

I can’t rave enough about it. (Maygun) 

Slug and Lettuce, c/o Christine / PO Box 
26332 / Richmond, VA 23261-6632 

Sweet Treats: A Collection of 
Vegan Desserts 

1/2 page / B & W / .50 cents or $1 
donation plus postage 
A good, DIY, cut and paste, re-use the 
backs of flyers and put together a zine, sort 
of zine. As the title states, this entire zine 
is dedicated to vegan desserts. There are 
numerous recipes for drinks, frostings, 
puddings, pies, cakes, brownies, cookies, 
muffins and more! Enough to curb your 
sweet tooth for a long while, and every 
recipe in this issue is nut free! Get your 
hands on this one, it truly is a sweet treat. 
(Maygun) 

Gena Pants / 25 Victoria Street, Apt 704 / 
Gatineau, Quebec J8X 1Z8 / CANADA 

The Art of Making Vegan Love: 

Incredible Vegan Food 

1/2 page/Color/$5 


Wrapped in a shiny red cover and filled with 
hot pink pages, this zine is a good basic 
resource guide for creating all sorts of 
vegan meals. The recipes in this zine are 
easy for all to follow, regardless of cooking 
experience. The zine is broken down into 
three main categories: ingredients, recipes 
(including breakfasts, side dishes, entrees 
and desserts), and a resource section that 
includes information on shopping both 
locally in the author’s city of Chicago, and 
online. In addition, she has broken down 
vegan substitutes for sugar, eggs, milk 
fats, binders and meats. The all-over 
content was solid, but I would have liked 
more for the high cover price. Still, a good 
read. (Maygun) 

LWhitaker82 @ yahoo.com 

Tyranicide Issue One 

Winter 2004/2005 / 33 pages / Free by 
donation 

For those of you who dig well written 
inspiring anarchist writing, look no further. 
This zine has several, eloquently written, 
attacks against the state and modern day 
oppression. Has some nice analogies (i.e. 
government is organized crime.) The zine 
also contains quotes from Christopher 
Columbus (showing him in a not so positive 
light) and a lovely Emma Goldman quote 
page. A good introduction to Anarchist 
theory for beginners and an empowering 
read for the already converted.(Dave) 
Letters of Blood and Fire Free Press / 2925 
Laurence Dr. / Falls Churck V.A. 22042 / 
U.S.A. 

Underground Screams #2 

pocketsize/24 pgs/free 
This zine is dedicated to DIY and the art of 
writing. These are all submitted stories and 
poetry, short and sweet and made free to 
get the word out. Included also are 
photographs, collages, and paintings. A 
nice quick read by many different minds. 
(Hatchet) 

undergroundscreams @ gmail.com 


Books: 


For Workers Power: The selected 


Writings of Maurice Brinton 

Edited by David Goodway/378 pages 
The majority of the text is from a British paper 
published by the Solidarity Group which 
existed during the 60’s and part of the 70’s. 
Brinton (also known under several other 
pseudonyms) was one of the central leaders 
behind the group. He criticizes leftists of all 
sorts - particularly anarchists - regardless of 
how closely his own writing appears to be 
aligned with anarchism. Brinton has a deep 
fascination with the Russian Revolution and 
its bleak unraveling, but his best pieces are 
a pair of journal-style texts concerning the 
Belgian general strike in 1960, the Paris 1968 
revolt and a report on the Portuguese uprising 
from 1974-1975. All of these events Brinton 
was there to experience. I would encourage 
taking a look at it and choosing which of the 
chapters you find interesting — much of it is, 
but as a whole the book is not the best read. 
(ScurvyAlice) 

AK Press/674-A 23rd Street/Oakland, CA / 
94612 / www.akpress.org 
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The London Years 

Rudolf Rocker / 228 pages 
Rudolph Rocker - best known for his book 
“Nationalism and Culture” - arrived in 
London in 1895 with the hopes of publishing 
anarchist literature to be smuggled into his 
homeland of Germany under the radar of 
the Kaiser, whose regime Rocker was very 
openly critical of. In England he was 
introduced to a group of Jewish anarchists 
who were predominantly employed by 
heinous sweatshops. Rocker had a great 
hope for the community he was so fully 
engaged in and was soon offered a job 
editing an anarchist paper called Der Arbeter 
Fraint. Rocker learned Yiddish in order to 
do the job and later began his own paper as 
well, Germinal. 

Rocker repeatedly tells of the tireless 
working and sacrifice of the Jewish workers 
to keep the papers alive. “Every penny these 
sweatshop workers gave us was something 
taken away from their own mouths. They 
denied themselves essentials; and they 
gave it willingly, gladly, ungrudgingly.” The 
papers aided the movement as well. During 
an enormous labor strike Arbeter Fraint 
began to be issued daily, reporting on the 
progress and needs of the strikers. It was 
this strike that put an end to the sweatshops 
in London, a victory which had been one of 
Rocker’s goals upon his arrival to England. 
The eruption of World War I unleashed a 
wave of anti-German sentiment in England, 
and Rocker was not surprised when he was 
arrested by Scotland Yard on December 2, 
1914. He was moved to three different 
internment camps in the 4 years he was held 
as an “enemy alien” (a ridiculous charge 
seeing as how he dared not return to 
Germany for fear of arrest.) It is during this 
time that Rocker’s immense strength of 
character is most clearly exhibited. His 
principled nature, sensibility and moral 
integrity won the respect of his captors, his 
radical followers and seemingly anyone who 
should come into contact with him. 

Overall “The London Years” is pretty good - 
worth reading - and Rocker himself is a fine 
example of those who fight for change 
through literature and organizing, sacrificing 
everything for the perpetuation of the work, 
regardless of whether that work is the more 
glorified side of resistance. (ScurvyAlice) 
AK Press / 674-A 23rd Street / Oakland, CA 
94612 / www.akpress.org 


Out of the Night 

By Jan Valtin / 671 pages 
In October 1923 a German Communist Party 
courier was deployed accidentally to 
Hamburg to deliver a message: that Moscow 
had ordered the revolution. Acting upon this 
message Jan Valtin and other communists 
simultaneously lead attacks on police 
stations around the city, and so began a 
doomed (and unknowingly isolated) 
uprising. 

By this time Valtin had for years been a part 
of the Young Communists, had traveled 
around the globe, and had become an 
official member of the Communist Party. He 
had smuggled alcohol into Finland to help 
fund the Party he was already beginning to 
feel a twinge of uncertainty about. Valtin 
studied at the Communist University in 
Leningrad and soon rose to a high position 


in the Communist International. He was 
ordered to assassinate a man in Los Angeles 
but purposefully botched the assignment 
and served 3 years in San Quentin - an 
incarceration utterly ideal compared to his 
imprisonment by the Gestapo years later. 
About one third of the way through the book 
Valtin meets the woman who will one day 
be his wife. She is undoubtedly one of the 
most admirable characters Valtin comes 
across; a lighthearted and compassionate 
artist who’s strong spirit rejected the ruthless 
methods of the Comintern and it’s iron fist. 
Despite his wife’s distaste Valtin continued 
to travel around the globe for Comintern. He 
introduced sailors to communism as his 
friends were being “disappeared” to Siberia 
for voicing their criticisms of the Party 
hierarchy. “They did not die for the world 
revolution...they died for the lust for power 
of the Stalin clique.” He begins to recognize 
the voice that has long been screaming in 
his conscience as the horror of a Communist 
Party official in a fur coat exploiting or 
ignoring peasants and laborers while 
sending his agents to commit sabotage and 
murder while spouting “workingmen of all 
countries, unite!” 

Nonetheless, the Comintern grip on Valtin 
was extreme. He remained an agent until 
he had quite literally lost everything, despite 
his knowledge that the Party no longer stood 
for the ideals he believed in. His loyalty was 
blind, and he realized this, but either his 
dependency or his dream for a worker’s 
world - or both - kept the idea of life outside 
the Comintern unimaginable. “I saw the 
Comintern for what it was” he says “but I 
clutched at the task.” 

Valtin tells of the cooperation between the 
German Communist Party and the Hitler 
movement to bring down the Social 
Democrats; an ironic partnership 
considering the thousands of communists 
imprisoned and killed by the Nazis soon after 
this hushed alliance. Valtin himself was 
arrested by the Gestapo and suffered for 
several years before he joined it as means 
of survival. His time as a double agent was 
brief for he was soon abducted and held 
captive by his fellow communists. 

“Out of the Night” is a grave warning of the 
frightening results of power and blind 
obedience, a very personal window with 
which to view of one of the most fascinating 
times of the twentieth century. Undoubtedly 
one of the most riveting books I have read 
in some time.(ScurvyAlice) 

AK Press/674-A 23rd Street/Oakland, CA / 
94612 / www.akpress.org 

Recipes for Disaster: An Anarchist 

Cookbook 

the Crimethlnc. Collective, 624 pages 
This is the newest book from the ever 
controversial Crimethlnc. Collective. For 
some reason, no one seems to hold 
ambiguous feelings for Crimethlnc. - ya love 
'em or ya hate 'em. Some of the responses 
I’ve heard in the past regarding Crimethlnc. 
articles etc. seem defensive, either from 
feeling threatened by or indignant at the 
ideas raised, which I feel could perhaps 
result from the militant language I’ve 
sometimes seen them use as well as 
opposition to change by the reader. Either 
way, this new book is their best release yet, 


in my opinion. The very idea is great - an 
anarchist cookbook - literally. No, you won’t 
find ingredients for a fertilizer bomb, or 
directions on wiring deadly booby-traps. 
Instead, there’s “recipies” for creating the 
society we’re all striving for, and some fun 
projects as well. This book covers important 
concepts from affinity groups to security 
culture, to deconstructing priviledge, how to 
start a Food Not Bombs, wheatpasting, 
dumpster diving...a lot of relevent topics 
are covered in a “what is it/why do it/ how 
to” sort of loose format, and many end with 
a personal account. I think they cover a great 
range here, with the heavier material 
countered by projects like silkscreening and 
how to make a record player out of your bike. 
This is a great resource book with a great 
attitude - positive and d.i.y., all the way. Pick 
this up if you’re just getting into politics 
(especially protest or lifestyle politics), 
looking for a better way to spend your time, 
or just looking for a good read. Only $12 
including shipping, (the bastard) 
Crimethlnc. Collective / p.o. box 1963 / 
Olympia, WA 98507 / www.crimethinc.com 

Ya Basta! Ten Years of The 

Zapatista Upris ing 

By Subcomandante Insurgente Marcos, 
edited by Ziga Vodovnik. 688 pages. 

Do you remember New Years Day in 1994? 
Many punks partied. NATFAtook effect. And 
a group calling itself the Zapatista National 
Liberation Army (Ejrrcito Zapatista de 
Liberacion Nacional or EZLN), led by 
Subcomandante Insurgente Marcos took 
over some villages and cities in the southern 
Mexican state of Chiapas. The Zapatista 
movement was born. Its 10-year struggle for 
a “civil society” in the neoliberal world is 
documented here in a comprehensive 
collection of essays and letters written by 
one of the best storytellers alive: 
“Lieutenant” Marcos himself. Reading this 
book (a must-have!) was akin to having a 
conversation with a good friend or looking 
at a beautiful painting that talked, no, 
screamed, lam furious. “Enough is enough!” 

I didn’t read this book; I listened to it. Full of 
metaphors, multiple meanings, magical 
depictions of Mexico “between dreams, 
nightmares and awakenings,” Marcos’ 
writings (and, more importantly, the 
Zapatista movement’s successes) show that 
there is room for dreams, imagination and 
comedy in a global struggle for justice. If you 
forget your dreams as soon as you wake up 
or are not even capable of dreaming 
anymore, you should probably listen to 
Duruti to prevent “the catastrophic 
catastrophe.” Duruti’s pieces (who is 
Marcos’ inner (outer?) ego of sorts, a beetle 
actually! and one whose expertise seems 
to lie in brilliant mockery of Neoliberalism) 
like Neoliberalism: the Catastrophic Political 
Management of Catastrophe , or 
Neoliberalism the Chaotic Theory of 
Economic Chaos are guaranteed to make 
you laugh! This book contains 688 pages; 
you will not only read them all once with your 
jaw dropped all the way to the floor - you 
will do it again and again. (Adaa) 

AK Press / 674-A 23 rd St. / Oakland, CA 
94612-1163 / USA / www.akpress.org 
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Crimes Against Humanity Records Just keeps Getting More Brutal!!! 

To What End? Concealed Below The Surface’ Cd Swedish hardcore in vein of Wolfpack. Best I’ve heard in a long time. 
Pisshead Blues Band “s/t” Cd Rock / Jazz side project of Jon from Misery and other bands. 

Misery “Production Through Destruction” Cd Re-reiease of this classic crust album from the 90’s 
Audio Kotlaps “Music For An Extreme, Cruel World” Cd Blends of Crust and Death Metal make this one of the bestCds ever. 
Words That Burn “Profits of the Chri$t” 7” Super-charged Crust and Metal. One of the best Eps of the year. 

Head Hits Concrete “Thy Kingdom Come Undone” Cd Pulverizing grindcore from Canada.. 47 song early Discography. 
Beyond Description “A Road To A Brilliant Future” Cd Brand new Cd of these Japanese hardcore legends. 3 Bonus Tracks. 

, Despite No Promise of Tomorrow” Cd / Lp (Mailorder gets Ltd to lOO Red Vinyl) Brutal gut wrenching Crust / Grind, 
i Urban Head Raw Human Instinct ’Cd Japanese Super Crust / Metal influences that will blow you away. 

Words That Burn “Spawning Ground For Hatred” Cd / Lp (Mailorder gets Ltd to 100 Red Vinyl) Surly, gurgling 
mid-paced "crusty” hXc that proves what E.N.T. SHOULD have sounded like as a death metal band... (Ex Remission) (Violence Zine) 

To What End? The Purpose Beyond” Cd Burty and melodic hardcore / punk from Sweden featuring current members of Wolfpack 
Remains of the Day Hanging on Rebellion Cd / Lp This is a masterpiece and has cemented R.O.T.D.'s position as one of 
j my favorite bands... (Daredevil.de) 

Asschapel Fire And Destruction Cd / Lp Asschapel lays down 12 tracks of sheer metalized head banging destruction. 
Warspite “Gallery Of the Macabre” Cd This is probably the best death metal release I've heard all year... (Aversionline.com) 
Disgust The Horror Of It All Cd / Lp Brutal UK D-beat crust from a founding E.N.T. member. (Formerly on Earache Records) 
Facedowninshit “Shit Bloody Shit” Cd Early discography, think stoner rock, grind / crust, hardcore / punk, doom / sludge = FDIS. 
Cluster Bomb Unit / Raagg Split 7” $4.00 ppd US / $6.00 World CBU: Crusty Doom ridden hardcore. Raagg: Brutal Jap. Hardcore. 
Wolfpack “Allday Heir Cd / Lp 100% raging Swedish HC that fucking hammers from start to finish. 

Misery “Early Years” Cd Discography of their early material. Brutal legendary crust that is esential in everyone’s collection if you like crust. 
Misery / Extinction Of Mankind Split Cd Brutal Crust from Both bands. Some say this is each bands best material ever. 

For more reviews of ail of these titles visit www.cahrecords.com/reviews.html 


For a huge list of music and shirts we sell visit our Web Site, www.cahrecords.com 

CDS ARE $9.00 PPD USA / $12.00 PPD WORLD // LPS ARE $9.00 PPD USA / $17.00 PPD WORLD 


C.A.H. Records // P.O. Box 1421 // Eau Claire, WI 54702 // USA 
Email: orders@cahrecords.com // Web: www.cahrecords.com We accept credit cards. 
Out Soon: Mesrine Cd, Diskonto, Accion Mutante Discography Cd, Phobia / Skrupel Split CdEp 



WWW 


RAREPUNK 


com 


Polar Bear Productions 


Contact Heather today: 
Toll Free 1-888-775-5206 
heather@polarbearltd.com 
www.polarbearltd.com 









YES DUMBFUCK, : * 
WE HAVE THAT! I 


. ..CDs... DVDs.. .LP jackets... 

■ 7 0 ' ! . 

\ - jgt ^ 


\ A 




* 


GOVERNMENT ISSUE 1 


^ 

A* 


I 

Audio or Enhanced CDs: 

3 COLOUR SILK SCREENED DISC LABEL, GLASS MASTER, LULLY PACKAGED IN REGULAR 
JEWEL BOXES, FREE CLEAR TRAYS, Fit M OUTPUT FOR 3 COLOUR DISC EABEI, INSERTION 
OF DISC & GRAPHICS, SHRINK WRAPPING, 2 PANEL FOLDERS (4 PAGES) AND TRAY CARDS 
PRIN TING 4/1 (LULL COLOUR PROCESS FRONT OVER BLACK INK INSIDE), 

DIRECT TO PLATE PRINTING/ARWORK VERIFICATION/PDT PROOFS, 

SHIPPED TO ANYWHERE IN THE USA BY UPS STANDARD GROUND SERVICE. 

NO TAXES. NO OVERAGES. EVERYTHING IS INCLUDED. 

500 units for 1000 units for 

$945 00 s 1275°° 
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$12 ppd North America 
$15 ppd International 


Delivers a high powered 
speed bomb A step forward 
- Suburban Voice 


This is the way old school 
Punk/Hardcore is 
supposed to sound 
- Under the Volcano 


Always kicking ass. 
- Slug & Lettuce 



Send Checks or Money Orders 
Payable to Feralette Records 
or Well Concealed Cash to 


walette 


BROKEN 

HOMELAND'A'INSECURITY 


PO Box 1271 
New Haven, CT 
06505-1271 USA 


www.feralette.com 


www.broken-online.com 



1SE8& 

Mutiny "Rum Rebellion^ 

Aus ?*e folks n -punks 
ffU reissued from-99 ’ 


$9 

The Orphans "Raise the Yonth' 

£Q c Mischief Brew meets 
7 aubhumans, Circle Jerks... 

"Tn Evil Robot Us' 
In Song & Jq Dance" 7» 

cciRRentL;y fermenting. 

Nanuchka/ Guignoj 

DnnktheBest Wine First” split CD 

Post-paid in the U.S., payable to 

c] a; Fistolo Records" 

f | Si E P.O. Box 2836 

EJ feffivift Upper Darby, 

PA 19082 



fistolo 

@hotmail.com 
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WEAVING THE DFATHBAG 
INOCULATION 7" 


Aversion, 


tread*, MOD 
Brilliant Scandinavia 
hc/crust with melodic 
metal elements w/f 
vocals. 




Project Hopeless, 
"Kalla jSvIa samhaile" LP 
Brutal Swedish hardcore 
raw punk with dual male 
vocals. 


Henrik Peterzons 
Orkester, 

“At helvete med heia 
skitenT 

Scandinavia D-beat crustcore 
pissed top screamed vocals. 


BAMN, 

“Anywhere but forward', 10" 
Gloomy Swedish hc/crust 
with a modem melodic 
punch. 


ALSO AVAILABLE: 

HIGH ON CRIME-pour 
SOME SEWAGE ON ME EP 
HrUNTlL NO FLAGS ELY LP 
PETROGRAD trigger hapfv CD 

A5JSCHAPEL FlWa&DKmiUCTlON EP 

HUNGRY GHOSTS RECORDS 

PO BOX 620241 MIDDLETON,WI 53562 
CONTACT FOR PRICING WITH POSTAGE 
HG participates in worldwide 
trading which only works with 
your support, check out the 
dlstro for other releases for 
sale 

MI KEJDFOQ YAHOO. COM 
WWW.HUNGRYGHOSTSRECORDS.COM 


Slicks, 

'My Household Remedy", 7* 
Blazing hardcore 
punk rock on speed. 


Upcomming releases: Antifa Benefit LP and Konfrontation IP 
contact us for wholesale/trades at: 
www.not-encwgh-records.qb.net 
dustnconcrete@yahoo.com 


N.E.R., mailbox 1013, Wlakungsgatan 2,41141 GBG, SWEDEN 


various artist INNATE REBELLION album 


Featuring: Resist and Exist, Contravene, 
Fallas Del Sistema, Resistant Culture. 


Pure H.C< Punk with a 
message to the White House 
and its culture of demise. 


Also available from Spiral Records: 
RESIST AND EXIST Kwangju CD/LP 
RESIST AND EXIST Korean Protest EP 
V/A WHY DIE FOR YOUR SCINECE EP 
DEAD SILENCE A Benefit EP 
RESIST AND EXIST Dare to Struggle EP 


;piRA!7Ri:<:om)s 


RADICAL COMMUNITY-BASED MENTAL HEALTH 

BY AND FOR PEOPLE STRUGGLING WITH BIPOLAR DISORDER AND RELATED MADNESS 


'PllTUirfi 


UNDERGROUND ROOTS 

& MAGIC SPELLS 

a gjido to creating mental health 
support networks in our communities 


NAVIGATING THE SPACE BETWEEN 

BRILLIANCE & MADNESS 

a reader and roadnnao of bipolar worlds 


Out Now: 

All Systems Fail "s/t" 7" 
"Five quick, thrashy tracks with up 
heat . melodic leads and searing, 
scratchy vocals. Lies somewhere 
between AllS-ROTTEN and circa 
'84 VARUKERS." (PE #46) 

Coming Soon 

Chronicle A/D "Bloodsport War” 7” 
(ex-Antischism, Initial State) 
Bait (uk) ’’Run the Gauntlet” 7” 
(ex-Deviated Instinct) 
Makiladoras (hoi) ”GenTech” Lp 


www.thelcarusproject.net 

order books oniineatwww.theicarusproject.net/goods www.loderbrock.com 
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■■HL=■ Spring / Summer 2005: 

DYSTOPIA "Human=Garbage" LP (repress!) 

GRAVES AT SEA / ASUNDER split CD 
HEADACHE discography CD / Book 
\ 'fsSm I WILL KILL YOU FUCKER limited edition CDR 
§ \T^| NIGEL PEPPER COCK "AH Things Considered" CD 
ARTIMUS PYLE ep 
v ASUNDER "A Clarion Call" CD 
^ ASUNDER / LIKE FLIES ON FLESH split LP/CD 
W BLATZ / FILTH "The Shit Split" LP/2xCD 
W BLATZ "Cheaper than the Beer" EP 
' BRAINOILLP/CD 
DIMLAIA CD 

— — DYSTOPIA "The Aftermath" CD 

DYSTOPIA "Human=Garbage" CD 
FIELDS OF SHIT 10" 

FILTH "Live the Chaos" EP 
FLESHIES "Gung Ho!" CD 

Ryr«lB LE SCRAWL "Too Short to Ignore" CD 
u LE SCRAWL "Eager to Please" 10"/CDEP 

LUDICRA "Hollow Psalms" CD 

NllWcr M jk MEDICATION TIME "One Free Mirade..." LP/CD 
A-X 4 Si NIGEL PEPPER COCK "The New Way" LP/CD 
SKEW WHIFF "Taedium Vitae" CD 
MWif TARANTULA HAWK (album #1) CD 

TARANTULA HAWK (album#2) Gatefold LP 
W' TEEN CTHULHU "Ride the Blade" LP 

Wk TOTAL SHUTDOWN "Broadcast Perform.." EP 
UNPERSONS "IV - Self Portrait" CDEP 
ffe** YETI "Volume Obliteration Transcendence" CD 
lift YETI "Things to Come" LP 


. EP = $4.00 / 
[ CDEP = $7.0 

I 10" = $8.00 

CD = $10.00 
I LP = $10.00 
2xCD * $12.0( 


LIFE IS ABUSE 
P.O. Box 20524 
Oakland, CA. 94620 
www.lifeisabuse.com 


"iRelcome To Violence’’ collects 
all of ffte earliest music fry 
JBu220u«en released tftrouyft 
Joljn gates’ Allied imprint. 


\zsBLdmio yiems 


Contains tfte To A Froum’ JGP. tfie ‘ttlounB’ CP 
& tfte flnuiilliny to Explain' CP an& tuio 
previously unreleaseB tracks. 


extensive liner notes By Jofm gates. 
Jello Biafra. Jeff Clayton of Anfiseen. 
mcmBers of CyeftateyvB. £vur Vein 

& more. 


ALTERNAI1VE TONTAOJS MAILORDER NOW STOCKS TITLES FROM lAREKSSUIT! AS IJFF IS ARISE, HAVOC, TANK HUMUS. 
OKIMES AGAINST IIIJMANITY, THRONE, LEFT OF THEIHAI , SUDDEN DEATH, PROFANE EXISTENCE, SIX WEEKS, 

AND MANY MORE. A LARGE SELECTION OF DISSIDENT IJTHLITURE, DVDS, (TO 11IING, POSTERS AND MORE 
IS AISO AVAILABLE. VISIT DlVW. UAFRNATUTIENTAIAIiS.I OM TO ORDER. 


^ alternative tentacles records 

P.O BOX 110092 

ft st\ ncwusco. c\ jhmi v$\ 

; WRITE FOIl l RIEE VX IVLOO 


COM I Mi LITER I’ll IS YIIAR, NEW RECORDS FROM: 
TOXIC NARCOTIC, SKARP, DISAST ER S1RIKESAND 
JEIJD RIAERA Wmi THE MEI VINS. 
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SALE RATES USA: $20 • CAN/MEX: $26 • W. EUROPE: $50 • WORLD-WIDE: $62 
New (and renewed) subscrtbtions (received through July 31,2005) will also include a 
lifetime membership to tbe Community message board at www.profaneexlstence.coml 


LP AVAILABLE NOW!! 

The long awaited full length 
album from Iowa'a own devastating 
powerhouse of gring mayhem, metal 
destruction, and crust fueled 
fury. Also available the DIE hard 
EDITION Limited to 100 copies 
on color vinyl with custom screen 
printed covers. 


$12/ppd u.a, $14.00/world 
DIE HARD: $l$/ppd u.s., $18/world 


P.O. BOX 3101, DSM, IA 
50316, U.S.A. 

wvw.blacfcmarketfatus.com 


** Your donations are needed to help get Profane Existence to 
punks whose circumstances mean they can t pay for it. A $10 
donation can pay for us to sponsor a prisoner subscription for 
^ 1 year or send several issues to activist/anarcho punk groups 
^ in "developing" countries. Your donations help keep the price 
of Profane Existence affordable to all punks around the globe. 


we have... 
studs 
en§lish77s 
spikes 
bullet belt 


Studs and Spikes, co: 


“fNTRAHS” IP/CO “WRATH” T “BLOODSTAINS...” 1P/CB 

11 devastating new songs! $9 3 devastating new songs! 16-song CO / 9-song LP! $9 
no idea p.o. box 14636 gainesvilie fiorida 32604 www.Doidearecords.com 


WW.DISRESPECT.Ui 
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finger-in-the air 1IY punk rock? 




PROVOKED Prepare 
for the Cold LP / CD 
Their 2nd full-length. Powerful 
crust with female vocals. 


THE COOTERS 
Punk Metal CD 

Mississippi madness w/ PE 
columnist Newt (ex-PISSED) 


BALLAST 

Sound Asleep LP/CD 
Intricate anarcho-punk from 
Montreal with female vocals. 


MISERY Next Time / 
Who’s The Fool... CD 

PE 7” + LP, (Assrash) split 7” 
+ 1 unreleased track from ‘88 


BEHIND ENEMY LINES 
Know Your Enemy LP/CD 
A repress of the debut LP! ex- 
AUS-ROTTEN & THE PIST! 


SAINT BUSHMILL’S 
CHOIR s/t LP 

Ex-members of The Gits, 
Subvert, etc. play Irish Jigs! 


DISRESPECT 
Justice in a Bag 7” / CD 
2nd 7” - CD also includes 1st 
7” and 3 unreleased songs. 


WITCH HUNT 

EP’s and C.C. Radio CD 
EP, split EP and Crucial Chaos 
recordings, all studio remixed! 


STATE OF FEAR 
Discography LP / CD 
All vinyl trax back in print. LP 
has ltd. gold foil print. 


WITCH HUNT 

As Priorities Decay LP/CD 
Political punk/crust w/ male/ 
fern vox. LP has huge poster. 


EXTINCTION OF MANKIND 

The Nightmare Seconds... LP 
First full length release in 8 
years and their best to date! 


ISKRA s/t LP 

Brutal, whirlwind crust from 
ex-Black Kronstandt folks. 
Anarchy in body and spirit! 


GARMONBOZIA s/t LP/CD 

Haunting, melodic crust from 
MPLS with female vox. First 
PE band w/ celloist! 


DISRESPECT s/t 7” 

Pissed-off, sing-along punk 
rock with male/female vox. 
Comes in poster sleeve. 


ANOTHER OPPRESSIVE SYS¬ 
TEM / HUMAN WASTE split 7” 
Trans-Atlantic crust attack! 
Best recordings by both! 


FRONT BACK 

It’s been more than ten years since we introduced a 
new shirt design, but this long overdue void has been 
filled thanks to Steve / Visions of War. Shirts are printed 
white ink on a black shirt and are available in sizes S- 
XL. The price is $10 plus postage [weight = .5 lbs]. 


WWW.PROFANEEXISTENCE.COM 


PHOBIA/RESIST AND 
EXIST split LP 

So-Cal grind meets anarcho- 
crust. Now back in print! 


V/A Aftermath CD 

28-band PE benefit comp, with 
Doom, EOM, Seein’ Red, Axiom, 
Resist & Exist, Sin Dios, etc. 


DETESTATION s/t CD 

Contains their LP several EP’s. 
Classic Portland crust with 
female vox & legendary lineup. 


DOOM Fuck Peaceville CD 
Contains all of the first 1 LP, 
split LP and Police Bastard 
EP songs re-recorded. 


PROFANE EXISTENCE T-SHIRT 


ORDERING INFORMATION: 

Prices WITHOUT postage are $3.25 for 7” and $7.50 for CD and $8.00 for LP. To 
determine postage cost, please calculate the TOTAL weight of your order and 
add postage from the chart below. All 7”s are 0.2 lbs, CDs are 0.4 lbs, and LP’s 
are 0.6 lbs. Send check, MO, (payable to “Blackened Distribution” or well-hid¬ 
den cash to: 

Profane Existence • PO Box 8722 • Minneapolis, MN 55408 • USA 

Send 2 x $.37 stamps ($1 or 2 x IRC’s overseas) for the latest catalog containing 
hundreds of music and print items. Online catalog updated daily! 


Weight 

USA: 

Canada: 

Mexico: 

Western 

World: 

(lbs) 

Media 

Airmail 

Airmail 

Europe* 

Airmail 

0.0- 1 

$1.92 

$4.25 

$5.65 

$9.20 

$9.75 

1.1 -2 

$2.34 

$6.85 

$10.25 

$13.80 

$16.15 

2.1 -3 

$2.76 

$9.45 

$15.05 

$18.60 

$22.95 

3.1 -4 

$3.18 

$12.15 

$20.05 

$23.60 

$29.95 

4.1 -5 

$3.60 

$17.25 

$23.50 

$32.50 

$34.00 

each -i-l lb 

+$.42 

+$1.10 

+$2.00 

+$3.00 

+$3.30 


‘Western Europe (air) rates apply to: Austria, Belgium, Denmark, Finland, France, Germany, 
Greece, Iceland, Ireland, Italy, Luxemburg, The Netherlands, Norway, Portugal, Spain, 
Sweden, Switzerland, and the U.K. 


PROVOKED Infant in the 
Womb of Warfare LP / CD 
Powerful crust with female vox. 
CD also includes split EP tracks. 




FUCK PEACEVILLE 
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